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QUR OPERA HISSED 
BY PARIS CLAQUE 


Brilliant Success Achieved Despite 
Violent Anti-Italian 
Outbreak 


Paris, May 21.—A violent outbreak sup- 
posed to have been directed against the 
management of the Metropolitan Opera 
Company by partisans of Marie Delna, 
Paris’s favorite contralto, occurred to-night 
during the performance of “Aida,” which 
was given as the inaugural offering of the 
Metropolitan Company’s season of Italian 
opera at the Theatre du Chatelet. The 
demonstration came from the upper gallery 
and is supposed to have been intended to 
express the displeasure of the people at 
the failure to re-engage Mme. Delna for 
the Metropolitan Company’s next season. 

Some of the newspapers had expressed 


dissatisfaction at the situation, and obbis 


morning’s Gil Blas published an aFticlé (ip- 


sinuating that the Metropolitan’ managers 
had organized the present Chatelet series in 
order that they might obtai#™the red tib 
bons of the Legion of Honor,-°A letter was 


printed in which Toscanini and \GattCa-/ 
Sazza were bitterly assailed. To thiS°a-fe-.. 


ply was solicited from Gatti-Casazza, but he 
refused to consider the attack seriously. 

“Our sole reason for undertaking this 
opera season here,” he said, “is the wish to 
show Paris the high standard of opera de- 
manded in New York.” 

When to-night’s performance opened at 
the Chatelet every seat was sold and there 
was barely room to contain the crowd in the 
gallery. The outbreak started in the first 
entr'acte, the disturbance being evidently 
the work of an unruly claque. During the 
entr’acte there were savage yells and cat- 
calls, and when Toscanini took his seat and 
tapped his baton there arose a storm of 
shouting and hissing. Toscanini ignored 
the demonstration and started conducting. 
The rioters continued their uproar with 
cries of “A bas, Toscanini!” and “A bas. 
Gatti-Casazza!” and when the curtain arose 
net a note from the singers could be heard 
The occupants of the stalls and boxes 
showed their disapproval of the disturb- 
ance by’ applauding, but this merely added 
to the bedlam. : 

It was in this emergency, which it seemed 
would end in stopping the performance 
altogether, that the American contralto, 
Louise Homer, the Amneris of the evening, 
arose to the occasion and stilled the tumult. 
She began her solo with the utmost pluck 
and coolly continued it until in a pause in 
the uproar her tones rang out clearly 
Never has she sung better, with more 
wonderful art, than she did to-night, and 
the effect, when she became audible, was 
instantaneous. The noise subsided and the 
audience fell completely under the singer’s 
spell, and when she had finished gave her 
such an ovation as seldom comes to a 
singer. Thereafter the performance con- 
tinued without disturbance to the end. Like 
Mme. Homer, the other principal members 
of the cast—Caruso, Amato, Emmy Destinn 
and de Segurola—were all in fine voice 
and the performance a success of the most 
decisive order. 


Attitude of the Press 


Several Paris journals have been utilized 
for the last week to vent the spite of those 
musicians who resent the brilliant invasion 
of the city by an American company. 
Gatti-Gasazza and Toscanini have been the 
particular butt of the attack, but in con- 
nection with to-night’s disturbance it is re- 
called that a few weeks ago in New York, 
before sailing for Paris, Sidney Homer, 
husband of Louise Homer, predicted to a 
representative of Musicat America that, 
because of disgruntlement on account of 
Marie Delna, there would be a hostile dem- 
onstration when his wife, a rival contralto, 
sang in Paris. If the outbreak was intended 
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One of the Leading Oratorio and Recital Artists in America, Who Has Appeared 
as Soloist with the Principal Musical Organizations (See Page 25) 





for Mme. Homer, she certainly turned it 
valiantly to account in her favor. 

The article in Gi/ Blas, in which the 
Metropolitan powers are berated for not 
re-engaging Mme. Delna, states that Tos- 
canini is the real power behind the throne 
occupied by Signor Gatti and refers to the 
former as hating French artists because of 
his Italian training. Its bitterness is re- 
vealed in the following extract: 

“The Gatti-Casazza-Toscanini Italian As 
sociation was bent on proving that, however 
much they may be admired in Paris, French 
artists are unworthy of success in America 
The public of our capital is receptive and 
courteous above all things, and when for 
eigners seek its approval it is especially un 
grudging in politeness because it believes 
itself obliged to treat them as guests. 


[Continued on page 8] 


Dalmorés to Sing for Metropolitan Com- 
pany at $30,000 a Year 


Bertin, May 23.—Andreas Dippel has 
just started on his return trip to the United 
States after signing a contract with Charles 
Dalmorés, the French tenor, who is there- 
by engaged to sing for four years at the 
Metropolitan and allied opera houses of 
Chicago and Philadelphia at a yearly sal 
ary of $30,000. The contract also nullifies 
the judgment for $25,000 obtained against 
Dalmorés by the Metropolitan Company 
for violation of a previous contract in 
favor of Oscar Hammerstein 


Mr. Dippel cabled to Otto H. Kahn last 
week that he would be in New York in 
June to settle the details of the season of 
the Chicago Opera Company in Chicago, 
Philadelphia and New York 


Entered at the Post Office at New York, N. Y., as matter of the Second Class 


Ten Cents per Copy | 


HAMMERSTEIN 10 
GIVE LIGHT OPERA 


Son of Impresario Authority for 
Statement—Other Hammer- 
stein Rumors 


There seems to be no problem in the 
musical world at present of interest more 
absorbing than that of Oscar Hammer- 


stein’s plans for next season. During the 


last week many suppositions more or less 
positive and more or less conflicting, have 
been advanced in regard to the future of 
the retired impresario of the Manhattan 
Opera Company. Here are some of them: 

Mr. Hammerstein is slated to be the next 
managing director of the Metropolitan 
Opera House. 

He will organize a concert tour to utilize 
the services of Tetrazzini and otlier singers 
still under contract to him. 

He will enter the field of light or comic 
opera, and, incidentally, present Emma 
Trentini, the diminutive soprano of the 
Manhattan Company, in a new Victor Her 
bert operetta. 

He will manage the theater in the new 
Masonic Temple in Pittsburg, possibly 
along the lines of the New Theater in New 
York. 

In regard to the possibility of Mr. Ham- 
merstein’s serving the Metropolitan Com 
pany it is pointed out that what is needed 
to bring prosperity to that establishment 1s 
a man who is not a disciple of dilettant 
ism, but who understands the amusement 
business as a practical “showman.” In this 
respect Mr. Hammerstein is better equipped 
than any other man in opera, and hence the 
rumor has gained ground that he will ulti- 
mately succeed to the position now held by 
Gatti-Casazza. Against this possibility is 
the positive statement from Mr. Hammer- 
stein’s son, Arthur, and from the impresario 
himself that he will maintain an attitude of 
genial aloofness toward his _ erstwhile 
rivals, and nothing more than that nor less. 

In the midst of all the rumors Mr. Ham- 
merstein remains most of the time quietly 
in Paris, where he awaits the coming of his 
son, Arthur, to decide as to what disposi- 
tion shall be made of the Manhattan Opera 
House. His son sailed from New York 
May 18. Coincidently with his departure it 
was stated that Mr. Hammerstein would 
enter the field of light opera at the Manhat- 
tan next Fall, his son remarking that the 
contract with the Metropolitan “does not 
prevent us from producing comic operas, 
such as ‘Robin Hood.’” It was further an- 
nounced that Mr. Hammerstein’s first pro- 
duction would be an operetta, music by Vic- 
tor Herbert and liberetto by Mrs. Rida 
Johnson Young, to be sung in English with 
Emma Trentini as the prima donna. The 
contract for the opera was closed, it is said, 
May 18 Arthur Hammerstein confirmed 
this report before sailing. He also said that 
he had made a tentative proposition to 
Otto H. Kahn, of the Metropolitan, to oper- 
ate the Manhattan as an auxiliary to the 
former house. An interviewer quoted him 
as follows: 

“My father is willing to sacrifice certain 
financial interests to continue in grand 
opera. As director of such works as are 
better suited to presentation in our house 
than at the Metropolitan, he would, of 
course, work in perfect harmony with Mr. 
Gatti-Casazza. The proposition made, and 
to which no definite answer has been given, 
was to consider giving four performances 
a week at the Manhattan.” 

[he rumor that Hammerstein would or- 
ganize Mme. Tetrazzini and others into a 
concert company to tour the country orig- 
inated in Paris, where it was said that he 
would have to make some use of the talent 
which his contracts oblige him to pay for 
and which the Metropolitan Company will 
not utilize. Mme. Tetrazzini is said to 
have declared that she would never sing at 
the Metropolitan so long as Toscanini was 
musical director. She is a sister-in-law of 


[Continued on page 8] 
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BACH’S MUSIC ONLY AT THIS FESTIVAL 





Montclair’s Annual Concert-Series Brings Together Many Enthusiasts 
from New York and New Jersey—Mary Hissem de Moss, Evan 
Williams, Dalton Baker, and Other Soloists of National Repute 


Participate 


The annual Bach Festivals held in the 
First Congregational Church, of Montclair, 
N. J., seem destined to become potent fac- 
tors in the musical life of New York City 
as well as in that of the attractive little New 
Jersey town. Owing to the lamentable in- 
adequacy of local presentations of Bach’s 
choral works—masterpieces, which, if ade- 
quately rendered would serve to crowd the 
concert halls quite as fully as do the Christ- 
mas performances of the “Messiah’”—con- 
certgoers have been obliged to chose be- 
tween enduring unpardonable interpreta- 
tive offences or abstaining from their Bach 
altogether. The majority seem to have pre- 
ferred the latter course, hard though it has 
been to resign themselves to it. 

Now, however, thanks to Frank Taft's 
excellent Bach Choir, it is becoming possi- 
ble for New Yorkers to enjoy what has so 
steadfastly been denied them, and that, too, 
under almast ideal conditions. For this rea- 
son the First Congregational Church was 
filled to its capacity on Friday evening of 
last week, the occasion of the first concert of 
the fifth annual festival. The work chosen 
as this year’s piéce de résistance was the 
sublime “Passion According to St. Mat- 
thew” and while the inhabitants of Mont- 
clair turned out in goodly numbers for the 
event, a very large percentage of the au- 
dience was made up of those who for the 
sake of revelling in the grandeur of the 
work had willingly submitted to a railroad 
journey and to the terrors of some of 
the most ferocious brands of Jersey mos- 
quitoes. Almost equally large were the 
audiences that appeared for the remaining 
concerts, Saturday and Sunday last. 

While worthy presentations of this “Pas- 
sion” must always hold forth the keenest 
delight for music-lovers the full sum of its 
glories can never quite as effectively be 
represented in the concert hall as in the 
church—for which, of course, it was in- 
tended—with the complete absence of the 
customary bustle, the unavoidable conver- 
sation, and the disturbing applause. In this 
respect the Montclair performances were 
genuinely impressive. Just previous to the 
opening and as a signal for the hearers to 
find their places, several chorales from the 
“Passion” were intoned by four trombon- 
ists in the church steeple in accordance 
with the charming German custom. 

Inside, the close rapport between per- 
formers and audience was emphasized by 
the latter’s rising and assisting the choris 
ters in the rendering of those chorales 
which Bach has assigned the congrega- 
tion. The chorus itself was divided into two 
portions placed at opposite ends of the 
church, and there were two orchestras—one 
of which performed the string accompani- 
ments to the words of Christ, the other fur- 
nishing the remaining instrumental portions 
of the work, The instrumentalists had been 
recruited from the Philharmonic Society, 
and were conducted by Henry P. Schmitt. 
A harpsichord played by Arnold Dolmetsch 
supported the recitatives. 

Owing to the length of the work only the 
first part of the “Passion” was given on 
Friday evening, the final half being reserved 
for the following night. Applause between 
the various numbers was impossible, to be 
sure, but the pleasure of the hearers was 
always manifest and at the close of the 
session there seemed no dissent from the 
fact that the performance had been a most 
gratifying success. Much of this was due 
the work of the soloists among whom were 
such familiar names as Mary Hissem de 
Moss, Gertrude Stein-Bailey, Carl Dufft, 
Evan Williams, Nicholas Douty and Dalton 
Baker. 

The Bach Choir itself has been heard 
frequently at concerts in this city, of late 
so that its work is more or less familiar in 
its excellence. Not everything the singers 
did at the opening concert could have been 
called perfection, but on the whole, matters 
were highly satisfying. These Montclair 
singers are endowed with spirit and en- 
thusiasm—matters which alone suffice to 
cover a multitude of sins. They disclosed 
for the most part an excellent body of tone, 
and intonation that could be described as 
generally accurate. Greater dynamic re 
finement might occasionally have benefited 
the ensemble, and there were moments when 
the sopranos had things to themselves, 
somewhat more than should have been the 
case. In the extremely difficult opening 
chorus the high passages were sung with a 
certain amount of timidity, and later on the 
two choruses parted company for a few 
measures. But aside from these defects 
their work must be accorded unstinted 
praise. The “Passion” chorale was nobly 


done, with breadth and genuine feeling, 
and the wonderful invocation “Ye Thun- 
ders and Lightnings” was a really memor- 
able achievement of virtuosity. Clarence 
Dickinson conducted. 

The soprano solos which fell to the share 
of Mme. de Moss were delivered with all 
the freshness and tonal purity which are 
the distinguishing traits of this excellent 


singer. Her voice was at its best. There 
was much beauty and tenderness in her de- 
livery of the aria “Bleed and Break,” and 
the subsequent duet with the contralto was 
touching in its pathos. In this much praise 
was also due the singing of Gertrude Stein- 
Bailey, who possesses a well-trained and 
rich contralto. 

Evan Williams was the tenor soloist. His 
rich and resonant tones were again heard 
with gratification and he sang with his cus- 
tomary excellence. 

To Nicholas Douty fell the role of the 
Evangelist and he sang his recitatives with 
a thoroughly beautiful voice and a fine un- 
derstanding of their intensely emotional 
character. Carl Dufft’s breadth of style was 
highly effective and his delivery of the 
words of Christ was fraught with deep im- 
pressiveness. Dalton Baker sang the bass 











MYSTERY VEILS OPERA TO 


BE GIVEN IN CINCINNATI 




















From Left to Right: Pietro Floridia, Composer of Opera Which Is to Be Feature of 
Ohio Valley Exposition in Cincinnati Late This Summer; Paul Jones, of Cincin- 
nati, Librettist, and Ben Teal, Producer 


CINCINNATI, May 17.—Musical circles all 
over the country are interested in learning 
the details of the operatic production which 
will be made a feature of the Ohio Valley 
Exposition, to be held in Cincinnati from 
August 29 to September 24. Pietro Flo- 
ridia, the composer, has written the music 
for the production, but he, as well as the 
directors of the exposition, is refraining 
from making public the details of libretto 
and score. 

Negotiations are now on with a number 
of the best known singers in America for 
leading rdéles in the production, although 
local talent will be placed in the cast wher- 


ever commensurate with high artistic re- 
sults. The chorus will be recruited from 
the music schools and colleges of Cincin- 
nati, together with the large festival and 
oratorio societies for which Cincinnati is 
famous. Rehearsals for the production will 
begin shortly, but in these, as in the gen- 
eral plan for the play, the utmost secrecy 
will be maintained in regard to plot and the 
general scheme of the piece. It is known, 
however, that the opera is based on a Span- 
ish legend of the time when the Moors were 
in Spain. Claude Hagen, of the New The- 
ater, New York, will be stage manager. 


E. E. 





TO SING IN MADRID 


Boston Soprano Gets Spanish Engage- 
ment After Season in Rome 


Boston, May 23.—Beatrice Wheeler, the 
mezzo-soprano, who has been singing at 
the Costanzi Theater in Rome during the 
past season, has just been engaged for the 
Royal Opera House in Madrid, for next 
season, beginning in November. ine sea- 
son will occupy some German operas, as 
well as the Italian operas in which she has 
been so successful. She expects to sing 
“Carmen” this month at one of the opera 
houses near Rome. 

Miss Wheeler is one of the few American 
girls who have made pronounced success in 
operatic work in the Italian musical centers. 
She possesses a sweet voice, attractive per- 
sonality and a fine dramatic instinct, and 
has been as much applauded by the Italian 
audiences at the Costanzi as at the 
Carlo Opera House in Naples the season 
before. It is probable that she will not 
come to America this Summer. D. L. L. 





Plays for President Taft 


Dagmar Ribner, daughter of Professor 
Rubner, of Columbia University, played at 
a musicale given at the White House on 
May 10, which was attended by President 


and Mrs, Taft. 





Rudolf Berger, the Berlin baritone trans- 
formed into a heroic tenor, has begun an 
extended tour of Turkey, Roumania and 
the other Balkan States. 


NEW OPERA FROM BOSTON 





Work of Pietro Vallini to Be Brought 
Out in Italy and Possibly Here 


foston, May 23.—Pietro Vallini, teacher 
of voice and director of the opera school 
at the New England Conservatory of Mu- 
sic, is the author of an opera, “Vilfrida,” 
which will be given in the fall at the 
Teatro Communale, in Bologna, Italy, and 
which is being seriously considered for pro 
duction by the opera houses of Boston or 
New York next season. 

Mr. Vallini, who was born in Italy in 
1859, studied composition with Mabellini 
and Scontrino. It is said that his score is 
modern, but of marked clarity and direct 
ness. The tenor part highly interested 
Florencio Constantino last Winter, and 
there is thought of that artist in the title 
role, with Sarah Fisher as the heroine, 
Alina. 

[he libretto of this opera is by Melani, 
a young lawyer, artist and man of letters, 
now living in Italy. 





Mother of Richard Strauss Dies in 
Munich 


Municu, May 18—Mrs. Franz Strauss, 
mother of the composer, Richard Strauss, 
has just died in Munich. She was a native 
of this city, by name Pschorr, and in 1862 
was married to Franz Strauss, then a horn 
player in the orchestra of the Royal Opera 
House. Mrs. Strauss had been ill for a 
long time and her son was at her deathbed, 


solos and though he had but little to do the 
beauty of his singing was such as to make 
his hearers nod at each other in satisfaction. 
Conrad Kimball and Clifford Cairns ably 
completed the list of soloists. 

On the same afternoon another audience 
of good size assembled to hear an excellent 
organ recital program, rendered by Samuel 
P. Warren. He played the Fantasie in G, 
three “Choral Preludes” and the Toccata 
in D Minor in his customary masterly 
fashion. 

The third concert given on Saturday af- 
ternoon was devoted to orchestral and harp- 
sichord works. This program comprised 
the Concerto Grosso in G for strings, the 
D Minor Sonata for flute and harpsichord, 
the air in D for strings, a tenor air from 
the “Christmas Oratorio,” three numbers 
from the “English” Suite for harpsichord, 
and the B Minor Suite for strings. The 
orchestral numbers were played with deli- 
cacy and refinement. Daniel Maquarre 
played the flute solo in the Sonata. Mr. 
Dolmetsch’s skill on the harpsichord has 
seldom been illustrated to better advantage 
Mr. Williams, who was in even better voice 
than on the previous evening, sang the 
“Christmas Oratorio” air splendidly, thor 
oughly charming his audience. 

The second part of the “Passion” was 
heard on Saturday evening and once more 
a great audience listened with reverence 
and delight. The work of the choristers 
was even better than on the previous even 
ing. In the dramatic exclamation “Barra 
bas” and in the wonderfully uplifting final 
chorus the Bach Choir distinguished itself 
to the utmost, while the contrapuntal stum- 
bling blocks of the “Let Him Be Crucified” 
were successfully surmounted. Mmes. de 
Moss and Bailey, and Messrs. Williams, 
Dufft, Douty and Baker again bore the 
burden of the solo work and acquitted 
themselves with flying colors, and the minor 
solos were effective. 

The fifth and last meeting of the festival 
took place on Sunday afternoon, the pro 
gram being devoted to the motet “Blessing, 
Glory, Wisdom,” the chorales “A Mighty 
Fortress Is Our God,” “From Heaven Above 
to Earth I Come,” and “Now Thank We 
\ll Our God,” three baritone songs, and 
the Organ Prelude in E flat. The motet, 
which is mercilessly difficalt, was strikingly 
well sung, the choristers succeeding in 
maintaining the pitch surprisingly well—a 
difficult feat since the motet is unaccom 
panied. Though far less troublesome, th« 
chorales were delivered in a thoroughly sat 
isfactory style, notably the first one which 
Heine has called the “Marseillaise of the 
Reformation.” 

Dalton Baker sang “O Spotless Lamb,” 
“O Saviour Sweet” and “Up, Up my Heart” 
with a fervor and enthusiasm that caused 
some persons in the audience to break into 
applause regardless of their surroundings. 
His hard work of the previous two days 
seemed not to have affected his voice in 
the least. 


NEW MUSICAL AGENCY 





Redpath-Slayton Bureau Enters a New 
Field in Chicago 


Cuicaco, May 23.—The Redpath-Slayton 
Lyceum Bureau, representing a combination 
of sterling old establishments, propose to 
do something new for the Middle West in 
the matter of music. Henry B. Harrison, 
the treasurer in charge of the Chicago of 
fice, has seen a large and fallow field here 
and has been very fortunate in securing the 
services of Alfred Williams for the man 
ager of the new music department. 

Mr. Williams is a musical business man, 
excellently equipped for the current posi 
tion. He was for some ten years a noted 
independent educator in this city, and, al 
though he has been for the past five years 
connected with some other important busi 
ness enterprises “on the outside,” he has 
never lost his hold or interest in musical 
matters; in fact, for a year past all of his 
spare time has been taken up in profes 
sional coaching. He has many pupils occu 
pying fine positions, who testify to his emi 
nent capability as an instructor. Few musi 
cians have a wider acquaintance in_ the 
country nor have traveled more than Mr: 
Williams, all of which fit him very well by 
experience as well as temperamentally for 
the work in hand. The musical bureau has 
already secured good talent, and is rapid! 
adding as good propositions present them 
selves. 

The Redpath-Slayton Lyceum Bureau will 
feature W. L. Hubbard, who for many 
years was the critic of the Chicago Tribune 
who will deliver a series of musical lectures 
on “The Secret of Music’s Power.” Alfred 
Bergen, a young baritone of rare ability) 
has been engaged to illustrate the lectures 
and Charles Lurvey, a solo pianist of fin 
technical equipment, will accompany th: 
incidental music C. E. N 

Maurice Renaud, the baritone, had ar 
audience recently with the management of 
the Théatre Monnaie in Brussels, with 
view to a special engagement. 
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WAR IN PITTSBURG 
MUSICAL SOCIETY 


Professional and Amateur Members 
of Tuesday Club Unable 


to Agree 


PittspurG, May 23.—A row has been 
started by some of the members of the 
Tuesday Musical Club, one of the best 
known musical organizations in Pittsburg, 
and the end is not yet. It is stated that the 
trouble was started because of a proposi- 
tion to elect one-third of the members of 
the governing board from among associate 
members of the club, adding women of 
musical taste and ability to the executive 
board. The proposition was turned down 
by the professional members, who are said 
to have clung to the idea of making the 


club an organization for professional musi- 
cians only. The president, Mrs. John C 
Slack, resigned, although she had another 
year to serve, and two of the directors 
elected two weeks ago, Mrs. William Mc- 
Clay Hall, Jr., and Mrs. J. J. Miller, will 
not accept appointment. Mrs. Charles B. 
McLean, who was nominated for first vice- 
president, withdrew her name because she 
was opposed to the restriction policy. Mrs. 
Lawrence Litchfield, nominated for second 
vice-president, also refused to allow her 
name to stand. Mrs. Joseph W. Marsh was 
elected first vice-president, and Mrs. James 
FE. Patton, Jr., second vice-president. The 
other officers elected at the annual meeting 
were Mrs. Ord Bohannan, secretary; Mrs. 
Ella Dravo -Stewart, treasurer; Mrs. John 
G. Holmes, Jean Balph, Alexander Mc- 
Kaig, Mrs. E. E. Baker and Mrs. Enoch 
Rauh, directors. 

A concert is to be given Friday night at 
Carnegie Music Hall, under the direction 
of Charles Wakefield Cadman, for the ben- 
efit of the Omaha Indian Hospital Fund. 
Those who will take part in the entertain- 
ment .are: Paul K. Harper, tenor; Mrs. 
Harriet C. Clark, contralte; Dallmeyer 
Russell, pianist; Hollis E. Davenny, bari- 
tene and violinist, and Mr. Cadman, ac- 
companist. 

A program to be devoted to exploiting 
violin and piano music, classic, modern 
and ultra-modern, has been prepared by 
William H. Oetting and E. Normanton 
Bilbie, to be rendered at Mr. Oecetting’s 
studio Thursday. 

According to word received here from 
Carl Bernthaler, conductor of the Pittsburg 
Pestivel Orchestra, the orchestra, with 
Mme. Gadski as soloist, appeared at the 
Columbia Theater, Columbia, S. C., to 3,000 
persons and made a strong impression. The 
Southern tour of the orchestra closes May 
28. The orchestra will open its Summer 
season in Pittsburg June 1, and will con- 
tinue daily until September. a GG 2 





WOUNDED BY FELLOW SINGER 





American Basso, Griswold, Victim of 
Painful Accident in Berlin 


Bertin, May 21.—Putnam Griswold, the 
American basso of the Royal Opera, is suf 
fering from a painful wound accidentally 
inflicted by his colleague, Hans Kirchoff, 
the German tenor, as a result of which Mr. 
Griswold will have to retire from the stage 
and from the game of golf, of which he is 
very fond, for an indefinite period. tNirch- 
off, who is a reserve officer in the army, 
met Griswold at the opera house early in 
the week, and in a playful mood made a 
pass at the American with his sword. Gris 
wold was slow in dodging, and the tip of 
Kirchoff’s sword passed entirely throvgh 
his right hand. 

The wound was an ugly one, but care 
averted a threatened attack of blood-pois- 
oning. The rumor that the injury was in- 
tentionally inflicted as an incident to the 
prevailing jealousy between German and 
American singers is stoutly denied, and 
Kirchoff has seemed heartbroken by the 
result of his unfortunate fooling. He is to 
be married next week to Gardini Gerster, 
daughter of the famous prima donna, Etel- 
ka Gerster, and this accident, united to the 
recent sudden death of his father, has 
greatly cast down the spirits of the bride- 
groom-elect. 

Kirchoff played the title role in Arthur 
Nevin’s much-hissed “Poia” last month, 
Griswold being also in the cast 





Melba’s Canadian Bookings 


Cuicaco, May 23.—Frederic Shipman, 
who has sole charge of Mme. Melba’s forth 
coming tour in this country, announces the 
following Canadian bookings for that ar- 
tist: » September 1, Halifax, N. S.; 3d, St 
John, N. B.; 8th, Quebec, Que.; 12th, Mont- 








All Work and No Play Motto Scouted 
by Symphony Orchestra Men on Tour 























New York Symphony Orchestra Players at Tucson, Arizona, in an Exciting Foot 
Race—Barrére, the Flutist (Man with the Beard), Gaining on His Opponents 
—Crosses Indicate Walter Damrosch and Fitzhugh Haensel, Manager of the 
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A Halt in Picturesque Surroundings in New Mexico 




















A Wild Throw at El Paso 


The above snapshots, taken during 


the present tour of the Far West of the 


New York Symphony Orchestra, give a good idea of how the instrumentalists wile 


away the time when not actually pong playing or rehearsing. 
big, happy family, with a natural inclination 


seen that the orchestra men form one 
toward having a good time. 


It will be readily 





real, Que.; 15th, Ottawa, Ont.; roth, Kings 
ton, Ont.; 21st, Toronto, Ont.; 23d, Hamil 
ton, Ont.; 26th, Fort Williams, Ont.; 2&th, 
Winnipeg, Man.; 30th, Brandon, Man.; Oc 
tober 3, Saskatoon, Sask.; 5th, Edmonton, 
Alta.; 7th, Calgary, Alta.; toth, Regina, 
Sask C, E. N. 





Frederic Shipman to Manage Mme. Lil- 
lian Nordica’s Tours 


\rrangements were completed last week 
by which Frederic Shipman, who is now 
managing Melba, will have the complete 
and exclusive management of Mme. Nor 
dica for seasons 1910-11 and Igrt-12. An 
extensive tour of Canada and the United 
States is now being planned by Mr. Ship 
man. 





Hertz Conducts at Covent Garden in 
Illness of Hans Richter 


Lonpon, May 20.—Hans Richter, the 
Wagnerian conductor, who recently laid 
aside his baton at Covent Garden, is ill, 
and said in some accounts to be seriously 
so. In his place Alfred Hertz, of the Met 
ropolitan Opera Company, was called upon 
last night to conduct the “Gotterdam 
merung.” Mr. Hertz received an ovation 


Win Distinguished Jury’s Approval 


Before a jury consisting of three leading 
New York musicians—Raphael Joseffy, 
Alexander Lambert and Ferdinand von In- 
ten—two candidates for the artists’ diploma 
of the Institute of Musical Art, of which 


frank Damrosch is director, performed the 
final test required for this diploma Thurs 
day, May 19. J. Katherine Macdonald and 
Julius Schendel played compositions by Mo 
rart, Beethoven, Chopin, Brahms and Liszt 
in such a manner as to win the hearty ap 
proval of the examiners. Another young 
student, Arthur Loesser, pupil of Mr. Sto 
jowski, rendered compositions by Mozart, 
Chopin and Liszt, and was awarded the 
faculty scholarship for 1910-11. 


Another Opera on “Don Quixote” 


FLORENCE, May 18. Another opera 
founded upon “Don Quixote” has just been 
brought forward here. Its composer is 


Francesco Pasini, of Milan, and it was pre 
sented at the Verdi Theater. It is reck 
oned as the twenty-fourth attempt in his 
tory to write an opera on “Don Quixote.” 
The audience gave the composer many cur 
tain calls, and the critics found consider 
able both to praise and find fault with in 
the work 


David Bispham’s Next Season 

David Bispham will, as usual, devote all 
of next season to concertizing, following 
his operatic engagement in Cincint ati early 
in September. He has added a number of 
novelties to his répertoire, among them the 
recitation of “Macbeth” to the accompany 
ing music by Edgar Stillman Kelley 


Rose MacGreu, the American soprano, 
scored a success in the recent production 
in Breslau of Wolf-Ferrari’s “Susanna’s 
Secret.” 


GAVE TEN CONCERTS 
FOR SAN FRANCISCO 


Damrosch Orchestra Spends Busy 
Week and Delights Its 
Audiences 


SAN FRANCISCO, May 16.—In the last 
week of music, interest has centered in the 
ten concerts by Walter Damrosch and his 
New York Symphony Orchestra, two of 
which were given at the Greck Theater at 
Berkeley tne Garrick Theater has held 
large and enthusiastic audiences at each of 
the concerts. Wednesday and Friday nights’ 
programs were especially interesting to our 
musical community, Wednesday's being un 
der the auspices of the San brancisco Cen 
ter of the American Music Society, when 
the following numbers by American com 
posers were performed: 

Sinfonietta in D Major, Chadwick: “Ro 
land Songs, “The Fair Alda” and “The 
Saracens, MacDowell; Ballad, “Danny 
Deever,” Damrosch, sung by Marcus Kel 
lerman; March, “Louisiana,” Van der 
Stucken. ine rest of the program was 
made up of novelties by Goldmark, Debus 
sy. and Rimsky-Korsakow. 

Damrosch’s stirring “Danny Deever” was 
effectively sung by Marcus Kellerman, and 
drew forth such prolonged and_ insistent 
applause that he was compelled to give an 
encore, “A| Day in May,” by Van der 
Stucken. 

It was considered by many that Friday's 
program was the best of the week: it cer 
tainly was the most enthusiastically re 
ceived. Lhe glorious “Jupiter” Symphony 
of Mozart was given and was highty ap 
preciated. lhe two Berlioz numbers, 
“Dance of the Sylphs” and wance of the 
Will o' the Wisp”; Schubert's “Moment 
Musical” (which was repeated), and a 
Grieg “Norwegian Dance” were all ap 
plauded enthusiastically 

Phen a the incidental music to “St 
Patrick at Tara,” the Bohemian Club Grove 
play of ies! year, by Il. Morse Stephan, of 
this city, and composed by our own Wal 
lace A. Sabin. The music is characteristic 
of the Celts, anu abounds in delicious melo 
dies. It is an admirable work, and it would 
be ditheult to say which of the numbers 
charmed the audience most, for they all 
cal’'ed for clamorous applause and hearty 
bravos. The numbers were as follows: 


“Veni Creator,” chorus Prelude. orchestra 
“March of — the Irish Kings,’’ orchestra and 
horus; “Song of Connaught,.’’ Mr Kellerman; 
Processionne, “Pange Lingua,’’ orchestra and 
chorus; Intermezzo, orchestra; “Song of Ulster,’’ 
M1 Miller Introduction and lig, orchestra: 


“Drinking Song,” Mr. Kellerman; “Song of Erin,” 


Mr. Kellerman; Finale, “Veni Creator,’ orchestra 


and ‘ hor us 


Mr. Sabin directed the orchestra and 
chorus, the latter being the Loring Club, of 
which Mr. Sabin has been director for some 
time 

On Wednesday morning Mr. Damrosch 
gave a piano lecture on Debussy’s “Pelléas 
and Mélisande,” before the Wednesday 
\lorning Club. 

This past week and next are two notable 
musical weeks for San Francisco. We have 
Antonia Dolores in several concerts: the 
Bach Choir will be heard at the Greek The 
ater at Berkeley in the great Bach Festival, 
on next Saturday afternoon, and Maud 
\llan, with the Symphony Orchestra, has 
volunteered a benefit performance on Tues. 
day afternoon, and will appear twice more 
the latter part of the week R. S 





Caruso’s Little Joke Aids Charity 


Paris, May 20.—Caruso sang at a char 
ity concert at frocadero Hall vesterday, 
and thereby hangs a. tale. lhe tenor 
thought he had not been sufficiently con 
sulted in regard to his services for the 
occasion and kept the committee on the 
anxious seat as to whether he would sing 
at all or not. Finally he agreed, on the 
understanding that he be paid his usual 
fee of $2,500. When it was urged upon him 
that he ought not to ask a fee at a charity 
concert he answered that no one of the 
committee had given as much as he was 
expected to give, namely, the amount of 
his. tee Eventually he sang, and was paid 
his $2,500 1n cash, 

Caruso counted the money over very 
carefully and then, adding a check for $1, 
000, returned the envelope, Saying he 
thought his contribution ought to be $3,500 


Zerola Scores in London 


\IlustcaL America received, on Saturday, 
a cable from London as follows “Nicola 
Zerola’s début to-night in ‘Aida’ a great 
success. Campanini and the papers enthu 
siastic.” 
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WELCOMES SLEZAK 
AS PRODIGAL SON 


Vienna Resents Deseértion to Amer- 
ica, but Kills Fatted Calf 
None the Less 


ViENNA, May 8—Leo Slezak’s return 
was the musical event of the week in 
Vienna. His first appearance at the Royal 
Court Opera took place last Tuesday, May 
3, in Gounod’s “Faust.” Mr. Slezak’s wel- 
come was not as warm as might have been 
expected after the curtain had gone down 
on the first act. There seemed to be some- 
thing akin to a feeling of resentment in the 
attitude of the audience, resentment of the 
fact that their Liebling had at last de- 
serted them after many years of admira- 
tion and support. But Slezak’s singing of 
the “Cavatina” in the garden scene was, of 
course, irresistible, and he was recalled 
time and again after the close of the act 
with salvos of applause. Mr. Slezak ap- 
peared once more during the week as Elea- 
sar in “The Jewess,” and this week will 
continue his “guest” appearances, which, 
according to his present contract now 
number only twelve during the year in 
Vienna. — 

Che big tenor told me that he was huge- 
ly delighted with his season in America in 
every respect, and looks forward eagerly 
to the beginning of next November, when 
the Kronprinzessin Cecilie will take him 
and his family across again. He says that 





American audiences are particularly warm 
and intelligently appreciative of art. “Why 
should they not be,” said Siezak, “when 
they are constantly hearing the very best 
in the world.” He was also very enthusi- 
astic in his praise of the manner in which 
productions are put on at the Metropolitan 
Opera House. 

The popular singer was showered with 
floral tributes from friends on his return 
to Vienna and even found the entrance 
door of his apartment in the Elisabeth- 
strasse decorated with shrubbery, sur- 
mounted by the greeting, “Herzlich Will- 
kommen!” He told me that he had sung 
forty times in America in opera, besides 
twice in concerts and several times in 
private musicales. Besides the operas 
which Slezak sang last season at the 
Metropolitan, which included “Otello,” 
“Aida” and “II Trovatore” in Italian, and 
“Meistersinger,” “Stradella,” “Pique 
Dame” and “Tannhauser” in German, he 
will be heard in the following new rdles in 
America during the coming season: Ar- 
nold in Rossini’s “William Tell”; the 
title rdles in Meyerbeer’s “The Prophet” 
and “Faust” in French; Raoul in “The 
Huguenots” in Italian, and “Lohengrin” in 
German. 

Contrary to the general idea, Slezak is 
not a Bohemian. Although of the Slavic 
race, he was born in Mahren, made his 
début in Briinn, the capital of that prov- 
ince, was engaged afterward at Breslau, 
and in Berlin at the Royal Opera, coming 
thence to the Vienna Royal Court Opera, 
where he has now sung for ten seasons. 

After the conclusion of the performances 
for which he has been engaged in Vienna, 
Slezak goes to Paris, where he and Caruso 
will be the principal tenor stars in the 
series of performances given at the Théa- 
tre du Chatelet by the Metropolitan Opera 
Company. Slezak will appear in the rdles 


of Otello and Rhadames. Following this 
Paris engagement come the festival con- 
certs and operas in Salzburg, for the bene- 
fit of the Mozarteum in that city, where 
Slezak will play a prominent part. The 
tenor then goes to Spain, where he will 
take a cure of sulphur baths, returning 
then to Egern, on beautiful Lake Tegern, 
in southern Bavaria, for a little well- 
earned rest. Slezak will thereafter appear 
several times at the Vienna Opera before 
he sets sail on November 2 for New York, 

Yvonne de Tréville, the American so- 
prano, stopped in Vienna for a few days 
this week on her way to Frankfurt-am- 
Main, Stockholm, Brussels and other cities 
in the western part of Europe, where she 
is engaged for “guest” appearances at the 
opera houses. Miss de Tréville was in- 
vited to sing before former-President 
Roosevelt and Kaiser Wilhelm at a recep- 
tion to the former in Berlin, but was com- 
pelled to decline the invitation on account 
of her engagement in Frankfurt. 

In addition to all the festival concerts 
and other honors which are being showered 
on Carl Goldmark this year in remem- 
brance of his eightieth birthday, he has 
just been made an honorary doctor of 
philosophy by the Budapest University. 

The past concert season in Vienna 
showed a marked increase in the number 
of concerts, as well as in the attendance at 
them. The season was extended about a 
month over the usual length, beginning on 
October 15 instead of October 1 and last- 
ing until April 15 instead of only until the 
end of March. In spite of the great repu- 
tation which Vienna enjoys as a musical 
city, there are only four halls here which 
are used regularly for concert purposes. 
In two of these, Boesendorfer Hall and the 
large Musikverein Hall, concerts take place 
every evening, almost without exception, 
while in Ehrbar Hall and the small Musik- 


verein Hall musical events are given with 
less regularity. As usual, the number of 
piano recitals this season far exceeded any 
other one class of musical entertainment at 
the concert halls. 

The affairs at the Volksoper have not 
yet reached a satisfactory outcome, so that 
it is not certain that performances of 
opera will be continued there during the 
coming season. In a recent meeting vari- 
ous members of the company took occa- 
sion to air their woes against the direction. 
One of the women of the ballet of the in- 
stitution, who received the princely emolu- 
ment of 50 crowns ($10) a month for her 
services, was fined 12 crowns because she 
acted in too lively a manner at one of the 
performances. A young singer who sang 
leading rdles, was engaged on trial at Io 
crowns ($2) a performance. In spite of 
all her efforts she was unable to get a 
contract from the direction, and has been 
until recently singing at the Volksoper 
under these conditions. These are two 
none too extraordinary samples of the con- 
dition of things at many of the German 
theaters, where it is a practical impossibility 
for a young woman who is a beginner in 
her profession, or whose talents relegate 
her to the chorus or ballet to earn an hon- 
orable livelihood. Beginning with Wednes- 
day next the stage of the Volksoper, where 
the répertoire during the last couple of 
weeks has degenerated into a series of light 
and comic opera performances, will be 
given over to the company from the 
Theater an der Wien for the rest of the 
season. Lehar’s “Count of Luxembourg” 
and other popular Viennese operettas will 
hold sway. 

“The Child of the Prince,” by Franz 
Lehar, reached its two hundredth perform- 
ance last week at the Johann Strauss Thea- 
ter, being then taken off. 

Epwin HucGHes. 





‘‘NAIN” SUNG AT ST. GEORGE’S 





One of Homer Norris’s Earlier Works 
Performed at Sunday Service 


Homer Norris’s “Nain,” a cantata in 
that composer’s earlier style, was sung at 
St. George’s Church on Sunday evening, 
May 22, by the large vested choir, Mr. Nor- 
ris directing, and with the assistance of 
Agnes Chopourian, soprano; George Harris, 
tenor, and Herman Kupfer at the organ. 

There is no better auditorium in the city 
for the performance of choral works than 
St. George’s, and Sunday evening’s per 
formance demonstrated this fact. The 
straightforward choral passages last Sun- 
day night were especially impressive. The 
grouping of the men in the two male 
choruses was a great improvement over for- 
mer occasions when the two divisions of the 
choir have been too widely separated. 

The distinctive feature of the perform- 
ance was the singing of George Harris. 
His enunciation was perfect, his phrasing 
clean-cut and musicianly, and his conception 
of the part authoritative and convincing. 
The contralto part, sung by Agnes Cho- 
pourian, who has a brilliant high soprano 
voice, lay outside and below her natural 
register except in the closing “Wondrous 
Words.” Her rendition of this was pathe- 
tic and appealing. Herman Kupfer played 
the interesting and effective organ part in a 
musicianly manner, a characteristic of Mr. 
Norris’s pupils. 





Karl Klein’s Busy Season Ended 


An extremely busy season has just been 
completed by Karl Klein, the violinist. He 
has appeared with success in the Middle 
States and throughout almost the entire 
West. The young violinist is considering 
an offer. for a concert tour through Aus- 
tria and Hungary in the early Fall. It will 
be remembered that his success in Vienna 
a few years ago, when he played the Bach, 
Brahms and Lalo concertos, was sponta- 


neous and decisive. 
MIERSCH 


J 

0 

H R&. Court Violinist to H. M. 
A The King of Greece 
N 
N 
E 
Ss 





Graduate Munich, Dresden 
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“Nothing more perfect could be 
imagined than the playing of this 
Artist."—Deutscher Reichsan- 

seiger, Berlin, Germany. 
Indianapolis 
usic 


Address: 
Conservatory of 








BOSTON TENOR’S CHANGE 





Lambert Murphy to Sing in St. Bartholo- 
mew’s Church, New York 





LAMBERT MURPHY 


Singer in Church and Oratorio, Who 
Will Become New York Soloist 


Lambert Murphy, of Boston, has been 
engaged as the tenor soloist at St. Barthol- 
omew’s Church, New York. wir. Murphy 
has been the tenor at the New Old South 
Church in Boston for the last two years, 
and his duties there will prevent kim from 
filling his new position before Fall. 

Mr. Murphy was graduated from Har- 
vard College in the class of 1908, and since 
then has been in constant demand as an 
oratorio singer. During this Spring he has 
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had engagements with the Handel and 
Haydn and Cecilia societies of Boston, be- 
sides singing in festivals in Ithaca, N. Y.; 
Springfield, Mass.; Albany, N. Y.; Nashua 
and Concord, N. H.; Gloucester, Mass., and 
Keene, N. H. Other Spring engagements 
have been with choral societies in Taunton, 
titchburg, Newburyport, Mass.; farris- 
burg, Allentown, Lancaster, York, Carlisle, 
Pa.; Athens, O.; Gloversville, Geneva, 
N. Y.; Manchester, N. H., and Torrington, 
Conn. These engagements were to sing 
such works as “Faust,” “Golden Legend, 
“Children’s Crusade,” “Samson and De- 
lilah,” “Four Winds,” Verdi’s “Requiem,” 
“Stabat Mater,” “Hymn of Praise,” “Eli- 
jah,” “St. Paul” and others. 

Mr. Murphy is now under the manage- 
ment of Walter R. Anderson, No. 5 West 
Thirtv-eighth street, New York City. 





MRS. SCHEELE’SPUPILS PERFORM 





Master Music Studios to Remain Open 
for Summer Study 


The last recital of the Winter season of 
the Master Music Studios was a recent 
program by the advanced piano pupils of 
M. Duble-Scheele, the director of the 
school. The students who played were Mrs. 
Frank K. Snyder, Emily Richmond, Paul 
Horowitz and Mrs. Edward W. Cone. 

The playing of these students gave evi- 
dence of the careful training of Mrs. 
Scheele. Mrs. Snyder performed the cap- 
riccio brilliant by Mendelssohn’ with 
authority and a facile technic. Miss Rich- 
mond rendered selections by Grieg and 
Gréndahl with careful attention to nuance 
and phrasing, while Mr. Horowitz showed 


himself a pianist with a broad style and 
much talent. In numbers by Grieg, Huss 
and Borowski, Mrs. Cone displayed a 
bravura style that won great applause. 

Mr. Wilford Watters, baritone, the as- 
sisting artist, was in fine voice and rendered 
his several selections in a manner that in- 
dicated the reason for his popularity as a 
teacher. 

The past season at these studios has been 
so successful that a Summer course is be- 
ing planned. Among the teachers are: 
Max Heinrich, the baritone and teacher of 
such singers as Frank King Clark, Dr. Carl 
Dufft, Belle Cole, Earl Cartwright, Freder- 
ick Martin, George Hamlin, Stephen Town- 
send and many others; M. Duble-Scheele, 
pianist and director of the school; Henry 
Holden Huss, composer, recitalist and piano 
teacher of national reputation, and Mr. and 
Mrs. Wilford Watters, teachers of voice. 





Another Triumph for U. S. Kerr 


W. S. Kerr, the giant basso, who is fig- 
uring prominently in the present concert 
season, returned to New York the other 
day jubilant over his most recent success in 
New Haven, Conn., where he appeared in 
recital at the Church of the Redeemer. 
The “Toreador” song from “Carmen,” the 
Evening Star song from “Tannhauser”’ 
seemed to please his hearers mostly, al 
though there was great applause for his 
other selections delivered in French, Ger 
man, Italian, Norwegian and English. At 
times the applause amounted to an ovation 
Mr. Kerr was assisted by Franz X. Mithl 
bauer, pianist. Mr. Kerr has been reen 
gaged .as soloist at the West End Presby 
terian Church in New York. 
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WHAT BUSONI THINKS 
QF AMERICA’S MUSIC 


His ‘Interesting Observations Set 
Forth in a Letter to Manager 
M. H. Hanson 


M. H. Hanson, the manager, has received 
the following interesting letter from Fer- 
ruccio Busoni, the pianist: 

My tour, well conducted by you, whose 
points form the great cross, New York- 
Denver, Toronto-New Orleans, is approach- 
ing its end, and I contemplate the results, 
draw the balance as I am in the habit of 
doing after every completed task. 

A great land! Already in its geographi- 
cal proportions, and my bones and my 
nerves have been made to feel it. 

A beautiful land! at which nature has 
showered all its benefits. 

An independent, fresh, bold way of think- 
ing in its people who had to begin every- 
thing afresh a few centuries ago, who 
have understood how to acquire a very 
eminent position among the civilized nations 
in a proportionately short time. 

A strong country! enforcing for itself 
the esteem of the world. These are old 
truths, which I found confirmed. I, myself, 
have no right to praise America, nor to 
find fault—both of which would mean the 
same arrogant presumption by a small one 
in confrontation with a greater one. It 
would be another matter if I, the musician, 
should judge America as a musical country. 

The enjoyment of music and the long- 
ing for it are steadily growing. Even in the 
remotest West, orchestral institutions are 
beginning to flourish. These latter are 
the most effective agents for developing 
the musical habits of a city and a corner- 
stone which should be laid by every great 
musical society, on the same principles on 
which libraries and museums are founded. 

In many towns I have found sound and 
often very eminent musicians who are mak 
ing an honest endeavor on behalf of music. 
The numerous music schools are over- 
filled and it seems highly desirable to re- 
duce the number of pupils and to ease the 
work of the overburdened teachers. 

The musical corporations, such as the 
symphony orchestras, some of the great 
choral societies and the Kneisel Quartet are 
factors of prime importance. 

But only then will America be able to 
enter the rank of musical nations—when 
one will be able to speak of an American 
school in the same manner as one is jus- 
tified in speaking of a German, Italian and 
French school. 

Schools of art rise from the soil of the 
country—from the idealism and religious 
sentiment (not in its ritualistic sense), re- 
ligiousne ss which is expressed in the lifting 
of one’s hands, eyes and desires for some- 
thing higher ; taking the chance of loosing 
the soil under one’s feet and to leave one’s 
friends behind. Out of the soil rises the 
character of the people in tonal forms which 
are true and its own and from the root of 
this plant will grow the Volkslied, which in 
the North sings of glowing fires and good 
fellowship; in the southern countries of 
tropical nights and that longing which 
rises from the conditions of the soil. Amer- 
ica’s highest ideals are, up to now, liberty 
and unity. But where is the great song of 
liberty which would make all hearts beat 
high—where is the great connecting chain 
of folk songs telling the history of the 
country—-why did I never hear songs of 
the old home country left with hopes of a 
new country and a new fatherland? 

I will not ask for the reply—sufficient, 
my dear Hanson, if my questions will cause 
you to meditate. Perhaps—perhaps you 
may reply that I have overlooked the negro 
songs and the old Indian melodies * * * 
but these do not tell of the great American 
nation of the United States, and these place 
the Americans themselves in opposition to 
the Indians and colored men. 

The soil is not prepared yet. For days 
have I traversed the great western prairies, 
to the eye apparently endless, and I have 
observed myself how much there remains 
to be done to the soil of this country. That 
is the thing that must be accomplished first 
of all—and then the soil will begin to sing 
the great song of American liberty and 
unity, and developing in the natural course, 
new ideals of things will commence to 
sing in its own tones, and its own forms, 
and the American tonal art will be born. 

What we artists can bring to America are 
foreign works of art, precious and beauti- 
ful, as beautiful as were the carpets which 
the Orientals brought to Europe, but noth- 
ing further than a foreign article de luxe. 
We rejoice in the applause and we are try- 
ing to give the most beautiful; we also re 
joice that we are able to get to know this 
great new country, whose inhabitants are 





characterized by warm and kindly hearts 
hardly equalled anywhere in the world, and 
who have the right instinct to recognize 
what is meritorious, and moreover possess 
the most astonishing patience in welcoming 
a never-ending stream from the East. 
| hope that Europe may soon have an 
opportunity of repaying all this great good- 
ness by being able to receive worthily and 
in a festive manner the great heads and 
masters of an American school of music. 
With sincerest thanks and regards, 
Yours very faithfully, 
(Signed) Ferruccio Busont. 


AN ALBANY CHORAL CONCERT 


Mendelssohn Club Proves Its Efficiency 
in Interesting Program 


AvBAany, N. Y., May 20—The Men- 
delssohn Club, one of the important musi- 
cal organizations of Albany, won new 
laurels at its first subscription concert last 
night. The club is under the direction of 
Frank Sill Rogers, a most able choral con- 
ductor, who has brought his forces to a 
high degree of efficiency. The excellence 
of the choral work was demonstrated in 
each of the seven numbers, which included 
Mendelssohn’s “Wedipus at Colonos,” An- 
drew’s “Laborer’s Night Song,” Storch’s 
“Pizzicato Serenade,” Schubert’s “The 
Night Is Cloudless and Serene,” Schenck’s 
“Home Coming,” Geneé’s amusing “Italian 
Salad” and John’s “Dinah.” 

For soloists the club made a happy choice 

Pearl Benedict, contralto, who sang sev- 
eral charming selections with pure and sym- 
pathetic tone, and Florence Austin, violin- 
ist, whose playing evinced an admirable 
musicianship. Edgar Van Olinda sang the 
incidental solo in the Storch Serenade and 
Sen Franklin the solos in the “Italian 
Salad.” 


A PROGRESSIVE VIOLINIST 


Johannes Miersch Advances Interesting 
Chamber Music Program 











INDIANAPOLIS, IND., May 21.—Recently at 
the Indianapolis Conservatory of Music 
there has been given a series of evenings 
of violin and pianoforte Sonatas, by Herr 
Johannes Miersch, violinist, and Mons. 
Emiliano Renaud, pianist. From this com- 
bination of artists, the most satisfactory re- 








JOHANNES MIERSCH 


sults were enjoyed, as evenings devoted 
wholly to such works are practically new 
to music lovers here. It is requested by 
many that,such programs will be more fre- 
quent. 

Throughout the State, during the past 
month, Mons. Renaud and Herr Miersch 
have appeared in recitals with marked suc- 
cess at each engagement. 

The high degree of excellence which is 
ever present at all appearances of Herr 
Miersch, seems also to be transmitted to 
this artist’s pupils. At the Propyleum re 
cently, the following advanced violin pupils 
of Herr Miersch appeared to fine advan 
tage; Alfred Troemel, Rossini Waugh, Es 
telle Huffins, Dorothy Kirkpatrick and Mas- 
ter Harold Jaffe, who is a popular favorite 
here, and who has won for himself remark- 
able predictions for a bright future. 


M. L. T. 





Leila Farlin, soprano, gave a song recital 
recently at the Normal Conservatory of 
Music, Indiana, Pa. She sang numbers by 
Scearlatti,. Colasse, Schubert, Schumann, 
Tschaikowsky, Lehmann, Cogswell, Beach 
and Arditi. 


FROM THE STORE TO THE OPERA STAGE 





Albert Mildenberg Gathering Material ie New ‘Municipal Opera 
Company’? Among Clerks, Shopgirls and Others in Business 
Life—Plans Season at a Broadway Theater at Prices from One 
Dollar Down—Hopes to Further Cause of Opera in English as 
Well as to Develop Hidden Talent 


From department stores and corporation 
offices in New York, Brooklyn and other 
cities there is being gathered a company 
to sing in grand opera which its organizer, 
Albert Mildenberg, the composer and 
teacher, of No. 136 West Seventy-seventh 
street, New York, intends to present pro- 
tessionally next 
season. It will be 
called the “Munic- 
ipal Opera Com- 
pany,’ and its ob- 
ject, besides pre- 
senting unknown 
musical aspirants 
with an opportun- 
ity to display their 
talent, will be to 
further the cause 
of opera in Eng- 
lish. The organi- 
zation of the com- 
pany has been 
completed and pa- 
pers of incor- 
poration forward- 
ed to Albany. 
Mr. Mildenberg ig artistic and musical 
director, and Pe, Bch ma Bonci, the 
tenor, who has already aided him in 
choosing applicants from store workers, 
will still further assist in the work when 
he returns from his European vacation 
next Fall. 

It is said that a fund of practically 
$100,000 has been pledged in the enterprise 
and that the first performance is planned 
for January 15, 1911, in one of the thea- 
ters just off Broadway in the heart of the 
New York amusement district. ‘There will 
be two weeks of opera at that time and 
two weeks more from April 15 to May 1. 

The operas will be “La Bohéme” and 
“Cavalleria Rusticana” in Italian and 
“Michael Angelo” in English. This work 
by Mildenberg has been produced in Italy. 
The prices are to be from $1 down. If 
the public shows interest a short out-of 
town tour will be made early in May. 

“Work on this plan has been going on 
since October last,” said Mr. Mildenberg, 
explaining the enterprise to MUSICAL 
AMERICA, “and long list of artists from 
the Metropolitan and Manhattan com 
panies have lent their assistance. Our ma 
terial has been selected from men and 
women employed in the large department 
stores and corporation offices. We have 
invited the managers of large stores in 
other cities to send us any specially tal 
ented singer they have knowledge of in 
their employ. I have heard more than 
four hundred voices, nearly all from the 
following stores: Altman’s, McCreery’s, 
O'Neil & Adams, Macy’s, Sak’s, Green- 
hut’s and Siegel-Cooper, ‘and many other 
stores, together with numerous stenog 
raphers, bookkeepers, clerks, ete. 

“A large number of remarkable voices 
have been discovered. They have never 
had any training, but include young men 
of excellent dramatic talent and musical 
talent, with, in some cases, a flash of nat- 
ural genius for the stage and operatic 
work. With the training we shall furnish 
them, they should turn out to be more 
than acceptable in the grand opera produc 
tions which we intend to give. 

“My plan is not entirely original, though 
its application to the American cities is 
entirely my own. During my residence in 
Paris | became acquainted with the work- 
ings of Charpentier’s plan which was along 
these same lines, and the result of the work 
done by tne con.poser of ‘Louise’ has fur- 
nished talented artists now singing in sev- 
eral of the opera houses in France and 
Belgium, and also recently in New York 
City, at both the Manhattan and Metro 
politan houses. 

“The singers of reputation before the 
public to-day are not all graduates of con- 
servatories and vocal teacher studios, but 
are the possessors of talent that have been 
found in the walks of life where least 
expected. We are looking for intelligence 
and voice, and we have found both, crav- 
ing an opportunity to be heard. 

“The enthusiasm of the applicants is tre 
mendous, and is _ inspiring—ambitions 
crowded down and submerged struggling 
against the grind of earning a living. It’s 
true we can’t ail sing in opera, but really 
we may find much talent now concealed, in 
commercial life, which belongs in the ar 
tistic world, and we may be able to send 
back from the opera field many who are 
failures in opera, to a commercial life to 





Albert Mildenberg 


which they are better fitted, and where they 
will make a greater success. 

“Our chances are no less than those of 
the people of other lands. We have fur- 
nished voices for the opera houses of Eu- 
rope, and operas, too. By the plan I have 
introduced in the ‘Municipal Opera Com- 
pany’ of New York, I will show that more 
talent is available than the managers and 
impresarios dream of. 

“This plan has made opera a great insti- 
tution in Italy, France and Germany, why 
not in America where the vocal teachers 
are best equipped ; where the critics are free 
from intrigue or cabal; where the public 
is most discriminating, and where the ma- 
terial for the make-up of such a company 
represents clean minds, robust constitu- 
tions, and brains of a quality that no 
country on the globe can produce in su- 
perior degree?” 

Of 200 applicants for positions in the 
company, thirty-nine have been accepted 
and placed with singing teachers to be 
trained. Four voices of exceptional charac- 
ter have been discovered, it is said. The 
owners are Ernest Black, tenor; Florence 
Rae, soprano, and Ethel Cairn and Mabel 
Ellis, mezzo-sopranos, 

At least two members of the Municipal 
Opera Company will not be graduates from 
department stores. One is Miss Cecile 
Hart, a contralto whom Mildenberg calls 
a vocal marvel. The other is Miss Dora 
Hecker, mezzo-soprano. 

Gradually we shall work toward Eng- 
lish-sung performances,” said Mildenberg. 
“Considering that we educate our singers 
free of charge, I believe the enterprise is 
deserving of support. The chorus will 
number about sixty and we expect to hear 
several thousand voices before the final 
selections are made.” 

In connection with Mr. Mildenberg’s en- 
terprise ‘it is interesting to recall Oscar 
Hammerstein’s recent statement of his con- 
viction that the foundation of a municipal 
opera house in New York producing opera 
in English at popular prices is the only 
way to make grand opera financially suc- 
cessful here. Municipal opera houses, pro- 
ducing opera in the vernacular, abound in 
Europe and South America. In Paris, there 
is the Lhéatre Lyrique Municipale de la 
Gaité which, with an annual subsidy of 
$20,000, gives three hundred performances 
every year at prices ranging from ten cents 
to one dollar. Not only are operas in the 
classic répertoire given but such modern 
works as “Don Quixote” by Massenet. 
The singers have included no less impor 
tant personages than Marie Delna, the con- 
tralto, and Marie Litvinne, the Wagnerian 
soprano. The only restriction placed on 
the company concerns the prices and the 
required number of three hundred perform- 
ances, 





Gerville-Réache Loses Her Mother 


When Mme. Gerville-Réache, the oper- 
atic contralto, reached Havre from New 
York, planning to spend the summer with 
her mother and husband, Dr. George G. 
Rembrand, she was informed that her 
mother had just died of heart disease. As 
a result, the singer has gone into seclu- 
sion and may not, it is said, be heard in 
grand opera again for a long time. Her 
mother was the wife of a French colonial 
governor, 


Ohio Music Teachers’ Convention 


Co_tumsBus, O., May 23.—The Ohio Music 
Teachers’ Association meets in this city 
June 29-30 and July 1. Elaborate prepara- 
tions are being made for this meeting and 
judging from “the interest already aroused 
the meeting will be one of the most suc- 
cessful in many years. The composition 
contest is arousing much interest—this lat- 
ter feature is a new idea at these meetings 
and it has “caught on.” QO. S. 





Jan Kubelik has been giving recitals in 
Paris this Spring. 


CONTRALTOS WANTED—First and 
second contraltos wanted for Ladies Quartet 
for a concert tour of twenty-five weeks 
under reliable management, beginning Sep 
tember 1. Salary and all expenses guaran 
teed. Must be soloists. Good appearance, 
medium height and figure. Excellent oppor- 
tunity for promising young artists to make 
a beginning in concert. State all particu- 
lars by letter. Give age, length of time 
studied and with whom. Address “Con- 
tralto,” care Musicat AMERICA, 505 Fifth 
avenue, New York. 
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CHICAGO TEACHERS IN CONCERT FIELD 





Many Musical Educators Keep in Close Touch with the Public in This 
Way—News of Local Musicians and Conservatories 


23.—The desirability of 
educators keeping in touch with the 
public through concerts and recitals is 
constantly being exemplified by results. 
One of the most successful music schools 
in this country has added to its stature, 
through the employment of teachers cap- 
able of giving complete programs in a style 
worthy of a virtuoso. While concert appear- 
ances militate, more or less, against regu- 
larity of school sessions, they are undeni- 
ably exceedingly good for the organization 
as well as for the institutions with which 
they are associated, as well as continually 
quickening the ambitions of the teachers. 
One teacher, who is at the head of a school 
in this city, last season managed to make 
no less than fifty concert dates and at the 
same time keep up his classes. Many others 
connected with faculties of educational in- 
stitutions, have managed to fill concert dates 
as well as give local recitals and still make 
good with their educational work. 

A teacher connected with a prominent 
conservatory last week remarked to a rep- 
resentative for MusicaAL AMERICA that as 
a result of one recital last week in a South- 
ern tour that he had arranged with five 
people to visit Chicago and spend this Sum- 
mer studying with him. During the past 
fortnight the director and the head of a 
vocal department of a prominent conserva- 
tory in this city have beef giving lectures 
and recitals in the South with good results. 

Francis Macmillen, a graduate of the 
Chicago Musical College, is the only local 
student who has ever appeared as soloist 
with the Theodore Thomas Orchestra in 
Orchestra Hall. Mr. Macmillen has al- 
ready been engaged as one of next season's 
soloists with this famous organization. 

Mrs. Hanna Butler will present Mrs. 
Clara Rundborg Woods, soprano, assisted 
hy Gladys Brainard, pianist (pupil of Vic- 
tor Heinze), in recital at the Baldwin Piano 
Rooms this Thursday evening. 

The Men’s Club of the Fourth Church 
held a musical and literary night last even 
ing. A fine musical program was presented 
by the Mendelssohn Quartet, enlisting: Ar 


Cuicaco, May 
close 


wood Music School will give a pupils’ re- 
cital Tuesday evening in the Assembly 
Room of the Fine Arts Building. 

Joseph Vilim, the director of the Vilim 
American Violin School and Musical 
Bureau returned home last Tuesday after 
nearly three months’ absence abroad, dur- 
ing which time he visited in Italy, Switzer- 
land, Germany, Bohemia and_ Holland, 
giving a number of violin recitals. 

Mr. and Mrs. Karl Buren Stein’s pupils 
gave an interesting program at the Stein 
studios in the Auditorium last Thursday. 

Esther May Fey gave an organ recital 
at St. Paul’s M. E. Church last Friday 
evening, the vocal soloist being Isabelle B. 
\\V ilson. 

Jeannette Durno, the pianist, has had 
one of the busiest seasons of her career. 
Miss Durno has played recitals in all parts 
of the country and will appear on May 28 
at Louisville, Kentucky, with the Theodore 
Thomas orchestra. Miss Durno will spend 
July and August in Chicago, teaching. 
Many teachers are planning to come to 
Chicago and study with her. 

Cameron Stewart, after an excellent sea- 
son of teaching, has taken a new studio at 
No. 76 Auditorium Building and will con- 
tinue his classes during.the Summer. 

Gertrude Kostholm, a pupil of L. A. 
Torrens, sang at Elmhurst, Ill, last week, 
accompanied by Gladys Brainard, a pupil 
of Victor Heinze. 

David Grosch, who has been absent from 
Chicago doing operatic work this season, 
has returned and in association with Nat 
Philipps and Harry Scott, has opened the 
Colonial School of Music and Dramatic 
\rt in the Fine Arts Building. Already 
the school has been instrumental in plac 
ing a number of pupils with regular com 


panies, and should serve a distinctly use 


ful, practical purpose in giving high-class 
service. 

Shirley Gandell, who has been president 
of the Triangle Club for the last three 


years, resigned that positions at the meet 
ing last Wednesday. Olaf Andersen was 
unanimously elected as president for the 
coming year. The club meets twice an 
to discuss musical matters and has 





thur W. Jones, first tenor; William FE.  nually 

Johnson, second tenor; Frank H. Collins, many of Chicago’s most prominent mu 
baritone; Dr. William F. warkin, bass; sicians in its membership. 

edgar Nelson, pianist. , Hugh P. Goodwin, the organist and choir 
May C. Sellstrom’s pupils of the Sher master of St. Mark’s Episcopal Church, 
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gave a lecture-recital there last Wednesday 
on “The Modern Pipe Organ, Its Resources 
and Peculiarities.” 

A striking feature of the impressive me- 
morial services in honor of the late King 
Edward, of England, that were held at the 
Auditorium last Sunday afternoon was the 
music furnished by the English and Welsh 
Choral Societies and the Grace Episcopal 
Church Choir under the direction of Dan- 
iel Protheroe. 

Mme. Mae Frosolono, soprano, who sang 
at the recent recital given by her gifted 
husband, Sig. Frosolono, at the Illinois 
Theater, is popular not only in teaching 
vocalism in her own home, in this city, but 
is associated with the Davidson School of 
Music, Joliet, Ill, where she spends half 
of her time. 

The weekly matinees given in the Zieg- 
feld Theater during the past season by 
college students, have been concluded for 
the year. Additional entertainments, con- 
certs and lectures will be given during the 
Summer session. 

Anton Foerster, the distinguished German 
pianist, who came to the United tates last 
Autumn as the head of the piano depart- 
ment of the Chicago Musical College, has 
in this brief time already demonstrated his 
superiority as an educator of philosophic 
weight and technical proficiency. He was 
the only local pianist last season elected to 
appear with the Theodore Thomas Orches- 
tra, and has since played with success in 
several notable recitals in the East. To 
further demonstrate his powers as a con- 
cert pianist, it is understood that he has 
accepted a number of engagements for re- 
citals this Summer. His brilliant attain- 
ments as an educator have become quickly 
noted, and he has one of the largest en- 
tourage in Chicago, in addition to the pu- 
pils that accompanied him from abroad. 

Etta Edwin, vocal imstructor, has _re- 
turned to this city after an extended stay 
in the South and reopened her studio here 
last week. 

A score of compositions by pupils of Fe- 
lix Borowski were played by Chicago mu- 
sical College students last Saturday morn- 
ing in the Ziegfeld. Those whose musical 
writings were played are: Walter Ru- 
dolph, Mrs. Diana Bonnar and Wally mey- 
mar. The program included numbers for 
voice, piano and violin. 

Thomas N. MacBurney has issued invi- 
tations for 400 guests for a hearing of the 
“Persian Garden” to be given under his 
direction by his pupils in the Assembly 
Hall of the Auditorium Building on June 3. 

The annual concert of the Englewood 
Presbyterian Church Choir was given in 
that edifice last Monday evening. ‘The pro- 
gram was presented by Edna Page Mc- 
Devitt, soprano; Mrs. Rose Lutiger Gan- 
non, contralto; Albert Borroff, bass; Dr. 
\rthur C. Lunn, organist, and Mrs. Marian 
Chase Schaeffer, reader. The choir, under 
the leadership of Glenwood Preble, pre- 
sented an interesting program of eight 
part-songs, all given in most creditable 
fashion. All of the soloists impressed fa 
vorably, and there were a number of re- 
calls. 

The Chorus Choir of the Grace Method- 
ist Church gave an excellent concert under 


the direction of Mrs. Grace Leach Orcutt 
last Tuesday evening. August Steinberg 
was heard in baritone solos, and Gertrude 
Consuelo Bates played violin solos. 

The regular studio musicale by students 
of the Mary Wood Chase School of Ar- 
tistic Piano Playing was held Saturday. 
The program consisted of: “Liebeswalzer” 
(Moszkowski), Emma Menke; Nocturne, 
op. 62 (Chopin), Variations, op. 12 (Cho- 
pin), Margaret Tiffany; Concerto in E Flat 
(Liszt), Louise Richardson. 

Robert Boice Carson, who was for a 
number of years prominently identified with 
the musical educational interests in this 
city, at the same time conducting one of the 
largest choirs after building up the musical 
department of the State Normal School at 
Valley City, N. D., is now in Portland, 
Ore., where he has been conducting a suc- 
cessful studio for a year past. Mr. Carson 
writes that he has been forced to enlarge 
his studios in the Stern Building, in that 
city, and that his gifted wife, Rhea Weaver 
Carson, has returned to the educational 
field and opened a studio in the same build- 
ing. It is probable that Mr. and wars. Car- 
son will make a concert tour this Summer 
in the larger cities along the Pacific Coast. 

Harriet McConnell, the young lady with 
the beautiful contralto voice, a_ pupil of 
William Beard, has sung in public a num- 
ber of times this season with unvarying 
success. So much so, in fact, that each ap- 
pearance has resulted in a re-engagement. 
She sang with the Swedish Society on New 
Year's night in Orchestra Hall, and was 
engaged to sing at their next concert. in 
Music Hall, when she appeared upon the 
program with professional singers and 
shared honors with them. Although she is 
only eighteen years of age, she has a voice 
of remarkable range and tonal quality. She 
sings with the feeling and expression seem- 
ingly of an artist of more mature years. 

The forty-fourth annual Summer term 
of the Chicago Musical College begins 
June 27. 

Hannah Butler sings for the North Snore 
Woman’s Club on June 11, just prior to 
sailing for Europe, where she will remain 
for the Summer. The past has been the 
most successful year in Mrs. Butler’s ar- 
tistic experience, for her services have been 
in great demand and her teaching time has 
been constantly filled. She has been booked 
for a number of important appearances 
next October after her return from abroad. 

Adolf Weidig’s composition class gave an 
interesting account of itself last >aturday 
afternoon in Kimball Hall. The program 
included : 


_ Organ, Sonata in form of | a Fantasia (Herbert 
E. Hyde), Mr. Hyde; Songs, “A Song,” “Thoughts 
of Thee” (Elizabeth Wilson), Miss Hattstaedt and 


Miss Robyn; Trio, in D Minor, Piano, Violin and 
Cello (Henry V. Stearns), Mr. Stearns, Miss 
Woodworth and Mr. Hess: Piano, Barcarole 


“From a 
and “The 
Read and 
Fugue in 


(Kathryn Williams), Miss Heller; Songs, 
Southern Garden,” with ’Cello Obbligato, 
Gypsies Singing’’ (Helen Ashley), Mr. 

Miss Ashley; Piano, Variations and 

D Minor (John Palmer), Mr. Palmer; Songs, “At 
a Spring,” “Oriana,” “Love, Fix a Day” and “Up! 
O Song” (Mary S. Canfield), Miss Ellerman and 
Miss Canfield; Piano, three character pieces (Clar 
ence Loomis), Mr. Loomis; Songs, “Out in the 
Fields,” Nocturne (Eleanor Willis Ware), Miss 
Overpack and Mrs. Ware; Quartet, D Major, 
Piano, Violin, Viola and ’Cello (George Colburn), 
Mrs. Colburn, Miss Woodworth, Messrs. Colburn 
and Hess. 
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Dear Musicat AMERICA: 

Here is a terrible fall from grace! I have 
just read some remarks by Ferruccio Ben- 
venuto Michelangelo Dante Busoni, which, 
in the opinion of our leaders of musical 
thought, the critics, must necessarily place 
him in the ranks of the stupid and the unre- 
generate. Just think of it! He is so far 
hack in the dark ages as to say “But only 
then will America be able to enter the rank 
of musical nations, when one will be able 
to speak of an American school, in the same 
manner as one is justified in speaking of a 
German, Italian, and French school.” 

This is awful, Mr. Busoni. Shame upon 
you! Have not all of the American critics, 
those who are in a much better position 
to understand the country than you, told 
us that music is universal, that to speak 
of a national school is to belittle the art? 

We in America have looked to you as a 
shining artistic light, one in whom the 
divine fire flames high—one in whom art, 
the impersonal, unnational, indeterminate, 
universal, impossible—was paramount; and 
after all the enlightenment which we have 
had these years from our critics concerning 
the necessity of such an art for America and 
the world, you bring us down to earth with 
a bang, by telling us that we will not stand 
anywhere until we have developed—alack, 
that I must thus profane my lips and my 
pen—an American school! What, Oh! 
what will the critics say? I shudder to 
think of it. 
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Again and again, you shock us, Mr. 
Busoni, in these impossible remarks of 
yours. Year after year, generation after 
generation, we have been taught that music 
is of Europe. We have been taught that 
the European standards are the great world- 
standards. As the years have gone by the 
critics have made their observations and 
comparisons, and if a new work was not 
sufficiently Beethoven-ish, or Wagnerian, or 
Straussified or Debussy-ish, why then of 
course it must be nothing at all. Anything 
which savored of America was but a bar- 
baric yawp. And here you come, Mr. 
Busoni, and strike this last prop out from 
under us. You tell us this—‘“What we ar- 
tists can bring to America is foreign works 
of art, precious and beautiful, as beautiful 
as were the carpets which the Orientals 
brought to Europe; but nothing further 
than a foreign article de luxe.” Great and 
merciful Heavens! What damning, hereti- 
cal speech is this? We had been taught 
that our models for all time were the 
Kuropean models, and you tell us they are 
but exotics for us, that we should observe 
our own country and sing “the great song 
of Liberty which would make all hearts 
beat high.” Still there are people who think 


that the comet has done nothing terrible 
to the earth. 
* * * 

I see that the New Music Review, in its 
last issue, discourses editorially upon 
“Poia.” The writing is characterized by a 
particularly Hale and hearty style. 

The editor speaks of the outrageous at- 
tacks of the German critics on the work, 
and the “passionate articles” (sic) which 
were cabled to the American papers—ar- 
ticles protesting against these attacks. “The 
opera was, of course, a masterpiece,” writes 
the editor of the New Music Review. “It 
was based on a legend of the North Ameri- 
can Indians, and the music was by an Ameri- 
can, therefore it was inevitably a master- 
piece.” Oh, no, Mr. H—, I mean Mr. 
Editor, the devotees of American musica! 
progress are not quite so rabid or so stupid 
as that. Mr. H—, excuse me, | mean the 
Editor, appends what he regards as an ap 
propriate story. It is of an elderly man 
and his wife, who were attending the opera, 
and who, as the writer said, “were evi 
dently unused to opera, though not afraid 
of it.” After a time the wife asked: 

“What is that man doing with the stick?” 

“He is the conductor, that is Walter Dam 
rosch,” 

“Is he a good conductor ?” 

“A good conductor! Well, I guess he 
ought to be, he is the son-in-law of James 
G. Blaine.” 

The story is all right, but I confess | 
do not consider it particularly apt. | won 
der if you have ever noticed, my dear 
Musica AMERICA, how these people who 
take the negative attitude toward American 
musical advance—I will not say who pur 
posely block the way, but who pull back as 
hard as they can—I wonder if you have 
noticed how they always attribute to the 
advance line of pioneer workers an equal 
devotion to everything, good, bad, and in 
different ; and how they always strain them- 
selves to represent the people who are tak- 
ing us ahead as particularly stupid and ig- 
norant. I have noticed this phenomenon 
for a number of years, and it has made me 
glad to be on the positive, and not on the 
negative side of the question. The man who 
refuses to advance before he can advance 
perfectly, will never advance at all. The 
perfectionist pitfall is one of the most in 
sidious that ever awaits the artist in a 
position where strong advance is needed. 

If the first men who cut their way 
through the forests of America refused to 
chop down trees because there was a nick 
in their axes, or had refused to build cabins 
because they could not get any Brussels car 
pet for the floors, America would still be a 
howling wilderness. 

European art may be highly refined, the 
product of centuries. American art, how 
ever much it may have to learn from 
Europe, is not. It is new and crude, it is 
working in newer, larger, and rougher ek 
ments. The u!tra-refined American copy 
of European art to-day is false to America. 
It is putting the weakness of imitation and 
refinement where crude newness” and 
strength are much more desirable, and more 
in keeping with the truth of America’s pos 
ition in the world to-day. 

It strikes me that what we need now is 
growth, strong, rough growth, and plenty 
of it. Refinement will come in due time, 
and all too soon. The delicate, perfect 
thifgs do not seem to me to fit America 
at the present stage of its growth. When 
such things occur by some stray accident, 
we are apt to regard them as in some way 
diseased, as in the case of the strange and 
exquisite productions of a Poe. 

Well, enough of this. The critics of the 
next generation will know what | mean, for 
then it will be merely history, instead of 
war. Still, | wonder if the critics will be 
gin to study history purposefully before 
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As far as getting good or bad reports 
upon a new work is concerned, | observe 
that it makes very little difference whether 
the work is good or bad. If a work is 
bad and the critics recognize it as bad, they 
throw it down for that reason. If, on the 
other hand, the work is very good—that is 
to say, if it is a work of genius—it is 
necessarily something original and different, 
otherwise it would not be a work of genius, 
and in this case the critics throw it down 
for that reason. Neither does the work 
have to be original in the sense of being 
strange, to have the critics oppose it 
through misunderstanding _ it. Nothing 
could be more directly melodious than 
“Carmen,” yet it was the failure of “Car- 
men” upon the stage that is supposed to 
have helped shorten its composer's life. 
It thus makes very little difference whether 
a thing is very good or very bad, the critics 
annihilate it if possible in either case. 

| think the mediocre usually comes in 
for the best criticism at the start—some- 
thing that is not so bad as to disgust the 
critics, or so good as to perplex them. 
If a man wants immediate success there 
fore, let him take care to produce work 
that is neither too good, nor too bad, but 
thoroughly mediocre. 

* * * 

l am glad to see that the higher crit- 
cism gains ground. Tlere is a very choice 
instance of it from Hartford, Connecticut 
Really constructive criticism you know is 
an art in itself, and must be poetic, and 
even the title of the critical article that 
| have in mind bears this out. It is called 
“The Harp and Harper,” and reads thus, 
In part: 

The Greeks repres€nted the Centaurs as 
creatures, part man and part horse, to show 
the mastery of the Centaurs over the horse 
was so perfect that they seemed but one. In 
listening to Miss Morgan playing on the harp 
one is reminded of this Greek fable; she 
accords so well with the instrument and has 
such mastery of it that they seem to merge 
together and be as one. A man in black 
evening dress, devoid of drapery, holding a 
golden harp between his legs, is a most 
awkward sight and gives a shock to the 
artistic sense. No matter how much of an 
artist he may be, he presents an absurd ap 


pearance, and it is difficult for him to ove 
come this first impression. 


It is taking such a mean advantage of 
man to thus hold him up to ridicule, in 
order that a woman shall show off to better 
advantage. But this is perhaps the only 
flaw in this perfect piece of criticism, which 
however, 1s not completed until the critic 
goes on to tell us that the old Minstrels 
of medieval times wore picturesque garb, 
and that, as they did, Miss Morgan also 
satisfies the eye while pleasing the ear. 

i 

Not far behind this masterpiece of crit- 
icism, is one which appeared in the Brock 
ton 7imes recently, concerning the début 
of a young lady in that city. It says that 
“she appeared to have complete mastery 
over her instrument, and executed a Con- 
certo for pianoforte in A Minor, opus 16, 
by Idward Hagerup Grieg, with a sincer- 
ity and an apparent knowledge of what she 
was about, that stamped her as possessing 
unusual ability.” “A Concerto” by Grieg. 
Him-m. 4 Mr. Roosevelt. A Mr. Bee- 
thoven. It is a pity to quibble over such 
small points, however. It is very well, 
though, that the lady had at least an 
apparent knowledge of what she was about, 
for without this admirable quality, a 
pianist could scarcely hope to make a good 
impression. 

The critic says further, “her future seems 
boundless, she received an immense bouquet 
over the footlights.” *As one swallow does 
not make a Summer, neither does one 
bouquet make a boundless future, even if 
it is an immense one 

x *« * 


The old question of what's in a name, 
struck me again when looking over a pho- 
tographic group of musicians, with their 
names appended. I observed a Mr. Spiel- 
holtz and a Mr. Fiddleholtz; they are both 
‘cellists. One would suppose that MY. 
Spielholtz should be a xylophonist. Be that 
as it may, these gentlemen form the basis 
of what should be a very interesting quartet. 
One of them should adopt the viola, and 
they should then seek out the services of 
two violinists, preferably Mr. Bruckenholtz 
and Mr. Bogenholtz. This ought to make 
a quartet that would put the Kneisels and 
Flonzaleys out of brsiness in short order 


[ have been told that Mahler’s new sym- 
phony will require a thousand persons to 
perform it. This is very fortunate, for 
there will be nobody left to have to listen 
to it. 

Yours, 
MEPHISTO. 


NEW SOPRANO ENGAGED 
FOR ST. BARTHOLOMEW’S 


Grace Kerns Chosen for One of New 
York’s Most Important Church 
Positions 


Walter R. Anderson, the New York man- 
ager, has announced a new artist in the 
person of Grace Kerns, soprano. Miss 
Kerns, who is a Southern girl, and who 
has received her instruction from Mme. 
Cappiani and Emma Thursby, has just been 
chosen to succeed Caroline Hudson as 











GRACE KERNS 


soloist at St. Bartholomew’s Church, New 
York, one of the most important church 
positions in the city. 

Miss Kerns will devote her time to work 
in concert and orator‘® for which she is 
eminently fitted. In the past she has had 
successful appearances with the Kneisel 
Quartet, the Jamestown Exposition, the 
Stamford Choral Society and other promi- 
nent organizations. She has a voice of 
lovely quality and even scale. Under Mr. 
\nderson’s management she will make an 
extensive tour of this country. 


Chicago Frodigy in Berlin 


Bertin, May 11.—Little Daphne Hilmets, 
of Chicago, who recently celebrated her 
twelfth birthday anniversary, continues te 
make remarkable progress as a child prod- 
igy at the piano. She is the child whose 
talent Kenneth Bradley, of Chicago, dis- 
covered, with the result that Joachim urged 
that she be sent to Berlin, where the aged 
violinist placed her in the school of Frau- 
lein Stertz. Recently the child gave a re- 
cital in Choralion Hall which earned the 
applause of the critics. George McManus, 
pianist; Leo Haler, ‘cellist, and Albert Na- 
gel, violinist, appeared with her, and sev 
eral members of the royal family attended. 
Daphne is the special pet of Princess Fred- 
erick Leopold, sister of the Empress, and 
is a chum of the Prince’s children. 











Teachers College 


Columbia University 
ANew Pork 


Department of Music 


pti the Direction of Charles H. Farnsworth) 


Offers courses leading to the Degree of 
Bachelor of Science and Diplomas for 
Teaching School Music; for Teaching 
Piano, Voice, Violin, or Organ; and for 
Choir Conducting. 


SPECIAL CIRCULAR ON REQUEST 























SCHUMANN-HEINKA : 




















Person:! Address: 
MANAGEMENT : 





E|VI/A[N| Wit [LitA[M)s| 








Oratorio — -emeort -Reclital 
Managemen 
QUINLAN INTERNATIONAL MUSICAL AGENCY 
(Successors to the Wolfsohn Bureau) 
1 W. 34th St. New York 


Mime. 


- Box 24, Singac, N. J. 


{ THE QU:NLAN INTERKATIONAL MUSICAL AGENCY | 1 WEST 34TH ST., NEW YORK CITY 


no” ‘1910-191 1—BECINNING OCTOBER 1—NOW BOOKING 
AMERICA EN 


Jolfsohn Bureau 


TIRE SEASON 


TENOR 
AKRON, OHIO 








Jeanne JOMELLI 


Prima Donna Soprano 


Late of the Metropolitan and Manhattan Operas 


In America Season 1910-11 


Se hel ee ee or eee 








2s. ow ae Fe ee en ee ee ee 





8 


MUSICAL 


AMERICA 


May 28, 1910. 





QUR OPERA HISSED 
BY PARIS CLAQUE 


[Continued from page 1] 





“Assuredly it would be wrong to hold 
the interpreters responsible for errors of 
the Metropolitan management, so let our 
public applaud them just to give one more 
lesson in indulgence and generosity to those 
who lack both, but do not let it forget that 
thanks to Messrs Gatti-Casazza and Tos- 
canini our works are neglected in New 
York, while certain of our artists, and not 
the least of them, are sometimes placed in 
positions no less painful to them than per- 
ilous to French art.” 

On the other hand, the more respectable 
Paris journals speak in terms of the high- 
est praise of the company. Toscanini is 
praised for his coolness in the trying cir- 
cumstances of the first night. “No render- 
ing of ‘Aida’ since Kraus and Jean de 
Reszke,” says one critic, “could compare 
with that given by the Metropolitan art- 
ists.” Comte Adhéaume de Chevigne, critic 
of the Paris edition of the New York Her- 
ald, refers to Toscanini as an incomparable 
conductor. What he accomplished in a sin- 
gle week of rehearsals with the Colonne 
Orchestra is regarded as unprecedented 
and the absolute control he displayed over 
them as marvelous. One only of the critics 
thought that Caruso’s voice revealed evi- 
dences of wear and tear and the individuals 
in the company in general were well 
treated. 

What impressed Parisians as much as 
anything else was the excellence of the 
orchestral work and the singing of the 
chorus. The ballet of the Metropolitan is 
regarded as inferior to that at the Paris 
Opera House, but the richness of detail in 
the entire Metropolitan presentation, in 
scenery and costumes, was greatly admired. 
The theater itself is admitted to be ill- 
fitted for such productions as the Metro- 
politan gives, being shabby and acoustically 
lacking as well as poorly equipped mechan- 
ically. 

It is announced that the receipts from to- 
night’s performance amounted to the splen- 


did total of $13,200. The entire fifteen per- 
formances will produce gross receipts of 
$150,000. 

The Dress Rehearsal 


The performance of to-night exceeded in 
brilliancy that at the dress _ rehearsal 
Thursday night, when the same opera was 
sung by the same cast. The audience, 
however, contained fewer notables. Nu- 
merous representatives of the French gov- 
ernment and of the nobility were present at 
the rehearsal, as well as such noted person- 
ages as Edmond Rostand, Gabriel d’An- 
nunzio, Jean Richepin, M. Clemenceau, 
Premier Briand and Ambassador Bacon. 
M. and Mme. Jean de Reszke, who are 
earnest supporters of the Metropolitan’s 
performances, were also in evidence at the 
rehearsal. The theater was crowded Thurs- 
day night and Caruso and the other artists 
were applauded and cheered to the echo. 
Much praise was accorded Signor Gatti for 
having been able to prepare the theater so 
well for the company’s uses in so brief a 
time and with such inadequate means in 
the theater itself. 





Monday Night’s Bill 


Paris, May 23.—The double bill of “Cav- 
alleria Rusticana” and “I Pagliacci” was 
not too time-worn to attract another 
crowded house to the Chatelet to-night. 
The sum of $10,000 was taken in at the box 
office and the Metropolitan artists earned 
it by giving an excellent performance. Pas- 
quale Amato, Olive Fremstad and Hermann 
Jadlowker received frequent applause in 
“Cavalleria” and Caruso created his usual 
sensation in the Leoncavallo work. Bella 
Alten was Nedda. Amato was a superb 
Tonio and had to repeat part of the pro- 
logue. Toscanini again conducted. There 
was no sign of a hostile demonstration. 





A Denial from Delna 


Paris, May 23.—Marie Delna denied to- 
day that her influefice had been in any way 
personally exerted to cause the demonstra- 
tion against the Metropolitan company on 
Saturday evening. Her sole grievance, she 
said, was against Toscanini, and she had 
voiced that only in America. She said she 
might return to America for a concert tour. 





HAMMERSTEIN TO 
GIVE LIGHT OPERA 


[Continued from page 1] 


Toscanini’s rival Italian conductor, Cam- 
panini. 

Hammerstein has already turned over his 
leading contracts to the Metropolitan, but 
his lesser artists have not yet been engaged. 
It seems certain that the Metropolitan will 
take over only such contracts as it chooses. 


From Pittsburg comes the definite state- 
ment that Hammerstein has obtained the 
exclusive rights to the immense auditorium, 
which is a planned feature of the new Pitts- 
burg Masonic Temple, to be built in the 
shadow of Carnegie Institute. The new 
temple is to cost $3,000,000. Its theater, 
originally designed for grand opera, is to be 
its chief architectural feature. 

Theatrical managers have been puzzled 
over the purpose of the New York im- 
presario, since the contract restricts the 
uses to which the auditorium can be put 
so as to bar vaudeville and kindred amuse- 
ments. 





HENRY F. GILBERT REPLIES 





Mr. Finck’s Offer of $10,000 a Year and 
Car Fares Interests Composer 


Camprince, Mass., May 21, 1910. 
To the Editor of Musica, AMERICA: 

Mr. Finck’s munificent offer of a yearly 
salary of $10,000 (and car fares) to me as 
royal jester (Musicat America, May 21) 
makes me sincerely wish myself more of a 
joke than I really am. For $10,000 a year 
(and car fares) I would cheerfylly agree 
never to divulge anything more that I know 
about Grieg. Mr, Finck should never have 
cause for any more uneasiness on that 
score. So when he says that there are only 
three of Grieg’s compositions in whic.. ..or- 
wegian melodies have been used (“Grieg 
and His Music,” page 133), and then inti- 
mates that he had said there were six 
(Musicat America, May 7), and later ad- 
mits in the same article that there are ten, 
and finally says (Musicat America, May 
21) “that in those cases where he did bor- 
row, this is nearly always indicated in the 
title of the opus”—why, I will keep as dark 
and mum about these things as possible. 
As far as I’m concerned it will be a case of 
“B’rer Rabbit, he say nuffin’ an’ he lay low.” 

Most of us remember the old story of 
the sick child. A doctor (7) was called to 
attend him, but was unable to find out 
what was the matter with him. Wishing, 
however, to have the credit of a cure, he 
begged to be allowed to give the child 
something which would throw it into fits. 
He could then cure it, because he was 
“death on fits.” This seems to be about Mr. 
Finck’s case. He is “death on the detractors 
of Grieg.” it doesn’t make any difference 
whether you are a detractor of Grieg or not. 
He’ll make you out one and then go for you. 
If you merely mention an undoubted fact 
which by anv possible twistification can 
be given the appearance of meaning 
something derogatory to Grieg, then—look 
out ! Before long you'll find yourself full 
of holes. In his letter of last week Mr. 
Finck throws John Stuart Mills at my head. 


“Let me mildly suggest that if some of John 


Stuart Mills’s ideas were applied to some 
of Mr. Finck’s statements quite a deplor- 
able condition of things would be revealed. 
Insufficient information, inaccuracy and a 
tendency to twist meanings out of other 
persons statements, which they never con- 
tained, are characteristics of the music 
critic rather than the logician. No, it was 
unlucky for Mr. Finck to have mentioned 
Mills’s “Logic.” What if some of us began 
to examine some of Mr. Finck’s statements 
in the light of logical principles? Why, 
there’d be the devil to pay. 

Mr. Finck is certainly the victim of a 
delusion. He seems to think that I am crit- 
icising Grieg’s originality, whereas I am 
merely pitching into his own inaccuracy. 
He has gracefully admitted his inaccuracy, 
however (Musica, America, May 7), so 
as a friend, fellow-Griegite and well-wish- 
er, | would advise a moderately sized dose 
of John Stuart Mills. 


Sincerely yours, Henry F. Gi.sert. 





Caruso Enters a Denial 


Paris, May 21.—Caruso has denied a 
el which obtained wide currency a few 
weeks ago to the effect that he had offered 
to take under his protection for a period 
of five years and pay all expenses of train- 
ing some young operatic aspirant who 
might seem sufficiently gifted to become an 
ideal singer. “The offer was the pure in- 
vention of a newspaper writer,” says Ca- 
ruso. “Since it was first published in March 
[ have received more than three thousand 
applications from young pupils wishing to 
benefit by the supposed offer. In fairness 
to them I should like to have it denied.” 





New Orleans Students in Concert 


New ORLEANS, May 20.—Jane Foedor’s 
annual pupils’ recital attracted a large au- 
dience at Newcomb Hall. The program 
was varied and interesting. Those who 
participated were: Misses Beltran, Schwartz, 
Weckerlin, Norra; Mmes. Crump, Macha- 


do, Norra, Vallon and Grossman; and 
Messrs. Sully, Kernion and Meister. Mmes. 
Foedor, Lavedan and Schertz were the ac- 
companists. While the entire program 
was well rendered, the singing of Mrs. 
Raoul Vallon stood out as a prominent 
feature. This unusual singer possesses one 
of the richest dramatic soprano voices ever 
heard here and sings with the taste and 
finish of a first-class artist. |. way 





Claude Cunningham Gives Pleasure to 
Erie (Pa.) Audience 


Erte, Pa., May 21.—Claude Cunningham, 
whose singing is a delight wherever he ap- 
pears, was the soloist at a recent concert 
given by the Central Church Choir under 
the able direction of Vernon T. Carey. 
The audience gaye ample recognition of 
the splendid work of both choir and soloist. 

Charles Le Sueur, late principal tenor of 
the Carl Rosa and other opera companies 
of London, who has been visiting in this 
city, has accepted one of the highest sal- 
aried church positions in Pittsburg. 

Frederick Deland, a former vocal pupil 
of E. W. Van Guilpen, and who has been 
studying in New York during the past 
year, sailed for Europe last week to con- 
tinue his study under leading masters. 

Harry Waithe Manville will give the last 
of a series of vocal recitals Tuesday even- 
ing. He has presented many pupils in en- 
tertaining recitals. . 

Georgiana -French, contralto soloist at the 
Park Presbyterian Church, and a former 
soloist at Mount Morris Baptist Church, 
New York City, was recently married to 
Edwin Brevillier, pianist, of Erie. 

E. M. 


Hugh Allan, Baritone with W. R. An- 
derson 


Walter Anderson announces the manage- 
ment of Hugh Allan, baritone, for the com- 
ing season. Richard Léwe, happening to 
hear Mr. Allan sing in Berlin, was so im- 
pressed by the beauty of his voice that he 
advised him to take up vocal art instead of 
piano, which he was studying under Schar- 
wenka. That the advice was one of wis- 
dom has been substantiated by the splendid 
success of this young artist. Mr. Allan 
studied for grand opera with Victor Mau- 
rel, and later received guidance and help 
from Pasquale Amato, of the Metropolitan 
Opera Company. He recently decided to 
devote his talents to the oratorio and con- 
cert field. 








Brooklyn Sight-Singing Class 

The Brooklyn Institute Sight Singers 
Class, assisted by the choir of the New 
York Avenue M. E. Church, Carl G. 
Schmidt, director, gave a concert in the 
Music Hall of the Academy on May 17. A 
quartet—Miss H. Brown, soprano; Emma 
Williams, contralto; Frederick Condit, ten- 
or; R. C. Lower, basso—sang the solo num- 
bers, and after a short organ recital by 
Mr. Schmidt the cantata “Ruth,” by Gaul, 
was given. The soloists acquitted them- 
selves to the satisfaction of those present. 
The chorus singing was marked’ by good 
attack, intonation and quality of voice 
which reflected much credit to the pains 
taken in their instruction by Professor 
Schmidt. 


Hanover, Pa., Has May Festival 

Hanover, Pa., May 23.—St. Mark’s: Lu- 
theran Church was crowded last Thursday 
evening, when the May Festival of the 
Hanover Choral Society was given under 
the direction of Frederick W. Wolff. In 
addition to the sacred cantata, “The Daugh- 
ter of Jairus,” by Stainer, these numbers 
were given: “Who Is Like Thee,” Sulli- 
van; “With Verdure Clad,” from Handel’s 
“Creation”; “I Waited for the Lord,” Men- 
delssohn; “Hear Ye, Israel,” from Men- 
delssohn’s “Elijah.” The soloists were: 
Sopranos—Beulah V. Orem, Baltimore; 
Mrs. Harry S. Ehrhart, Hanover, and 
Louise B. McCosh, Hanover. Contralto— 
Mrs. H. A. Smith, Hanover. Tenor— 
Harry C. Naill, Hanover. Baritone— 
Richard Fleet, Baltimore. W. H. R. 











American Conservatory Contests 


Cuicaco, May 23.—The annual prize con- 
tests of the American Conservatory, to 
which the public is invited, will take place 
at Kimball Hall as follows: Piano, for 
commencement playing, Friday, May 20, 2 
to 4; singing, Friday, May 27, 2 to 4; vio- 
lin, Saturday, May 28, 10 to 11:30; organ, 
Thursday, June 2, 2 to 4; piano, teacher’s 
class, Saturday, June 4, 10 to I1; piano, 
graduates, Saturday, June 4, 11 to 12. 





New Series of Chamber Music Recitals 


A series of three educational chamber re- 
citals consisting of ten Beethoven sonatas 
for piano and violin will be given next 
season by Charles Kunen, violinist, and Is- 
rael Josephs, pianist, in Assembly Hall, 
New York. Mr. Kunen is remembered 
from his recital given last seasan in Men- 
delssohn Hall, and Mr. Josephs is a pianist 
of considerable ability. 


“DON QUIXOTE” IN BRUSSELS 





Chaliapine in Title R6le Warmly Praised 
by New York Critic 


BrussELts, May 21.—Charles Henry Melt- 
zer, the New York music critic, has been 
attending the opera here this week. 

“The sensations of the hour here,” he 
writes, “were the appearances of the great 
Russian basso, Chaliapine, in Massenet’s 
new opera of ‘Don Quixote,’ and of Frieda 
Hempel, the famous coloratura soprano, 
with M. Smirnoff, the wonderful Russian 
tenor, in ‘La Traviata.’ Chaliapine’s Don 
Quixote was a revelation. It was marked 
by poetry, picturesqueness and power. The 
Sancho Panza of M. Gresse and the Dul- 
cinea of Mile. Arbell were also very in- 
teresting. 

“The opera itself contains many very 
vivid and beautiful musical episodes, but 
also much that is sadly lacking in original- 
ity. The libretto, by Henri Cain, is only 
here and there based on the great novel of 
Cervantes. In the opera, for instance, Dul- 
cinea is an attractive and at times sympa- 
thetic courtesan, while the poor Knight dies 
in the end of grief at the rejection of his 
matrimonial addresses. 

“The death scene, which is preceded by 
a beautiful intermezzo, chiefly for violon- 
cello, is extremely touching. One of the 
most delightful features of the opera is a 
characteristic Spanish song for the heroine, 
with guitar accompaniment, played by Mile. 
Arbell. The staging of ‘Don Quixote’ was 
sometimes artistic and sometimes, as in the 
attempt to suggest the windmill episode by 
means of magic lantern slides, almost ridic- 
ulous.” 





Music for the Hungry Club 


Four talented artists contributed to the 
musical program which followed the 197th 
dinner of the Hungry Club last Saturday 
night at the Hotel Flanders, New York, 
They were Mrs. Herbert Grey Ashbrook, 
osprano; Lila P. Robeson, contralto; Julia 
Hume, of the late Manhattan Opera Com- 
pany, and Mrs. Josephine Ware Vermilye. 
Mrs. Ashbrook and Miss Robeson are choir 
singers of Cleveland, O., where each fills a 
distinguished church position. Miss Hume 
made the usual happy impression which al- 
ways greets her lovely voice and charming 
personality, and Mrs, Vermilye played the 
accompaniments for all three singers with 
taste. 





Indianapolis College Recitals 


INDIANAPOLIS, IND., May 21.—The sev- 
enty-ninth recital of the College of Musical 
Art was given by the students of the 
school, Wednesday evening, and on Fri- 
day evening the eightieth recital was 
given by the orchestra and pupils of Olive 
Kiler, faculty member of the violin de- 
partment of this institution before an au- 
dience which completely filled that audi- 
torium. Much credit is due Miss Kiler 
for results obtained, and the effort put 
forth to hold so young an organization to- 


gether. The orchestra is composed of 
twenty-one members, all of the school. 
M. L. T. 





Former Saenger Pupil in Recital in 
Mariner Studio 


Carrie Rothschild-Safimsky, a former 
pupil of Oscar Saenger, gave a song re 
cital on May 109, at the studio of Frederic 
Mariner. Mrs. Safimsky has a contralto 
voice of unusual beauty and power. The 
program was well selected and gave oppor- 
tunity for a great variety of style. Mas- 
senet’s “Oh! si les fleurs avaient des yeux” 
was rendered with dramatic force. Among 
the other interesting numbers’ were 
Thorne’s “Sonnet d’amour”’; Beethoven's 


“Andenken” ; Haile’s “Im zittern deu Mond- 


licht wiegen”; and: Breidt’s “Wunsch.” 
lhe accompanist was Juliette Oberndorfer 





St. Joseph Men’s Choral Society 


St. JosepH, Mo., May 20.—Assisted by 
Joseph Apple, Frank Moss and Miss Frank 
Plant, the Men’s Choral Society gave a 
most delightful concert in the Tootle The- 
ater last night. The chorus numbers fitted 
in well with the solo numbers, and, with 
the instrumental work of Messrs. Bock, 
Carle, Tauchman, Stewart, Steinacker and 
Hahn, filled out one of the most enjoyable 
entertainments of the Spring season. The 
chorus is directed by Phil W. Kost. 

M. R. H. 





Ernest G. Hesser’s Concerts 

GosHEN, Wis., May 23.—Under the direc- 
tion of Ernest G. Hesser, the baritone and 
pupil of Carl Dufft, a concert was given by 
the Girls’ Glee Club of Goshen recently. 
The works performed were Coleridge-Tay- 
lor’s “Hiawatha’s Wedding” and Brewer's 
“Hesperus.” Mr. Hesser was also heard in 
a song recital at which he sang with great 
success a program of songs by American 
composers and old English airs. He will 
shortly sail for Europe to study with Will- 
iam Shakespeare in London. 
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WILKES-BARRE NEAR 
END OF ITS SEASON 


Eisteddfod Given by Mason Glee 
Society Will Conclude Year’s 
Concerts 


Witkes - BArrE, Pa., May 23.— The 
Wilkes-Barre concert season is about con- 
cluded, but the real ending will come in the 
big Eisteddfod of May 30, to be held in 
the armory and under auspices of the Ma- 
son Glee Society, a male chorus of about 
100 members, which has won many con- 
tests at home and abroad in Eisteddfod 
competitions. The judges of singing will 
be Professor Dann, of Ithaca; Professor 
Parker, of Yale, and Professor Spaulding, 
of Harvard. Mixed male and female cho- 
ruses from a large radius of territory will 
enter the competitions. 

The Concordia, which has had at least 
in part, an off year, rallied for its. final 
concert with a chorus of 100, and did some 
of the best singing its friends have ever 
heard, in a program made up of German 
and English songs. ‘he soloists were 
Schultz, ’cellist, and Margaret Keyes, con- 
tralto. This male chorus is wilkes-Barre’s 


particular pride, and efforts to have its field 
of concert work extended will like'vy he 
consummated next season. Mr. Hansen, the 
director, will tour Europe this Summer 
with some Baltimore friends, including 
Hemberger and Melamet. 

The Schubert Society of women’s voices 
disintegrated a few weeks ago. Some twen- 
ty of the old chorus and enough others to 
make a roster of sixty voices formed the 
St. Cecelia Chorus and secured Dr. T. Fow- 
ler Richardson as conductor. They have 
been doing excellent work in rehearsal, but 
will not attempt a public performance until 
next Fall. 

The Musical Art Society, Mr. Hansen’s 
chorus of sixty women’s voices, has had a 
successful season, and the big concert of 
the year, in which Corinne Rider-Kelsey 
assisted, was artistically worthy in every 
way. 

The usual number of star concerts have 
been had in the Irem Temple, and the 
houses which greeted Schumann-Heink and 
Kreisler were bigger than these artists 
had ever drawn here before. 

The Wilkes-Barre Symphony Society has 
given two successful concerts, inaugura- 
ting what is hoped will prove a long and 
prosperous career. The orchestra has about 
seventy pieces, and the nucleus is formed 
of about forty string players, present and 
former pupils of the director, Mr. Pokor 
ney. The amateurs work out their progress 
thoroughly and then the professionals and 
semi-professionals are called in for final 
rehearsal work. This plan has seemed to 
work well, and the subscription list is now 
large enough to insure permanency to this 
much appreciated musical luxury. 

In two of the churches there have heen 
notable changes during the year. At the 
First M. E., Harold Briggs has brought a 
good deal of musical enthusiasm by his 
organ and choir work. At St. Stephen’s 
things have been made over in the few 
months Dr. J. Fowler Richardson has been 
in charge. There have been bi-weekly or- 
gan recitals after evening service, and 





these programs have been enriched with 
vocal assistance in such music as the In- 
flammatus from “Stabat Mater,” Mendels- 
sohn’s “Hear My Prayer,” Macfarlane’s 
arrangement of Randegger’s “Save Me, O 
God” and Schubert’s “Omnipotence.” The 
boy choir was heard at the last diocesan 
convention on two occasions, and was then 
acknowledged to be the ablest choir in the 
diocese. It has made a specialty of singing 
unacccompanied, and has scored noticeably 
with several of Tertius Noble’s composi- 
tions, Sullivan’s “Saviour, Thy Children 
Keep,” the well-known “God Is a Spirit,” 
etc. W. E. W. 


PROVIDENCE ARTIST’S 
SUCCESSFUL RECITAL 


Ella Beatrice Ball, Violinist, Reveals Fine 
Qualities of Musicianship in 
Pleasing Program 








PRovIDENCE, May 18. satrice Ball, 
violinist, gave a most successful recital at 
Churchill House on Thursday evening, be- 
fore a very large and appreciative audi- 
ence. She was’ assisted by Mrs. Grace 

















ELLA BEATRICE BALL 


Bonner Williams, soprano, of Boston. Miss 
Ball chose for her opening number Bee 
thoven’s Kreutzer Sonata, which she played 
with dignity and remarkable beauty of 
tone. She was ably assisted at the piano 
by William Andros, of Taunton, Mass., a 
former pupil of Leschetizky, who shared 
the honors with Miss Ball. Her playing of 
Paganini’s Caprice, No. 14, revealed mar 
velous technic, while her interpretation of 
the “Ave Maria,” by Schubert-Wilhelmj, 
was given with poetic feeling and rare skill. 
Her final number was Sarasate’s “Zigeu 
nerweisen,” which she played most bril 
liantly, showing careful training and dis 
playing delicate execution and fine musical 
instinct. 

Mrs. Grace Bonner Williams sang two 
groups of songs varying in style. The first 
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CCEPTED everywhere by criti- 
cal Americans as representing 
the Highest Attainable Standard 
in American Piano Craft. 


SIONCEIVED by the men whaed 
names appear upon the fallboard, 
made under their personal super- 
vision and the most ideal condi- 
tions— these pianos are in every 
respect individual and incom par- 
able creations. 


Sold on terms that conform to the personal 
requirements of any reasonable customer. 
Wipes) 1 WO interesting little books describ- 
‘FOR’ ing the greatest improvements in piano 
\EOR _construction—they will be sent free 
WWM with our handsome 1910 catalogue. 


KRANICH & BACH, -233-45 E. 23d St, NEW YORK 
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contained “Wiegenlied,” by Strauss, and the songs by Beach, Barnard, Andros, Van Der 
second “Shepherd, Thy Demeanour Vary,” Stucken and others. She was obliged to 
old English, pleasing the audience in both add an encore to her regular numbers 
and demonstrating her ability in widely Miss Everson played the Grieg concerto 
different spheres. She also sang two songs’ with technical facility and feeling. The 
by Mr. Andros, the accompanist, which orchestral contributions comprised Men 
brought forth so much applause that she delssohn’s “Hebrides” overture, Bizet’s 
was obliged to respond with “Annie Laurie” “Arlésienne” Suite, and selections from 
as an encore. G. F. H. “La Bohéme.” 








P ; , Leopold Godowsky and Carl Flesch gave 
Brockton’s Philharmonic Orchestra a program of sonatas for piano and violin 
Brockton, Mass., May 23.—A concert jn Berlin recently, but they proved to be 

was given on May 16 by the Brockton too different in temperament to achieve 

Philharmonic Orchestra, in the City The-  catisfactory results in ensemble work. 

ater, Brockton, Mass. The soloists were 4 

Grace Bonner Williams, soprano, and Ber- 

enice Everson, pianist. Mrs. Williams sang 

Massenet’s “Sevillane,” and a group of 





A Spanish “wonder-child” of the piano 
named Aldo Solito de Solis is touring Ger- 
many. 
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TIONAL MUSIC AGENCY 
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THE WOLFSOHN BUREAU 


Mischa €| Hy a i WEST Mth STREET, NEW YORK 


THE BALDWIN PIANO USED 


A Chamber-Music Attraction of Rare Merit 


Beebe -Dethier, Sonata Recitals 


CAROLYN BEEBE, Piano EDOUARD DETHIER, Violinist 
Next Season Now Booking 
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CONCERTS, 
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Management: fhe Quinlan International Musical Agency, Suc- 
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Recital Halli and Reneselen Room 
available for Musicales, Lectures and 
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STUDIO HALL 


THE GREAT GERMAN LIEDER 
AND BALLAD SINGER 


FIRST AMERICAN TOUR 1910-1911 


WILLIAM C. CART, °FSAN iNstRuction 
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LOUDON CHARLTON 
Carnegie Hall New York 
THE POLISH PIANIST 
AND COMPOSER 

Attractive aa newly decorated, 

for rent. For terms and rates address 
manager, Studio Hall, 50 E. 34th St., 
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H. EVAN WILLIAMS 





H. EVAN 


WILLIAMS 


The Great American Tenor 





R. WILLIAMS, AFTER SEVERAL YEARS’ 


absence from the concert stage in this coun- 
try, is again taking his place among the leaders 


in this field. The unconditional triumph scored by him 
at the recent Cincinnati Festival, in which he inter- 
preted the principal tenor roles, gave ample evidence 
that his voice and art have never been heard to better 
advantage thannow. Mr, Williams is booking engage- 
ments with the foremost orchestras, choruses and 


festival associations for next season. He will also give 
aseries of song recitals throughout the United States. 


A FEW EXCERPTS FROM THE NEWSPAPERS: 


At the Cincinnati Festival, May 2- 
7, 1910—“Judas Maccabeus” 


The assisting soloists were partic- 
ularly good. Evan Williams sang the 
role of Judas with a bravura and a 
vocal opulence that was _ inspiring. 
He has returned to his former posi 
tion as one of the first concert tenors 
of this country, and the audience 
was quick to recognize his efforts.— 
Cincinnati Enquirer, May 8, 1910. 

2 


Evan Williams sang the part of 
Judas with finer effect as each ex- 
acting nuniber followed. Williams 
was brought up on oratorio; he sings 
splendidly, dramatically, taking the 
long, florid phrases without effort, 
vocalizing after the Handel manner, 
and, as the oratorio progressed, dis- 
playing those qualities which have 
made him famous—soaring high 
tones of fine caliber, a manliness and 
vigor, and a_ personal trait which 
makes him so unique a tenor. It was 
good to hear Evan Williams in such 
superb voice, and it is good to have 
him for oratorio, a field which he 
certaintly adorns.—Cincinnati Times 
Star, May 8, I9gto. 


* + * 


“The Trojans in Carthage” 

Evan Williams, as Aeneas, also 
achieved a fine success. He sang 
with dramatic fire and _ freedom. 
With Mme. Homer, the duet, “Won 
drous Night,’ was one of the most 
beautiful moments of the evening. 
Aeneas’s farewell, “Moment Su 
preme,” was also done with great 
appeal.—Cincinnati Enquirer, May 8, 
IQIO. 

* * * 

Mr. Williams sustained himself a 
consummate artist in the opening 
aria, and particularly in the recita 
tive and aria “Behold and See” as 
well as the last, “Thou Shalt Break 
Them.”—Cincinnati Enquirer, Nov 
26, 1900. 

* * ae 

The reception given Mr. Williams 
from the moment he stepped. upon 
the stage until the last number was 
sung. was very cordial, rapidly in 
creasing in warmth to the point of 
rapturous applause, so that he was 
bound to do his best in appreciation 
f it. Mr, Williams’s first number 
was the recitative and aria from 
“Teptha” (Handel) “Deeper and 


Deeper Still” and “Waft Her 
Angels.” In this noble and pathetic 
song Mr. Williams rose to sublime 
heights, his recitative being the per- 
fection of declamatory singing, and 
the aria, one of the most delicately 
beautiful renditions it has ever been 
my privilege to hear. This number 
was followed by “The Sorrows of 
Death,” from Mendelssohn’s “Hymn 
of Praise,” which was also inter- 
preted faultlessly. Each one of Mr. 


Williams’s songs, “Spirit Song” 
(Haydn), “Murmuring Zephyrs” 
(Jensen), “Impatience” (Schubert), 


(Schumann), “Night” 
“Spirits Gentil” from 
(Gounod), and the 
aria was Gounod’s “Queen of 
Sheba”—“Lend Me Your Aid’— 
were given with the same excellent 
quality of tone and _ interpretation 
which characterized the first. Each 
successive group received outbursts 
of spontaneous applause, and per- 
sistently continued until Mr. Wil- 
liams returned to bow again and 
again.—Columbus Sunday Dispatch, 


Dec. 20,° 1908. 


“Moonlight” 
(Ronalds), 
“La Favorita” 


* * * 


Evan Williams, tenor by divine 
gift, sang in accents sweet and 
tender and beautiful as the gentle 
Chibiabos of the poem. Tenors are 
born, and the voice and style of Evan 
Williams bear witness to this truth. 
—Cleveland News, Feb. 4, 1910. 

* 6.9 


That Evan Williams, soloist at the 
second concert of the New Haven 
Symphony orchestra. is the _ best 
tenor ever heard in Woolsey Hall, is 
not an individual statement, but the 
concensus of opinion of the thou 
sands who listened to him yesterday 
afternoon. His is the ideal tenor 
voice, abundant in rich, natural 
beauty, and has the perfection of 
tone production. As the great old 
Italian maestri of singing expressed 
it, he “opens his mouth and sings.” 
The tones are perfectly placed and 
swell out in waves of silvery beauty 
from the most exquisite pianissimo 
to the glory of a magnificent climax. 
In the recitative and aria from “Tep 
tha,” he displayed the prime requisite 
of a successful oratorio singer, clear 
enunciation and fervor. The aria 
from “Queen of Sheba” broneht ovt 
the dramatic power with which he is 
so lavishly endowed. This was also 
given in English. Encores were de 


manded in both instances, but it was 
only after the second that he re- 
sponded, repeating the tuneful “Lend 
Me Thine Aid.” Although one of 
the sweetest of voices, his tones are 
always manly, being free from the 
falsetto quality common to so many 
tenors. — New Haven Evening 
Leader, Dec. 12, 1908. 


* * * 


The quartet of soloists was better 
balanced than any heard here for 
some time in this work. Evan Wil- 
liams was the star of them all. It 
would seem his work could best be 
described by saying that if oratorios 
from start to finish were always 
given as he presented his portion of 
“The Messiah,” audiences would 
crowd to hear this form of music 
as they did years ago. With each 
successive year, Mr. Williams’s 
singing grows more beautiful. Last 
evening he furnished a rare treat for 
the audience and was accorded an 
ovation.—Pitisburg Post, Dec. 29, 


1908. 


* * * 


What the English Press has to 
Say: 

An excellent impression was made 
by Evan Williams, a new comer to 
London audiences who is well-known 
in America. He has a_ beautiful 
tenor voice of rich quality, and his 
command of breath power enables 
him to phrase perfectly, while his 


enunciation is beyond reproach.—- 
London “The Standard,’ Jan. 2, 
1904. 

* + * 


Evan Williams merits special com 
mendation for reviving the aria from 
Weber's “Oberon,” entitled “From 
Boyhood Trained in Battlefield,” the 
chief theme of which occurs in the 
overture to that opera. The excerpt 
suited the tenor to perfection, and 
his phrasing was beyond reproach.— 
Standard, January 25, 1904. 

* * * 


I looked into the Queen’s Hall 
Ballad Concert on Saturday to hear 
the new American tenor, Mr. Evan 
Williams. He sang “Onaway, awake, 
Beloved!” with a full sense of its 
romance, and is evidently one of 
those singers who have the power of 
holding an audience in a close grip 
Partly this is caused by his observ 
ance of the meaning of the words he 


Evan 


sings (how few singers pay attention 
to that secret of Sims Reeves’ power 
over the audience!) and partly by 
his command of tone-color. Mr. 
Williams has a sympathetic voice of 
extensive compass; the production is 
free; the quality of the voice is full 
and rich, and he phrases with the 
expressiveness of one who feels. 
London “Daily News,” January 11, 
1904. 
a 


One of the principals, Thomas 
Thomas, was unable to appear owing 
to illness, but an able substitute was 
forthcoming in the person of Evan 
Williams. Mr. Williams was, in 
fact, the lion of the evening. 

The feature of the Cantata was 
Williams’s solo “Summer, 
Summer.” In this the artist sang 
magnificently. It was difficult to de- 
cide whether to admire him most in 
the impassioned or the softer pass 
ages; he was great in both, his sing 
ing as a whole being marked by 
sympathy and exquisite feeling, and 
the audience very heartily recalled 
him. Mr. Evan Williams again 
scored a brilliant success.—Cardiff 
“South Wales Daily News,” April 


28, 1904. 
* * 


As we have intimated, Mr. Evan 
Williams made a highly successful 
debut. His first effort was “Lend 
me your aid” (Gounod). The reci 
tative was delivered with magnificent 
feeling and reverence, whilst the 
divine air was sung with appealing 
grace and expressiveness. This, his 
first public effort on English ‘soil, 
drew from his audience every sym 
pathy, and the applause was so en 
thusiastic and so prolonged that the 
desire for an encore could not be 
mistaken. The reward came in a 
very fine rendering of the old Welsh 
song “All through the Night.” Mr. 
Williams also sang “I wait for 
Thee” (C. C. Hawley), which was 
vociferously encored, and _  Lohr's 
dear old song “To my first Love” 
was given in response. The latter 
was a complete success. Mr. Wil 
liams has a manner and delivery that 
get at the hearts of his audience, and 
if he does not add considerably to 
his already well-grounded fame dur 
ing his stav in England, we shall be 
much mistaken. —Huddersfield Dail) 
Chronicle, Nov. 18, 1903 
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Slow Headway in Japan 





Emma Nevada’s Daughter to Have a London Debut Next Autumn— 
Boston Wonder-Child Gives Another Recital in Paris—Wilhelm 
Kienzl Publishes Recipe for Making an Opera—Vera Scriabine 
Handicapped in Berlin by Program of Her Husband’s Composi- 
tions—Saint-Saens and Weingartner of Conflicting Opinion 
Regarding the Propriety of Re-touching the Beethoven Scores 
—Rival Italian Opera for Vienna Next Month—Music’s 








M IGNON NEVADA, the eighteen-year- 

old daughter of the famous Ameri- 
can soprano who adopted the name of her 
natal State for the professional stage, is 
to make her London début next Autumn 
as a member of the company engaged for 
Thomas Beecham’s season of opera to open 
at Covent Garden at the beginning of Oc- 
tober. 

Since her début as Rosina at the Cos- 
tanzi, Rome, two years ago, Mignon Ne- 
vada has gained further experience and 
popularity in Barcelona, Madrid, Florence 
and Milan. Director Beecham will intro- 
duce her to London in her début role—it 
is said that “The Barber of Seville” has 
heen added to the Autumn répertoire solely 
on her account. 

* * * 

NCE more the Boston Wunderkind, 
Aline van 

the Paris public in recital, and once again 
the French reviewers, while according her 
due recognition of her achievements, have 
expressed the wish that, having now dem- 
onstrated her “unique precocity,’ she would 


withdraw from the concert stage for a 
time and cultivate further the art for 
which she is “so divinely endowed.” But, 
of course, wonder-children don’t care for 
advice of this kind. 

“She is the most extraordinary child 


prodigy that I have ever heard,” one emt- 
nent pianist was heard to remark at this 
concert, and Le Monde Musical thinks that 
to give the program she did at her age 


was in itself proof of “unheard of and 
veritably supernatural gifts.” This pro- 
gram consisted of the Bach-Liszt Fantasy 
and Fugue in G Minor, Beethoven's So 


nata, op. 90, Schumann’s “Etudes Sympho 
niques,’ a Chopin group, an Impromptu 
by Schubert, Thomé’s “Chanson du Rouet,” 
Saint-Saéns’s “Allegro Appassionata” and 
a Liszt Rhapsody. The girl pianist is cred 


ited with having obliterated all technical 
difficulties. 
i + mb * 


PECIAL seasons of opera, like festivals, 
are epidemic in Europe. Vienna is to 
have two of these special seasons next 
month, both devoted to Italian opera. At 
the Carl Theater a company of Italian ar- 
tists will be headed by the Russian basso, 
Feodor Chaliapine, while the Court Opera 
will be in the hands of a rival company, 
conducted by our old friend of the Con- 
ried régime at the Metropolitan, Arturo 
Vigna. The principal singers under his 
baton will be Edith de Lys, the American 
soprano; Amadeo Bassi, the ex-Manhattan 
tenor, who returns to America next Octo- 
ber to sing in Chicago and Philadelphia, 
and the Italian baritone, Battistini. 

Arturo Vigna has developed into a full- 
fledged prima donna conductor since leav- 
ing New York. It has been impossible 
to keep track of his journeyings this last 
year, though at latest reports he was in 
Finland, In Helsingfors he directed dur 
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Jarentzen, has come before 


ing the guest engagement of the native so- 
prano, Aino Ackté, who has found a new 
role suited to her equipment in Thais. 








as many young composers seem to think, 
who slavishly imitate a work that has 
gained popularity—who can forget the 
mournful ‘Cavalleria’ epidemic ?—but at the 
same time it is undoubtedly of great value 
to the beginner in the field of dramatic 
composition so far to let himself be taught 
as the actual, personal experiences of others 
justify. 

“First of all, then, a good ‘book.’ What 
is meant by that? A poem of intrinsic 
worth, whose sonorous, rhythmic lines in- 
vite a musical setting? Without wishing 
to speak derogatorily of this fine asset, it 
must be said that quite other viewpoints 
have the turning of the scale in the choice 
of an opera book. The first stipulation is, 
that the material be essentially musical, 
which is to say, that it must have soul. 
For music can accomplish nothing where 
purely intellectual stimuli are the centers 
of interest. The soul-drama, then, is the 








ELENA GERHARDT 


Among the concert possibilities for this country next season is Elena Gerhardt, 


one of the foremost exponents of the art of Lieder-singing in Germany. 


Endowed 


to an uncommon degree with voice, interpretative ability and personal magnetism, 


built 
Stage. 


she has 
concert 


up a reputation 


as popular as in the centers that first recognized her talents. 


that of no 
In England and other countries outside of her homeland she is quite 


Sect mynd to 


other singer on the German 


From the outset of 


her career Arthur Nikisch. the well-known conductor, has shown the keenest inter- 


est in her progress; 


he almost invariably plays her accompaniments when she sings 


in the larger cities of Germany and in London. 








“REC IPE for Dramatic Composers” 1s 
the tithe under which Dr. Wilhelm 
Kienzl, composer of “Der Evangelimann,’ 
offers pertinent advice to other composers 
who are ambitious for success in the opera 
world, in the Merker, an Austrian period 
cal for music and the drama 

‘An opera, it is true,” observes the com 
poser of an opera everywhere popular in 
Germany and Austria, “is not a dish that 
may be prepared according to a recipe, 
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domain of what 
the word, musical—‘lidelio,’ ‘Orpheus, 
‘Tristan und Isolde’ are illustrations. 

“The music should not be merely an 
agreeable addition which serves to heighten 
the charm of the drama, but it should be 
long to the very essence of the drama; it 
should be identified with it and inseparabl 
from it, so, indeed, that without its co 
operation the play would be incomplete. If 
the music plays an important role itself in 
the action, as in ‘Tannhauser,’ ‘Die Meis 
tersinger’ and ‘The Magic Flute,’ this 1s, 
under some conditions, a special advantage 
which, however, cannot be admitted as a 


is in the highest sense of 


primary consideration in choosing the ma- 
terial. Then, even if the book of an opera 
be so far capable of performance without 
music that a certain effect may be created 
by sheer force of the impressiveness and 
logical development of the plot, it doesn’t 
matter if in the opera the threads are woven 
together more loosely, as there is also a 
logic of the heart which finds a better 
agent in music than in the most skilfully 
turned language. , 
“The text should combine the greatest 
possible conciseness of expression with the 
most fundamental psychological motivation. 
As the word sung is much more difficult 
to understand than the spoken word, it is 
of the greatest importance to the effective- 
ness of the music drama that the procced- 
Ings—at any rate, the chief events—be 
plainly intelligible to the understanding 
through the eye. Model examples of operas 
in which the action is clearly unfolded to 
the visual understanding are ‘The Magic 
Klute,’ ‘Der Freischiitz,’ ‘Carmen,’ ‘Faust,’ 
‘| Pagliacci’—and everyone knows that these 
works are among the most popular of 
operas. Of great importance in making an 
opera effective is the art of keeping the 
public in suspense from the first to the last 
scene. The more generally intelligible, the 
more human the stage events, the better 
will be the effect of the work on the public 
at large.” 
x * x 
AST of the Berlin season's pianists, Vera 
Scriabine, the wife of the well-known 
Russian composer, gave a program of her 
husband's compositions in the German cap- 
ital before an audience that clearly did 
not relish the bill of fare set before it. 
“The sharpest physiognomy was to be 
seen in several études that recall Chopin 
models. The six Preludes, notwithstanding 
many an atmospheric moment, left practi- 
cally no impression on the whole.” Thus 
runs the report of the Aligemeine Musik- 
Zeitung, whose critic received his weakest 
inpression of the evening from the second 


Sonata, “the musical substance of which 
can hardly be taken seriously. Madame 
Scriabine threw herself, heart and_ soul, 
into her task. Her playing showed good 


qualities and revealed a fine musical devel 
opment. Doubly regrettable, therefore, that 
nothing more agreeable can be said of this 
sincere, sympathetic artist in regard to the 
works she undertook to interpret.” 


* * ok 

, JONG English baritones who have been 

wondering how much longer Sir 
Charles Santley purposes monopolizing as 
many concert engagements as his reputa 
tion can still bring his way may as well 
make up their minds to grin and bear it 
as long as the veteran’s voice holds out. 
Undismayed by his seventy-odd years and 
the fact that even without his professional 
activities competition would be dishearten 
ingly keen for his younger colleagues, Sir 
Charles has announced, through the London 
Evening Standard, that he will continue to 
sing “as long as my voice gives me the im 
pression that it is still good enough for the 
platform.” 

Other remarks he made in the course oi 
the same interview were to the effect that 
“it is an undoubted fact that the exercise 
of the vocal chords is extremely beneficial 
to the general health,” and that he has 
never believed in the taking of stimulants 
before going on the stage. 

eS = 2 
HAT the Japanese Government has been 
making a serious endeavor to estab- 
lish a taste for European music in the 
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The Artistic Inanition of Milan 


Mian, April 20, 1910. 
To the Editor of Musicat AMERICA: 

Just at present Italy seems to be in a 
transition state. The period when she gave 
great painters, sculptors and composers to 
the world has passed, and at the present 
moment all the arts seem to be at the low- 
est ebb, and the great desire of all her 
sons and daughters is to follow the advice 
of Jago—“put money in thy purse”—while 
the poor stranger and sojourner within her 
gates is bled unmercifully. A thousand 
teachers of music there are in Milan 
(many put the number much higher), and 
among this horde there are perhaps not 
more than half a dozen who know how to 
handle and train that most delicate of in- 
struments, the human voice. 

The Scala is no longer the famous opera 
house of the world, where great artists 
sang the best operas in the best manner, 
giving the standard to all other nations. 
Now any one who is willing to pay, and 
pay well, can obtain an engagement there, 
and the fact of having “sung at the Scala” 
or having brought out an original opera 
there no longer means what it did five 
years ago. This last season many produc- 
tions there would have disgraced a third- 
rate theater, and they averaged so poorly 
that boxes were empty and the house very 
scantily filled. The Italians themselves ac- 
knowledge these facts, but lay the blame 
on America, which tempts away the great 
artists by the enormous salaries offered, 
but the fact is that there is an abundance 
of fresh, young voices of every nationality 
in Italy, beginners to be sure, but well- 
trained, who are able to do well on the 
stage, and would gladly give their services 
for a very small remuneration. They are 
not given an opportunity because at the 
present it’s a case of the highest bidder 
taking “the goods.” ‘Lhe result of this con- 
dition is that the Scala itself has steadily 
lost both reputation and money, and there 
are grave doubts how long it will continue 
to keep open its doors. I trust New York 
will learn by Milan’s experience not to re- 
peat her experiment of this year (I am 
judging by the criticisms in the city pa- 
pers), and expect to draw large audiences 
with second-rate performances. 

At present there seems to be in America 
heated discussions between the lovers of 
Italian opera on one side and the Germans 
on the other, while the French in addition 
form a triangular controversy. ‘This is 
rather singular, as at this very time, in 
Germany, the public is quite enthusiastic 
over Italian opera, while in Italy the Ger- 
man masterpieces are being extolled. | 
can imagine one might tire even of Shake- 
speare’s plays perfectly acted, after a while. 
Why do not our managers learn from the 
dry goods clerk, who, after the would-be 
purchaser has gazed on different shades 
of green, calls attention to some shade of 
red to rest the eye, that the green may 
appear more beautiful. Why not alter- 
nate—one week Italian, one German, and 
one French? With New York, Philadel- 
phia and Boston connected more or less 
closely, one would think the different sing- 
ers might be constantly employed. 

When the successful American opera ap- 
pears with English words, give that, too, 
but is it not sad to think that all the 
money in the world will not produce 
genius? The world may pay handsomely, 
as it ought, for this great gift, but it has 
to wait until it makes its appearance, and 
no amount of money will hasten its ad- 
vent one moment. Emit Bripces. 





Vocal Music in the Vernacular 


Cuicaco, May 7, 1910. 
To the Editor of Mustcat AMERICA: 

Were we to ask the question of Debussy 
and Strauss, whether or not they thought 
it intelligent to write for their public in 
foreign languages, the first would answer: 
“Mais vous étes fou!” and the second, 
“Sie sind verriickt!” 


In no other country, to so great an ex- 
tent as our own, has this system of singing 
in foreign tongues crept in, until even our 
own singers prefer to interpret foreign 
songs poorly, rather than do well what is 
within their power, singing English. Out- 
side of dramatic work, we have neglected 
English diction to a lamentable extent and 
only in exceptional cases, nowadays, can 
we find English well sung. We open our 
doors to foreign singers and their music, 
to the exclusion of our own tongue, and 
our Own music and musicians, and are thus 
forcing expatriation upon our serious 
workers who wish for recognition. 

Unintentionally, perhaps, we are publicly 
admitting that we do not value our lan- 
guage or our art. Debussy is first recog- 
nized by France, before other countries 
recognize his talents; but we, either from 
indifference or through carelessness, total- 
ly ignore our best workers. We have in 
this country a school of theory (Ziehn) 
unequalled in the world. We have a few 
workers (and where do we find many gen- 
iuses?) of the highest type among us, and 
yet these workers are forced to seek for- 
eign publishers, or go to foreign lands. 
Why should we not be the first to applaud, 
or justly criticize Howland or Nevin? Yet 
we know the experience of these men, as 
well as of MacDowell and a score of 
others. To make a first step toward a just 
attitude, we must begin to understand, and 
this is only possible through vocal art in 
the vernacular: from the standpoint of the 
artist, as well as the public. We must be- 
gin to sing as well as recite our poets. 
Then we will begin to have our art com- 
plete. ‘ 

If a poet has any thought to express, that 
thought can be well translated; and, if not 
willing to sing our own music, we can take 
the next best step toward intelligent Art by 
singing adequate translations, a system ab- 
solutely followed in Continental Europe. 
This will be the first step, and, once giv- 
ing our public what is its due—the permis- 
sion to hear English sung—we will then 
turn to our own writers, not damning all 
our music because one writer does not suit 
our fancy, but, placing the one poor writer 
aside, and turning to the others, and by 
thus sifting, giving the best a chance to 
rise to the top (we will find we have a class 
of “best” among us), and thus American 
musical art will come into existence. 

. ELEANOR Everest FREER. 





Opera Stars as Motor Speeders 


New York, May 16, 1910. 
To the Editor of MustcaL America: 

In your issue of last week, you give an 
account of Mr. Caruso and Miss Farrar 
accompanying me in my Fiat car on the 
Atlanta Speedway. It might interest your 
readers to know that Miss Farrar not only 
excels as a singer, but as a daring autoist 
as well. Before taking her out on the 
track, her manager called me aside and 
asked me not to drive quickly, as the cur- 
rent of air might give her a cold. There- 
fore I only drove at about a fifty-mile-an- 
hour clip. Miss Farrar leaned over to me 
from the mechanic’s seat, and called in my 
ear, “Drive faster; I want to feel real 
speed.” I let the cart out to about seventy 
miles without her showing the slightest 
sign of fear. “It is wonderful,” she ex- 
claimed when we stopped; “I’d love to 
ride that way often.” 

I then took Caruso out. As I had not 
been warned to go slowly with him, and 
as he insisted on speed, I shot the car 
out to ninety-five miles. Caruso was de- 
lighted. When we stopped I informed him 
that he had been riding on an Italian car. 
“Viva Il’Italia,” he shouted, and thanked 
me, 

I suppose should the salaries of the opera 
stars be cut, as a result of the disbandment 
of the Manhattan Opera Company, we 
should not be surprised to see Miss Far- 
rar and Mr. Caruso as stars in the auto 
racing field. Yours very truly, 

RALPH De PALMA. 








Benefit Planned for Violinist Who Was 
Thief’s Victim 

To aid Maurice Nitke, the young Polish 
violinist, a benefit performance in his be 
half has been planned to take place at Car- 
negie Hall, New York, Thursday, October 
27. Through theft young Nitke recently 
suffered the loss of his instrument, and to 
him his violin is his sole support. October 
was chosen as the time for the benefit, so 


that distinguished opera singers might have 
a chance to lend their services. Meanwhile, 
C. R. Macauley, No. 21 Spruce street, New 
York, is receiving subscriptions for the 
event. 


Ernst Kraus, the Wagnerian tenor, is not 
to leave the Berlin Royal Opera this year, 
as was reported. He has just signed a new 
contract covering a further term of years. 


MARCUS 


On Tour with New 
York Symphony Or- 
chestra, April |- 










Exclusive 
Management: 


EUGENE 
KUESTER 


25 W. 42d ST., NEW YORK 


BASS -BARITONE 








Quinlan International 
Musical Agency 


NEW YORK LONDON AUSTRALIA 
(Successors to the Henry Wolfsohn Musica! Bureau) 
New York Office - - 1 West 34th Street 


Telephone: _ Cable Address: 
6204 Murray Hill *“Labiated,’’ New York 








I Hear America Singing—W alt Whitman 


AMERICAN MUSIC 
NECRO 
INDIAN 

COWBOY 
SPANISH- 
CALIFORNIAN 


VOCAL and INSTRUMENTAL 
and many other compositions, 
not based on American folk 
music, by Edgar Stillman-Kelley, 
Henry Gilbert, Arthur Farwell, 
Campbell-Tipton, Harvey W. 
Loomis, Frederic Ayres, John 
Beach, and other composers. 


NEW CATALOGUE FREE 


containing pictures of composers 
and descriptions of their works. 
Send for it. 


THE WA-WAN PRESS 


Newton Center Massachusetts 











Aut umn 
Hall 


VIOLINIST 
Enga 








ents Now 
ing 
Management: 
FRANK W.RUDY 


Highland & Centre Aves. 
ITTSBURG, PA. 











ANNIE LOUISE DAVID 


Concerts HAR PIST Musicaics 
Instruction 
Management: Hagrnset & Jones, 1 E. 42d St. 


Personal address: 3505 Broad 
Tel. se90 Audubes.” >” wr tae 




















i STILLMAN 


THE STILLMAN QUARTET 


(PIANO AND STRINGS) 
é Concerts and Historical Recitals. 
Piano playing according to Physiological and 
sychological Laws 
New York 


Studios: 514 West 114th Street 


ELFRIEDE 
STOFFRECEN 
CONCERT-PIANIST 
SEASON-1910-1 i—MANAGEMENT 


Eugene Kuester, 25 W. 42d St. 
DUDLEY PRE ICN 


=< BUCK 


Carncgie HAI 
TEACHER of SINGING 











NEW YORK, N. Y. 








lors. 


SOPRANO *- Perwew" yon re™ 


WALTER R. ANDERSON, 5 West 38th Street 





EDWIN GRASSE 


VIOLINIST 


Address: 542 FIFTH AVENUE 
"Phone 2167 Bryant 





| 
| 


SIBYL SAMMIS-MacDERMID sotsictar sen chiae 


Management’ E. A. STAVRUM, Steinway Hall 


*Phone, MIDWAY 1989 





"ALICE LAKIN 


ENGLISH FESTIVAL CONTRALTO 


tn America 1809-1910 
Sole Managers: HAENSEL & JONES 
1 East 42d St., New York 








2 





' ' “~ =, | | 


pf Seal 





es. 





aq &., | 


rk 





May 28, 1og10. MUSICAL AMERICA ] 





w 








MME. CARRENO GIVES 


HONOLULU RARE TREAT NEW YORK TEACHER, IN ONE SEASON, WINS LARGE FOLLOWING IN PARIS 











Appears in Concert There on Way to 
Antipodes, Despite Illness During 
Trip 
Hono.u._u, May 2.—Through the influ- 
ence of friends here, Teresa Carrefio was 
induced to appear in concert last Friday at 
the Bonine Theater. Mme. Carrefio had 
been ill on her trip here, but sacrificed her 
personal comfort to allow Honolulu an 
opportunity to hear her. On her arrival 
the famous pianist and her two daughters, 
who accompany her, were met by Mrs. 
Walter Hoffmann, née Katherine MacNeill, 
formerly a well-known contralto, who gave 

an informal dinner in their honor. 

Mme. Carrefio presented a program in 
her recital that revealed her technical and 
expressional mastery of her instrument in 
a most striking manner. As one of her 
critics here stated, Mme. Carrefio is above 
the easy superlatives of platitudinous crit- 
icism, and to say that her powers seemed 
at their best and greatest is about all of 
praise that can be said. She played Bee- 
thoven’s Sonata Appassionata, op. 57; Cho- 
pin’s Nocturne, op, 62; Etude in G Flat, 
“Butterfly,” and Polonaise in A Flat,. of. 
53; Schumann’s “Vogel als Prophet” and 
Barcarolle, MacDowell’s Hexentanz and 
Etude de Concert, the Schubert arrange- 
ment of Liszt’s “Soirée de Vienne” and the 
Liszt Hungarian Khapsody, No. 6 





FRANCIS MACMILLEN’S TOUR 


A Formidable List of Engagements Al- 
ready Arranged for Him 

That Francis Macmillen will have an 

extremely busy tour when he comes to 

America next season, is indicated in the 

formidable list of engagements already ar- 





ranged for him. His managers, Haensel Phillippe Coudert, the American Baritone and Instructor of Singing, in His Studio in Paris, Where He Has Been Teaching 


& Jones, have announced that they have 
closed contracts for Mr. Macmillen to ap 
pear as soloist with the nine leading orches P. ARIS, May 10.—On the top floor of No. 
tras in the territory he intends covering. 6 Rue Edmond About, five minutes’ 
The list includes the Boston Symphony, the 
Theodore Thomas Orchestra, the New York Walk from the Bois de Boulogne, you will 
Philharmonic, the Philadelphia Orchestra, find one of the most delightful studio apart- 
the Cincinnati Symphony, the Minneapolis ments in the city of studios. These are the 
Symphony, the St. Paul Symphony, the bachelor quarters of Phillippe Coudert, son 
New York Symphony, and the Altoona’ of | onis Léonce Coudert. of New York. 
(Pa.) Symphony Orchestra. Mr. Macmil- It was at the beginning of the season now 
len will thus play under the batons or Max passing that Mr. Coudert installed himself 
eae aN A gas ed permanently in this sympathetic environ- 
= ae ee Stokovski, Emil iment to continue his work as a teacher of 
Oberhoffer, William Henry Rothwell, Wal- singing—work in which he has already at 


a? ares oe y es “i ae an tained most gratifying results. 
a Mlgg + gi al ee Rng "7 a. Mr. Coudert is perhaps the youngest of 
ments, Mr. Macmilien has been DoOKed DY all the American teachers in Paris, yet he 


thirty of the large musical societies ha, had already an European training for 
throughout the country. He will play in many years, embracing the best to be had 
nearly yg J large city in the East and from Germany, Italy—where he was edu- 
Middle West. : : : cated as a boy—and Paris, besides a good 

Mr. Macmillen will sail for America on American experience in concert and salon 
October 1, opening his season in Boston singing. It was last year only that he ap 
ye October 14 and 15. He will play his peared in New York at different times, both 
— New York recital at zi arnegie Hall on with Mme. Emma Eames and Albert Spal 
Sunday evening, November 6. ding, and for seven or eight years past 





The Emperor of Austria has conferred 


Newport has welcomed him and his music 


with Marked Success 


in the most eclectic of her drawing-rooms, will not leave his pupils except for a short 
to say nothing of his record on her beach London season of salon singing. 

as the champion long-distance swimmer. A pupil who has justly been a source of 
[his is not music, to be sure, yet there is pride to her young teacher is Mlle. le 
much in common, after all, between good  Flaguais, an American girl of a Southern 


swimming and good singing. French family, who will doubtless make her 

The young singer is one of the few “boy début in opera next Fall. She has a de 
wonders” to develop a sane musicianship. lightful warm soprano voice and engaging 
lis early prowess gained for him an inter personality. Among other gifted pupils are 


ested public in New York and all along Lucille Pierce, daughter of Judge Pierce, 
Long Island, which has followed with of Boston; Mrs. Lewis wWeiles Roberts, 
growing appreciation his later work—his_ whose husband also is a well-known Bos 
singing at the Church of the Ascension’ tonian, and Mrs, Maud Sharat, dramatic 
there, his studies at the Paris Conservatoire soprano, wife of Captain Snarat, of the 
during three Winters, his term with Van English Navy 
nuccini, the Italian master, with whom he the Coudert name is quite as prominent 
studied both piano and harmony, and his in Paris as in New York, since the grand 
Paris career of four years under Jean de father of Phillippe Coudert was indeed a 
Reszke. Parisian, and his father returned to the 
After his tour in America under R. E paternal land to establish the firm of Cou 
Johnston’s management from November’ dert Brothers, lawyers. So that this young 
until April of last year, Mr. Coudert was _ scion of the family, though a true Ameri 
for six weeks in Italy with Marchi, the can in spirit, finds his friends and audi 
Italian impresario, who is very desirous of ences in the homes of some of the oldest 
re-engaging the baritone for the Summer Parisian families 
season. It is probable, however, that he Louise LLEWELLYN. 














the gold medal for merit on Marie Louise 
Bailey-Apfelbeck, the pianist. This is a M 

decoration of which only Lilli Lehmann me, 

has been able to boast heretofore. r ) 


Emma Calvé has arrived in Melbourne 





we SOPRANO Oratorio, Concert, Recital Direction, Charlotte Babcock, Carnegie Hall, New York 


Late of Berlin, Paris, 


London 
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WHAT DALMORES SAYS: 








Dear Muir: What splendid results-follow from your treatments! I always feel better and sing better with less effort after spending that reposeful, pleasant time in your little 
cabinet. I am delighted to hear of the great success you are achieving, for I know it is deserved. I am deeply grateful for all your care, skill and attention, and the freedom you 


give me to exercise my art. Ever _yours most sincerely, 


ANNE SHAW FAULKNER LEGTURE RECITALS MARX E, OBERNDORFER 
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TOUDON ‘CHARLTON, ‘emotion Hall, New York, announces 


GEORGE FI AMLIN The Distinguished American Tenor 
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T Quartet, from “Martha,” Flotow: Prelude pi “Dic SMALL AUDIENCES called the “ornamental beckoning.” Mr. 
Meistersinger,” Wagner. Schoenefeld is an orchestral leader of long 
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AT RALEIGH FESTIVAL 


Local Chorus and Pittsburg Orches- 
tra, Aided by Noted Soloists, 
Give Excellent Programs 


Ra.eicH, N. C., May 23.—The fourth an- 
nual musical festival, under the auspices 
of the Raleigh Choral Society, took place 
at the Academy of Music on Monday and 
Tuesday, May 2 and 3. The festival forces 
were composed of the Raleigh Choral So- 
ciety of 125 voices, conducted by Wade R. 
the Pittsburg Festival Orchestra, 
Bernthaler; Mme. Jeanne Jo- 
Alice Merritt-Cochran, so- 
prano; Lillia Snelling, contralto; Dr. 
Franklin Lawson, tenor; Frank Croxton, 
bass; Franz Kohler, violinist, and Fritz 
Goerner, ‘cellist. 

The artists for the first concert were 
Mme. Jeanne Jomelli, soprano; Frank 
Croxton, bass, and Franz Kohler, violinist, 
assisted by the Choral Society and the Pitts- 
Orchestra. The program 


Brown; 
under Carl 
melli, soprano; 


burg Festival 
was: 


“Der Freischiitz,”” Weber; Cantata, 
Bruch; “Le Dernier Somneil de la 
Vierge,’’ Massenet; Aria, Valse from ‘“‘Romeo and 
Juliette,” Gounod; Adagio, Ries; Gypsy Dance, 
Sarasate; “The Moon Drops Low” (Indian Song), 
Cadman; “Baby,” Beach; “Three Owlets,”’ Leh- 
mann; “The Cuckoo,” Lehmann; Suite of All 
Nations—“‘German,” “Spanish,’’ Moszowski; Duet, 
Barcarolle, Chaminade; March and Chorus from 
“Tannhauser,” Wagner. 


The orchestra, under the direction of 
Carl Bernthaler, played with expression 
and precision and well merited the applause 
it received. 


Overture, 
“Fair Ellen;”’ 


To Mr. Brown, the director of the 
chorus, is due the real success of the fes- 
tival. Through his earnest efforts and 


executive ability he has brought the Choral 
Society up to a high standard of efficiency. 
Mme. Jomelli’s work was, as usual, of 
the highest character, and the purity and 
flexibility of her voice was never more ap- 
parent. Her singing was highly acceptable 
to the audience, which showed its apprecia- 
tion by the insistent demand for encores. 
Frank Croxton’s work sustained the dig- 
nity of the program, and though he had no 
solo, he was cordially received. Franz Koh- 
ler, in his violin selections, was especially 
pleasing, particularly in his rendition of 
MacDowell’s “To a Wild Rose,” an extra 
number added to the program by request. 


The second concert, “Popular A fter- 
noon,” was given by Alice Merritt-Cochran, 
soprano; Lillia Snelling, contralto; Dr. 
Franklin Lawson, tenor; Frank Croxton, 
bass, and Fritz Goerner, ’cellist. The pro- 
gram was: 

Overture, “Midsummer Night's Dream.” Men- 
delssohn; Aria, “Depuis le jour,” from “Louise,” 
Charpentier; Aria, “Ah! Mon Fils,” from ‘“Pro- 
phéte,”” Meyerbeer; Symphonic Poem. “The Mol- 


dau,” Smetana; Aria, “Cielo e mar,” from “La 
Gioconda,” Ponchielli; “Hear Me Ye Winds and 
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with musical taste 
Dr. Lawson was in 


ous air from “Louise” 
and warmth of tone. 
good voice and sang the aria from “Gia- 
conda” with sympathetic tone and fine 
phrasing and style. He responded to in- 
sistent recalls with “Ridi Pagliaccio.” Lillia 
Snelling sang with dramatic force and 
won a large share of the laurels of the 
concert. Mr. Croxton was given more op- 
portunity than he had on the _ previous 
evening, and the enthusiastic welcome by 
the audience’ proved that he was accept- 
able, both in ensemble and solo. Mr. 
Goerner, who is the ’cello soloist of the or- 
chestra, played his numbers with broad and 
warm tone. 

“Oratorio and Opera Night” was a fit- 
ting climax to the series. The artists were 
Alice Merritt-Cochran, soprano; Lillia 
Snelling, contralto, and Dr. Franklin Law- 
son, tenor. The program was: 


Overture, “‘Eg- 
Scene,” 
Trio, 
from 


Mendelssohn; 
Duet, from “Garden 
Siegfried Idyll, Wagner; 
“Church Scene,” 
Mascagni, 


Hymn of Praise, 
mont,”’ Beethoven; 
“Faust,”’ Gounod; 
from ‘“Faust,’’ Gounod; 
“Cavalleria Rusticana,”’ 


The oratorio performance marked the 
climax of choral singing during the festi- 
vals, the attacks, phrasing and tone quality 
being remarkably fine. The soloists en- 
tered with spirit into the operatic excerpts 
and sang with an enthusiasm, that made 
this program a fitting close to’ the festival. 


» 


MAY LOSE $60,000 A YEAR 








Price Beecham’s Father Is Willing to 
Pay to Make London Love Opera 


Lonpon, May 14.—Thomas Beecham, the 
impresario and conductor who has stood 
toward grand opera in London in some- 
thing of the same position as that occu- 
pied by Oscar Hammerstein in New York, 
is fortunate in having a wealthy father, 
who says he is willing to lose $60,000 yearly 
for an indefinite number of years in an 
effort to cultivate the love of grand opera 
in English. Mr. Beecham, the son, states 
his belief that it will take two years to 
awaken anything like general public in- 
terest in opera here, and to prove that 
there is room for a second opera company. 

“It is easy to get people to come to my 
first nights,” he said. “But the second 
and third nights are the stumbling-blocks. 
I am seriously contemplating instituting an 
operagoers’ club, the members of which 
shall undertake to attend at least two per- 
formances of each opera.” 





Hundred Children in School 


Music Festival 


York, Pa., May 23.—Twelve hundred 
children participated in the second annual 
school festival in the high school audito- 
rium in this city last evening. The ren- 
dition was first given last Thursday eve- 
ning, but sO many parents were unable to 


Twelve 


gain admission that it had to be repeated. : 


The program consisted of part-songs and 
other forms of music that permitted Su- 
pervisor John Denues to exemplify the 
work that is being done in the various 
grades. A festival chorus, composed of 367 
boys and girls from the seventh and eight» 
grades, rendered with marked precision and 
effect the “Night Hymn at Sea.” W. H. R. 





Leoncavallo’s “Maja” will be the 


' 


first | 


novelty given at the Berlin Royal Opera 


next Fall. 
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FOR DR. WULLNER 


Los Angeles Not Interested in 
Listening to Songs in For- 
eign Tongue 





Los ANGELES, May 16.—Four excellent 
recitals is the record of last week for Los 
Angeles. Two of these were given by Dr. 
Ludwig Wiillner, and I doubt if that re- 
markable singer ever has sung to smaller 
audiences, 

The reason for this is not hard to learn. 
There is no doubt of Wiillner’s great art. 
There is no doubt of his reputation. But it 
must be stated that in the four or five re- 
citals he has given here the attendance took 
on a form of “diminuendo poco a poco” 
that was not pleasant to the management. 
With all his compelling art and tempera- 
mental interpretation of song and recita- 
tion, it must be admitted that the public, 
when it goes to an entertainment to be told 
something, wants that something told in a 
language with which it is acquainted. 

In his Los Angeles audiences perhaps 
one person in twenty understood German; 
hence the only resort of the nineteen was 
to the program books, when they tried to 
follow the thought of the poet, consequent- 
ly losing the best of the Wiillner art. 

In his program of Tuesday night at 
Blanchard Hall—a beautiful place for a re- 
cital of this kind—Dr. Willner offered four 
songs from Schubert, six from Schumann, 
four from Hugo Wolf and one each from 
Kurt Schindler and Oskar Posa. Added to 
these was a recitation of “Das Hexenlied” 
of von Wildenbruch, with musical accom- 
paniment by Max Schillings. 

To the German-speaking portion of the 
audience his delivery of the latter work was 
an unalloyed pleasure; to the rest—well, 
they knew something great was being done 
in a great manner, but what was it? 

Now, who was at fault? Must every 
American who desires to hear good songs 
be obliged to learn German? Or should 
the artists sing to the public in a tongue 
the latter understands? In other words, 
is this Germany or America? 

Archibald Sessions gave the last of his 
current series of organ recitals Wednesday 
night, assisted by the Woman’s Orchestra. 
It was a strong bit of enterprise to secure 
the aid of this body of forty players, and 
resulted in an unusual program. Mr. Ses- 
sions played, solo, the Liszt “Prelude and 
Fugue on B-A-C-H,” Guilmant’s “Marche 
Elegiaque,” op. 74; Tschaikowsky’s “An- 
dante Cantabile,” a Gavotte by Elgar and a 
Fantasie by Sjogren. With the orchestra he 
played the “Finale alla Schumann,” op. 83 
by Guilmant, and a “Grand Choeur Daia- 
logue” by Gigout, and with the strings of 
the orchestra an “Adoration” by Guilmant. 
It will be noted that Mr. Sessions has a 
predilection for Guilmant—natural, perhaps, 
as he is a pupil of that master of organ 
playing and composition. 

The work of the orchestra was highly 
commendable, even though under a strange 
baton, for Harley Hamilton, its conductor, 
being out on a recital trip with Maud Allen, 


conductor. 

Olga Steeb again provoked much enthu- 
siasm at her recital Friday at Simpson 
auditorium, being recalled six times at the 
close of the program. This young woman 
is wonderfully taleated. Her genius is the 
power for hard work. She has one of those 
rare musical temperaments that come to life 
the moment she touches the keyboard—su- 
perseding all timidity or shyness of ordi- 
nary life. 

Based on absolute certainty and built up 
on a thorough study of the classics, Miss 
Steeb brings to her public a richness of 
interpretation that is as rare as it is grate- 
ful. Incidentally, it may be remarked that 
a local writer said her tone “hovered be- 
tween nothing and nothingness’’—another 
phrase to be added to the verbiage of mu- 
sical criticism. 

It is largely to the women that Los An- 
geles is indebted for its symphony concert 
seasons. The majority of the Symphony 
Association members are women, and it is 
to these that Manager Behymer turns whén 
money or energy is needed for orchestral 
purposes. 

At the annual meeting of the association 
the following were elected directors for the 
ensuing year: President, Mrs. W. G. 
Kerckhoff; treasurer, Mrs. J. O. Koepdi; 
secretary, Mrs. Walter Raymond; chairman 
of the board of directors, Mrs. Alfred So- 
lano; directors, Mrs. J. C. Mossin (first 
vice-president), Augusta Senter (second 
vice-president), Mrs. H. L. Macneil, Mrs. 
Fred Bixby, Mrs. J. S. Chapman, James 
Slauson, Dr. Norman Bridge, Dr. A. L. 
Macleish, Mrs. Howard Huntington, Mrs. 
E. A. Bryant, Fred A. Walton, Victoria 
Witner, Willis H. Booth and Mira Her- 
shey. 

It is said that an effort will be made to 


increase the number of the orchestra. 
W. F. G. 





VOCAL STUDY AT THE SEASIDE 





Minna Kaufmann Plans an Interesting 
Summer at Shorehan, L. I. 


Minna Kaufmann, the dramatic soprano, 
whose song recital at the New York State 
Music Teachers’ Convention in Syracuse 
next month will be one of the leading fea- 
tures of that gathering, will spend the Sum- 
mer at Shoreham, Long Island. Mme. 
Kaufmann has taken a large home at that 
picturesque resort, facing the ocean, and 
she will be joined by a number of vocal 
students who desire to continue their work 
during the Summer and at the same time 
enjoy the recreation which so favorable a 
location affords. 

Mme. Kaufmann’s plans for next season 
indicate that she will greatly increase the 
scope of her concert work, besides main 
taining a studio in Carnegie Hall. She is 
booking engagements with a number of 
important Eastern musical societies, and 
will probably be heard frequently through- 
out the West during the season. 





After her engagement at the Paris Opéra 
and Opéra Comique, Geraldine Farrar will 
go to the Italian Lakes for July and Au 
gust. 
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ST. LOUIS CHORUSES 
IN FINAL CONCERTS 


Arion and Amphion Clubs Heard 
in Well-Rendered 
Programs 


St. Louis, May 21.—The Arion Club, the 
newly founded choral organization of Web- 


ster Groves, gave its final concert on Tues-- 


day evening last at Bristol Hall, under the 
Glenn Woods, the 
founder and organizer. The numbers were 
very well considering the fact 
that the club is new, and the event was well 
patronized by society. The were 
Marion Green, baritone, and Franz Wag- 
ner, ‘cellist, both from Chicago, and they 
contributed their full part to a very pleas- 
ant evening’s entertainment. 

The last charity concert of the season 
was given also Tuesday night at the 
Odéon, for the benefit of the King’s Daugh- 
ters. The Amphion Club, under the direc- 
tion of Alfred xobyn (his last appearance 
here), was assisted by Mary McCausland, 
violinist, and Mrs. A. I. Epstein. The club 
work was of the usual high order. The 
playing of youne Miss McCausland was the 
distinct feature of the evening. Her prin- 
cipal number, the Vieuxtemps Concerto for 
Violin in D Minor, was rendered with dash 
and temperament. uars, Epstein was in her 
usual good voice, and sang an aria from 
“The Queen of Sheba” and a group of 
songs. 

St. Louis musicians will have a hard time 
to find a person who will lend as much 
assistance to the musical profession as did 
G. P. Benjamin, of the A®olian company, 
who has been transferred to New York. 
Mr. Benjamin was associated with the Sym- 
phony management, and was ever ready to 
give his support and time to musicians 
here. Mr. Honea will assume the duties of 
manager of the local branch. 

The Aborn Opera Company, with Edith 
Helena and several other prominent artists, 
will open a three weeks’ engagement at 
Delmar Garden on Monday evening next. 


ms. W. C. 


capable direction of 
rendered, 


soloists 





HELEN WALDO’S NEW PROGRAM 


Contralto Gives Recital of Novel Songs 
for Children in Burrit Studio 


Helen Waldo, contralto, whose renditions 


of children’s songs in costume have won 
for her wide public favor, gave at the pur- 
rit Studios, on May 20, a unique recital. 


contained the following 
groups: “Mother Goose Rhymes,” “Ani- 
mal Airs,” “Songs of the Open,” “Melo- 
dies for Work,” “Lyrics of Other Lands,” 
“Bed-Time Songs” and “Songs of Long 
Ago.” 

Miss Waldo heightens the effectiveness 
of her art by appearing in suitable cos- 
tumes, and no more charming picture could 
be imagined than that presented by this 
singer in her child’s dress and in her old- 
fashioned habit of a hundred years ago. 
William J. Stone added to the general ef- 
fect by appearing in youthful dress and by 
playing some excellent accompaniments. 

Miss Waldo was never more interesting, 
and this program was exceptionally so be- 
cause of the new matter presented. In ad- 
dition to songs formerly given, she sang 
some quaint child songs in wWutch, French 


The program 








DUDLEY BUCK PLANS SUMMER CLASSES 








Dudley Buck, the New York Teacher of Singing, in His Studio at Carnegie Hall 


Hall 


is now completing 


UDLEY BUCK, the 


teacher of singing, 


Carnegie 


arrangements for his Summer vocal classes, 
a feature of his work which has for a num- 
ber of years appealed strongly to teachers 
and students who can come to New York 
only during the Summer months. The class 
already booked for this season is so large 


that Mr. Buck realizes the necessity of 
obtaining a short vacation prior to entering 
upon the Summer’s strenuous work, and 
the latter part of this week finds him in 
Atlantic City enjoying a brief rest. The 
Winter has been an especially active one for 
this well-known teacher. From his country 
home in West Orange, N. J., he will come 
to New York each day to his studio. 





and German and one Indian song in Eng- 
lish. She enters thoroughly into the spirit 
of her work and .er audience invariably 
follows her into her excursions into the 
fascinating realm of the childish mind. 

In some ten or twelve songs of the olden 
times Miss Waldo succeeded in creating 
the proper atmosphere, and doubtless car 
ried some of her listeners back over many 
more years than they would care to ac 
knowledge. 

Though much of Miss Waldo’s success is 
due to her costumes and manner, yet the 
basis of her popularity is mainly her good 
voice and vocal style. ine quaint Burrit 
Studio formed a fine background for the 
recital, 





Jessie Davis, Pianist, to Play at Knox- 
ville Festival 


toston, May 23.—Jessie Davis, the pian- 
ist, has been engaged to play at the Knox- 


ville, Tenn., Music Festival, July 18 to 22, 
inclusive. Among her recent eng: igements 
were a concert in Milton, Mass., last Fri- 


day, and a private musicale in Boston May 
14. May 4 Miss Davis played at a concert 
at the Hotel Some rset, and April 20 and 2 

at private musicales in Boston. She has ter 
a good season, both in concert work and in 
teaching D. 
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JOINT RECITAL IN BOSTON 


Soprano and Pianist Appear Before 
Harvard Musical Association 


Boston, May 23.—Fay Cord, soprano, 
and Margaret Gorham, pianist, gave a con- 
cert before the marvard Musical Associa 
tion last Friday evening. The program was 
as follows: 

Miss Gorham—"“ Des Abends,”’ Schumann; 


“Liebestraume,” Liszt; “‘The Musical Snuff-box,”’ 
Liadow; Prelude No. 20, and Valse, op. 42, 


Chopin. Miss Cord—‘‘Zueignung’’ and “Heim 
kehr,”’ Strauss; “Vergebliches Standchen,”’ 
Brahms; aria from “Manon,” Act III: “Scene cde 


Godard; 
“Tappy 
Leoni: 


la Seduction,” Massenet; ‘“Veins,”’ 

‘Mica *la’s,”” aria from “Carmen,” Bizet; 
Song,” Del Riego; “In Sympathy,” Franco 
“Philosophy,”” David Emmel. 


soth artists were heartily applauded. Miss 
Cord has recently returned from extensive 
European study, and will make her home in 
Boston for the Summer, and probably for 


the next musical season. She possesses a 


voice of much beauty and a_ personality 
which should make her stay in Boston suc 
cessful. Miss Gorham is a thorough artist, 
whose musicianly qualities are well-known 


to Boston audiences. She displayed fluency 
and beauty of tone in all of her numbers. 


D. bn La. 





Cellist Ebann Wins Favor 
William Ebann, ‘cellist; was heard re 
cently in a concert at the Tonktinstler So 
ciety in New York. He played in Arensky’s 
ss Minor Trio, and earned much applause 
by the warmth of his tone and the general 
brilliancy of his playing. 


FINAL CONCERTS OF 
CINCINNATI SEASON 


Hans Richard’s Recital at the Con 
servatory—Mary Venable’s 
Pupils Play at the College 


CINCINNATI, May 20.—Excepting for the 
student and faculty recitals, the musical af- 
fairs of the season in Cincinnati are at an 
end. Immediately after the May 
the convention of the Federation 


of Womans’ Hall, 


and the musical programs given in connec- 


Festival 
General 
Clubs began in Music 
tion with the club meetings were in charge 
of Mrs. C. R. 
Cincinnati Orchestra 


Holmes, president of the 


The Cin- 
cinnati Symphony Orchestra, under the di- 
rection of Leopold Stokovski, gave a con- 
cert on the first night of the club meeting, 


Association. 


and on another program the Cincinnati 
Orpheus Club, under the direction of Ed- 
win W. Glover, assisted. 


The last musical affair given for the club 
members was on Monday evening, May 16, 
when Clara Baur, of the Cincinnati 
Conservatory of Music, presented Hans 
Richard, pianist, in recital at the Conserva- 
tory Hall. The recital was attended by an 
audience which quite filled the auditorium, 
and Mr. Richard was received with very 
great appreciation. 

With the opening of the parks the Cin- 
cinnati bands will again come into their 
own. Weber’s Military Band opened tune 
season at the Zoological Garden Sunday, 
and a concert was also given in Eden Park. 

On Thursday evening, May 19, Mary 
Venable, of the College of Music piano de 
partment, presented her advanced pupils in 
an interesting program, which reflected 
great credit both upon Miss Venable and 
the members of her class. 

Another student recital was given at the 
Conservatory on the same evening, when 
Clara Baur's pupil, Mrs. Gertrude Mills 
Hunnicutt, a soprano of exceptional talent, 
was heard. Among other things, Mrs. Hun- 
nicutt gave “Absent” and “Sad, Sweet Song 
of Love,” by Sienor Tirindelli, FF. E. E. 





HUTCHESON AS COMPOSER 





Pianist’s Suite for Three Violins Per- 
formed at Peabody Conservatory 


Ernest Hutcheson, the eminent pianist 
whose recitals have created such wide ‘spread 
attention, is at present attracting notice as 
a composer. At the Peabody Conservatory 
of Mysic of Baltimore, on Friday last, his 
new Suite for three violins was played. 
[his Suite is written in the Bach style, and 
consists of an Allamande, Courante, Sara 
hande, Gavotte and Gigue. The composi 
tion was very enthusiastically received, 

Mr. Hutcheson’s ability as a composer is 
well known, especially through his arrange- 
ments of the various overtures from the 
Wagnerian operas. At his début with the 
Philharmonic Orchestra in Berlin he played 
his E Major Concerto, and was so success 
ful that he was immediately engaged to re- 
peat the number at another concert. 


Dresden Critics 


Dresp—eN, May 18.—Music 
who heard Miss Townsend, of 
sing at Fraulein Gliemann’s recent con 
cert, agreed that she has a great future 
in store. ‘They praised her voice and her 
stage presence, and found especial pleasure 
in her singing of “Les Adieux,” from 
Tschaikowsky’s “Jeanne d’Arc.” Another 
\merican, Gladys Seward, pianist, who Ras 
also appeared at the Gliemann concerts, 
playing selections by Chopin, Liszt and 
Tschaikowsky, has found equally warm 
favor with the critics.’ 


Americans Please 


critics here 


New York, 
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NOT FOR AMERICA 
In Musitcat America of May 7, Paul Schwarz- 


Wagner in a letter to the Editor says that “Nationality 
and politics should have nothing to do with art. It 
is not so important that a musician have American 
ideas or ideals and be an American citizen, as that he be 
an artist in his profession.” 

The first thing that may be said of this remark is 
that it represents the usual attitude of an affected and 
false idealism which regards art as something up in 
the air, and not as a function of human life. Such an 
attitude is based upon an ignorance of the true relation 
of art to humanity, and such a creed is the proper 
breeding-ground of the undesirable citizen. It is an 
attitude that should be stamped out at 
it is found. The creed is pernicious in that it makes a 
subtle appeal to persons with slight intellectual powers 
and an abundant willingness to be regarded as lofty in 
ideals. 

If art were something disembodied, working out its 
destiny by itself somewhere up in the sky, far from 
the abodes of men, the principle would hold. It would 
hold also if the world had evolved so far that the diff- 
erent nationalities had become entirely commingled 
into one, and politics had been eliminated through the 
advent of the millennium. So long as nationality and 
politics are truths for men, they are also truths for 
art, which is one of the functions and activities of men. 
So long as art is a part of human life, and of human 
activities, practical or ideal, so long must it come at 
certain points within the scope of the forces which con- 
dition the life and affairs of men, and fundamental in 
these forces are nationality and politics. 

The person who would predict a future in America 
for an art not based upon “American ideas and ideals” 
has not come far in the understanding of the evolution 
of life and of art. Art, being a thing which is dealt 
with wholly through human action, may be well treated, 
or maltreated. As the proportion of men of high ideals 
is slight, and as the great world of music presents 
countless and untold opportunities for chicanery and 
graft, the affairs of art, if not dealt with from the stand- 
point of citizenship, all too quickly fall into the hands 
of persons of low ideals, and grafters, who use art to 
selfish and personal ends, and to its eventual debase- 
ment. 

There is just as much place for statesmanship in the 
art-life of a nation, as in other phases where good things 
are to be fought for, and bad ones to be eliminated. 

A country without statesmen in art is artistically in 
a bad way. If the debt was made plain which art in 
the different countries of Europe owes to the men in 
those countries who have striven for the upholding of 
ideals in art-life, it would be astonishing beyond meas- 
ure. The abstract ideal devotion of the artist to the 
ideals of his own art work, is one thing, but it is only 
one thing. An artist animated by this devotion alone 
is helpless in the toils of human intrigue and affairs. Of 


once wherever 


the needful idealism in art, this is but one side, the 
side of the artist’s responsibility to his own work. But 
this leaves untouched that other vast side, the relation 
of art to the people, a matter which involves organiza- 
tions, businesses, and enterprises of many kinds, which, 
without the element of nationalism, of statesmanship 
in the handling of the affairs of art, would revert to the 
ethics of the cave man. 

In a world df striving men and women, a world 
where the good has a great task before it to overcome 
the bad, in short, in America, there is no place for 
the vague, remote, and unhuman doctrine of Paul 
Schwarz-Wagner. 4 





BUSINESS EDUCATION NEEDED FOR COM- 
POSERS 


The editor of Musica AMErIcA has received a letter 
from “A Composer” pointing out the peculiarily un- 
fortunate conditions surrounding the composer in his 
endeavor to realize a financial profit from his work. 

The well-known instances of great or considerable 
returns for musical composition must be regarded as 
exceptions to the general condition. Cases of such 
returns usually become very well known, and this 
may give the impression that such returns are more 
frequent than is actually the case. 

There are indeed special conditions under which com- 
posers can and do earn considerable money. A com- 
poser of a successful opera, serieys or otherwise, will 
be very successful in this ‘respect, although more so 
with his than with his first; for 
having made one ‘success he can. make better terms in 
the second instance. The great returns from successful 
popular songs are well known., Also in the case of a 
3rahms, who lives to a consid- 


succeeding operas 


serious composer like 
erable age, and for whose works a long continuous 
propaganda is made, the returns will be very con- 
siderable. 

These are, however, all special cases. The general 
argument should be based not upon these, but upon 
the case of the earnest composer, who, whether he has 
already made a reputation or not, is doing excellent 
work, and is having his compositions published and 
heard. If the general situation is properly adjusted, 
special instances may be left to take care of them- 
selves. 

The returns of the average gifted composer to-day 
depend upon two things; the economic conditions sur- 
rounding music in general, and the degree of business 
capacity which the composer has. Taking the busi- 
ness conditions of music publishing at their best, and 
dealing: with them with a degree of business wisdom 
equal to that possessed by the publishers themselves, 
the composer will get much more considerable returns 
than he will if he is so anxious to see his name in 
print, and so naive in business matters, as to allow 
his work to appear through any available channel, and 
then without a precise knowledge of the existing busi- 
ness conditions, If these conditions are not what they 
should be, they will not be corrected until the com- 
poser wakes up to the situation and inaugurates a revo- 
lution. The earnest composer is usually a child in busi- 
ness matters, and there is nobody whose business it is 
to look out for his interests. 

The question which our correspondent proposes will 
be largely disposed of when the composer wakes up 
to the fact that while the composition of his music 
is an art, the selling of it is a business, and one which 
he has understand better than he does at 
present. 


got to 





A VICTORY FOR OPERA IN ENGLISH 

Glenn Dillard Gunn, of the Chicago Daily Tribune, 
has in the issue of that paper for May 16 made an in- 
teresting contribution to the opera in English con- 
troversy. 

Mr. Gunn has heard the Aborn Opera Company’s 
English version of “Il Trovatore,” and the one given 
in Italian by the Metropolitan forces. 

Pointing out the good points and defects of both 
performances he maintains that the musical standard 
was about the same for both, and that the comparison, 
all in all, is a very fair one. The point which he makes, 
he expresses as follows: “The employment of the Eng- 
lish language certainly revealed qualities of logic in 
Verdi’s hackneyed opera that would have remained for 
had we permitted to know 

In other words, the intentions of 


ever unsuspected been 
it only in Italian.” 
poet and composer are communicated much more fully 
to the audience when they hear the opera in the 
vernacular. 

Mr. Gunn admits that laying bare the librettos of the 
old Italian operas by singing them in the vernacular 
makes plain their ridiculous side; but at the same time 
he says that it makes clearer to the hearer how much 
more than might be supposed the composer has done in 
associating his music intimately with the idea of the 


text. In their way, accepting the, conyentional form 


of early opera, the old Italian composers undoubtedly 
gave considerable attention to dramatic values. 

Singing opera in the vernacular is likely to produce 
two good results; first, in placing the audience in a 
position to enjoy to the full what the authors of the 
opera present to them; and second, in compelling the 
making of worthier texts. 





Now it appears that Geraldine Farrar did not sing 
“Home Sweet Home” to the prisoners in Atlanta at 
all. She sang “Comin’ Through the Rye,” “Annie 
Laurie,” Leoncavallo’s “Serenata” and Chadwick’s 
“Maiden and the Butterfly.” Most of these are, how- 
ever, equally weepy. It is whether it 
would have been any more cruel to remind the pris- 
than of butterflies, of innocence and 


questionable 


oners of home 
early love. 

It was a clever journalist who called Miss Farrar 
“A Star among the Stripes”; but it was one considerably 
less clever who wrote “It art, but it was some- 
thing more, for her heart was in it, and even while she 
sang, her eyes were wet with tears.” Art then, ac- 
cording to this extraordinary man, is something with- 
It is probable that he has never 


was 


out any heart in it. 
experienced anything but near-art. 





A recent writer of program notes wrote, on the occa- 
Tschaikowsky’s “Pathetic” 


‘ 


sion of a performance of 
Symphony, that this work 
On this basis “Elektra” may certainly be called 


has been called “suicide 


music.” 
murder music. You pays your money and takes your 


che vice. 





New York is now showing Paris how to produce 
Meanwhile America is showing Germany how 
What a Comet! 


opera, 
to compose it. 
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Bertha Baur and a Welcome Visitor 


MusicaL AMERICA finds ‘its way each week into prac- 
tically every conservatory of music in the country, but 
in none are its visits more welcome than in the Cin- 
cinnati Conservatory. The accompanying photograph 
shows Bertha Baur, niece of Clara Baur, the directoress, 
glancing through her copy of Musica AMERICA, just 
delivered by the mail man. Miss Baur is active in the 
administrative work of the big school, assisting her 
aunt. 


Marcosson—Sol Marcosson, the violinist, was an ar- 
dent admirer of the late Mark Twain and through a 
simple accident was the means of bringing about the 
humorist’s acquaintanceship and later firm friendship 
with Joseph Joachim. Twain forgot his umbrella one 
day in the nineties in Berlin and Marcosson, recover- 
ing it for him, fell into a conversation which led to the 
introduction to Joachim. Twain had been “writing 
up” Wagner opera at Bayreuth. at the time the meet- 
ing occurred, 


Hofmann—Josef Hofmann, the pianist, is an ardent 
sympathizer with the campaign started by Francis Wil- 
son making for a change in the child labor laws of 
several States where children are forbidden to appear 
on the stage. Mr. Hofmann recalls his own experi- 
ence in being obliged to retire from the American 
concert stage when he was a child through the activi- 
ties of anti-child labor societies, and in being sent back 
to Poland to undergo a severe course of training. The 
result was that he nearly lost all interest in music, Mr. 
Hofmann wrote to Mr. Wilson. 

Bonci.—On his recent departure from New York 
on his European vacation, Alessandro Bonci, the tenor, 
announced that some time he might organize a com- 
pany, to present grand opera in this country at popu- 
lar prices. “My idea for such a company,” he said, 
“would be to have well-known artists only at the outset, 
and gradually to fill their places with young American 
singers. I believe that there are many who would 
need only such an opportunity as this to reveal their 
worth. | have no doubt that first-class singers could 
be developed, for instance, from among young women 
such as are found in the department stores of New 
York.” Mr. Bonci is spending most of his Summer at 
his home, the Villa Baruzzi, in Bologne. 
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PAULINE VIARDOT'S 
LONG CAREER ENDED 


Famous Singer and Teacher Passes 
Away Peacefully in 
Paris 


Parts, May 18—Mme. Michelle Pauline 
Garcia Viardot, the celebrated singer of 
many years ago and the daughter of the 
famous Spanish tenor and singing teacher, 
Manuel del Popolo Garcia, passed away 
peacefully here to-day at her residence in 
the Boulevard St. The Paris 
press and the musical community in general 
comment upon her death as the passing of 
the last of the famous school headed by her 
father; Mme. Malibran, her sister, one of 


Germain. 


the most famous contraltos of the nine- 
teenth century, and Manuel Garcia, the 
great singing teacher, her brother, who 


died in 1906, aged 102. 


Mme. Viardot was born in Paris in 1821 
and was married in 1841 to Louis Viardot, 
director of the Paris Italian Opera, who 
died in 1883. She was with her parents in 
1825 when her father came to New York 
with an Italian opera company and took 
her first piano lessons in this city at the age 
of four. At the age of eight she was ac- 
companist at her father’s singing lessons 
and thus early became familiar with his 
methods. She made a public début as a 
pianist, appearing about the same time as 
Joachim, both being child prodigies. She 
studied piano in New York under Marcos 
Vega and later under Meysenberg and 
Liszt. Her first appearance as a singer was 
in Brussels, in concert, in 1837. 

Mme. Viardot’s operatic début was ac- 
complished in London, at Her Majesty’s 
Theater, in 1839, as Desdemona in “Otello,” 
and was followed by nearly a quarter-cen- 
tury of unbroken triumphs in the various 
capitals of Europe. Shortly after her 
début she was engaged by her future hus- 
band and sang under his management until 
her marriage, when he accompanied her on 
long tours in Europe. In 1849 she created 
the part of Fides, especially written for her, 
in “Le Propheéte,” at the Grand Opera, 
Paris, and that of Sapho, in Gounod’s 
opera, in 1851. After another succession of 
tours she appeared as Orphée, in Berlioz’s 
revival of Gluck’s opera at the Theatre 
Lyrique in 1859, singing the part 150 nights 
to crowded houses. In 1861 she also took 
part in Gluck’s “Alceste.” Liszt once spoke 
of her Rosina (in “Il Barbiere”) as a per- 
formance never equalled. She retired in 
1862 to devote herself to composition. 

Mme. Viardot composed several operas, 
60 vocal melodies and many instrumental 
pieces. In 1871 she settled in Paris and for 
many years was professor of singing at the 
Conservatoire there. 

Of late years Mme. Viardot had lived 
quietly at her Paris residence, still retain- 
ing, however, an active interest in music and 
being sought in consultation by the most 
famous musicians of the day. During her 
long career she was the intimate friend of 
Liszt, Wagner, Schumann, Brahms, Berlioz 
and many other masters of music. 

MusicaL AMERICA, in its issue of April 
30, 1910, published a special descriptive arti- 
cle of Mme. Viardot’s career, services and 
methods of singing and teaching. As it 
was there stated, she ranked with the great- 
est singers of her day, Grisi Rubini, La- 
blache, despite the fact that she was per- 
sonally less gifted than they. Her features 
were irregular and far from any pretense 
to beauty and the scale of her mezzo-so- 
prano voice was not always equal. It was 
her dominant intellectuality that conquered 
all for her. In this connection it may be per- 


mitted to reprint once more the often- 
quoted portrait of her by Georges Sand: 

“The pale, still—one might at the first 
glance say  lustreless—countenance, the 
suave, unconstrained movements, the aston- 
ishing absence of every sort of affectation 
—how transfigured and illuminated all this 
appears when she is carried away by her 
genius on the current of song!” 

Mme. Viardot’s daughter, Mme. Louise 
Héritte-Viardot, established a vocal school 
at Berlin and met with some success as a 
composer. Two other daughters, Mme. 
Chamerot-Viardot and Marianne Viardot, 
are concert singers of some distinction, and 
her son, Paul Viardot, is an excellent violin- 
ist. Among Mme. Viardot’s famous pupils 
were Pauline Lucca, Desirée-Artét, Mari- 
anne Brandt, Schréder-Hanfstangl, Aglaja 
Orenji, Bianca Bianchi, Antoinette Sterling 
and Mathilde Phillips. 








MME. STOFFREGEN COMING 





German Pianist Will Begin Recital Tour 
in New York in Fall 


After an absence of five years, Elfriede 
Stoffregen, the German pianist, will return 
to the American concert stage the coming 
season for a recital tour. Mme. Stoffregen’s 
first appearance before a New York audi- 











ELFRIEDA STOFFREGEN 


ence was in 1904, when she made her 
American début in Mendelssohn Hall. The 
critics were unanimous in their praise, and 
the late Henry Wolfsohn, under whose 
management she had come to America, 
made plans for an extensive tour after her 
New York début. For family reasons this 
tour had to be abandoned, and Mme. Stof- 
fregen has not appeared in America since. 
In Europe, where Elfriede Stoffregen is 
better known under her maiden name, 
Christiansen, she has had notable success, 
playing with many renowned orchestras in 
Germany and Russia, besides appearing in 
nearly a hundred recitals in one season. 
She has gone as far north as Helsingfors, 
Finland, and as far south as Udessa, and 
has in her possession many tokens given 
her by members of the various royal fam 
ilies of Europe. 
Mme. Stoffregen her season 


will open 
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with a recital in Mendelssohn Hall, arriv- 
ing here the end of October. Her tour is 
under the management of Eugene Kuester. 





WINS FAME, LOSES LOVE 


Composer De Lara Not to Wed the 
Former Princess of Monaco 


Rome, May 14.—Isadore de Lara, the 
Italian composer, is not to wed the Prin- 
cess of Monaco, formerly Alice Heine, of 
New Orleans, although many had thought 
that their marriage would follow her di- 
vorce from Prince Albert. It was this 
Princess who was the first to appreciate de 
Lara’s genius and to predict for him a won 
derful career. De Lara has fulfilled the 
prediction and won fame and fortune, but 
in the meantime love has died. It is under- 
stood that the rupture between the two is 
now complete. 

Three operas by de Lara are soon to be 
produced—‘“Messaline,” “Amy Robsart” and 
the “Awakening of Buddha.” 





A Saenger Pupil in Kansas 


LAWRENCE, KAN., May 14.—For the first 
time here since her return from New York 
City, where she has been studying voice 
all Winter with Oscar Saenger, Bessie 
Noyes Raymond, mezzo soprano, gave her 
Lawrence friends an opportunity to hear 
her last Monday. She gave a recital at the 


Baptist Church, which revealed the re- 
markable progress she has made. Her 
naturally pleasing voice has grown in 


beauty and sympathetic quality of tone and 
her enunciation is excellent. Her powers 
of interpretation have also developed great- 
ly. She was assisted by Margaret Cone, 
pianist, and Ralph Stevens, ’cellist. 


Florence Austin to Fill Important En- 
gagements in May 


Florence Austin, violinist, was engaged 
for .Lillian Sherwood Newkirk’s musicale 
at the Waldorf on May 24 and as one of 
the soloists at a concert in New Haven, 
Conn., on May 28. In addition, she filled 
engagements on May 17 and 19 in Trenton, 
N. J., with the Arion Glee Club, and in 
Albany, N. Y., with the Mendelssohn Club. 





Mme. Langendorff’s Summer Plans 


Frieda Langendorff, from the Metropoli- 
tan Opera House, who coached the third 
season with Mme. de Rigaud, sailed on 
the Kronprinzessin Cecilie, May 24, after a 
triumphant concert tour through the United 
States, to fill an engagement at the Royal 
Opera in Berlin and give guest perform 
ances in Rome, Italy. 





mezzo 
for the 


American 
Vienna 


Susan Metcalfe, the 
soprano, sang recently in 
first time. 
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OPERA FROM FAR NORTH TO EQUATOR 


Singing ‘“‘ Pinafore” to an Audience of Sioux and Crow Indians in 
Canadian Northwest and Mixed Opera to Mixed Races in South 
America—“ Fra Diavolo” with Hurricane Accompaniment—The 
Extracrdinary Tour of the W. S. Harkins Company 


FROM Edmonton, far up in Alberta, to 
Cayenne, in French Guiana, 28,000 
miles of trouping, is the record of the W. 
S. Harkins Opera Company, which dis- 
banded in New York, May 17, after land- 
ing from the Royal Dutch West Indian 
Mail steamship Suriname, from Paramar- 
ibo. The company had out 
June 1 last year, singing everything from 
“Faust” and “Fra “The Run- 
and “The Show Girl.” 
played before folks in evening 
clothes and before folks with practically 
no clothes at all. They 
Sioux and Crow Indians in the 
and Bush Indians in Surinam. 
whooped for them and fur traders waited 
at the stage door with presents of ermine 
and mink skins for the ladies of the cho- 
unroofed the show 


been since 
Diavolo” to 
aways” 

They 


had audiences of 
Northwest, 
Cowboys 


rus. A tornado once 

and the prima donna had to reach for 
high C in a swishing wind and a driving 
rain. They were snowbound, heat stricken, 


seasick and fever scared. They came home 
with not only a bag of entertaining experi- 
ences, but pocketfuls of money. The tour 


netted a profit of between $26,000 and 
$27,000. 
The company was organized last spring 


for a tour of nineteen British provinces by 
M. S. Robinson, who put up the cash. Mr. 
Robinson figured it was worth trying to 
see if an opera company could sing dollars 
out of the pockets of the people all the 
way from Vancouver to Caracas. W. S. 
Harkins, with an interest in the company, 
was business manager, and for stage man- 
ager and producer they got Frank D. Nel- 
son, who has had an experience of twenty- 
eight years in putting on opera, light and 
heavy. The prima donna comes from New 
Haven. Her name is Minna Louise Storm, 
and she owns to twenty-two years and 
quite a collection of good looks. Esther 
Barton was the contralto, Henry Taylor 
the tenor, and Stage Manager Nelson look- 
ed after the baritone parts. Jack Hender- 
son was the principal comedian. There 
was a chorus of sixteen girls and ten men. 
Most of the company live in New England 
cities, with a few from New York. 
It was Frank Nelson who told the 
of the tour to the New York Sun. 


story 


“You bet we’re glad to get home,” said 
Nelson, “but it was some trip, son; some 
trip. I'll bet we've got the record, all 
right. We played to our first audience in 
Vancouver on June 1, and then worked 
slowly East, taking in Laggan, Calgary, 
Edmonton, Medicine Hat, Moosejaw, Re- 


gina, in Saskatchewan, and a lot more 
towns that would make folks here sit up to 
see, they are so progressive and hustling. 

“It was in Caleary that we had one of 
the scariest experiences of the whole trip. 
We were singing ‘Fra Diavolo’ in the Acad- 
emy of Music when a tornado from the 
States hit town and snatched the roof, or a 
big part of it, right ‘off the opera house. 
That crowd showed nerve. Of course a 
few women screeched and there were one 
or two fool men, as usual, but the major- 
ity of the audience stuck right to the seats. 
There was no place to go. It was blowing 
guns outside and raining hard, so that the 
opera house was as comfortable and safe as 
any other location. 

“Well, Miss Storm was singing when the 
twister hit us. She stopped only a mo- 
ment or two to give the orchestra a chance 
to brace up, then went right on. It was 
funny. The roof over the stage was in- 
tact, as it happened, and we were nice and 
dry, but the audience was wet as a hen in 
a shower. I don’t believe a company ever 
got more applause than we did that even 
ing. 

“An agent of the Canadian Government 
came to us at Calgary and asked us to give 
a special performance for the Sioux and 
Crow Indians. He said it didn’t make 
much difference what opera we put on, it 
would be all the same to the redmen. So 
we gave ‘Pinafore.’ The chiefs sat in 
front, then the bucks and away back in the 
house were the squaws and a lot of squirm- 
ing papooses. It was a funny show. The 
Indians sat there without making a sound 


whether they were grunting 
with you or at you. But between the acts 
they applauded like the mischief, ‘how- 
howing’ and jabbering and clapping their 
hands like white men. At the end of the 
opera they gave us really a fine ovation. 
I suppose that’s what you would call it— 
but we couldn’t understand what they were 
shouting. 

“I guess we played further north than 
any opera company ever has, so far as 
I know, at any rate. We were in Edmon- 
ton, the capital of Alberta, the northern 
terminus of the Canadian Pacific branch, 
for four weeks, and there wasn’t a night 
or a matinée that we didn’t have a good 
house. Most of the people there are 
Scotch. 

“We gave some interesting performances 
at Medicine Hat, singing Gilbert and Sulli- 
van operas to audiences that were made up 
in part of Blackfeet. Moosejaw was kind 
enough to turn out good crowds for us, 
and at Regina, the capital of Saskatchewan, 
a flourishing prairie city in the heart of 
the great wheat country, we had big 
crowds 

“Then we went to the Maritime Prov- 
inces, visiting Quebec, Montreal, St. John, 
New Brunswick and other cities, and play- 
ing a special series of engagements in New- 
foundland. We had to stick in St. John’s, 
Newfoundland, for two weeks snowbound, 


couldn’t tell 


but the engagement paid pretty well. It 
was on November 1 that we left Halifax 
for Hamilton, Bermuda, on the steamer 


Most of us wished we had never 
seen the Ocamo or the Atlantic Ocean be- 
fore the nine days’ voyage was over. 
Rough? My boy, there were times when 
we thought that the W. S. Harkins Opera 
Company would be tuning up for Davy 
Jones in the Locker Theater. In one of 
the side swipes we got from a continual 
storm thirty-six sheep and four cows were 
washed overboard. Most of us wouldn't 
have cared tuppence if we had gone along 
with the sheep and cows 

“We played nine days in Hamilton and 
then moved on to Barbados. Some of 
those people down there said they hadn't 
four and they 


Ocamo. 


seen a show for years, 
cheered like they meant it. 

“We charged ten shillings for the best 
seats, and the price scaled down to two 
shillings. When I tell you that a $1,200 
house was nothing unusual, you can see 


the kind of business we did. But expens- 
ive! Whew! They’re so used to picking 
tourists down there that the cost of living 
for everything but booze and cigarettes is 
as high as Jupiter. We were two weeks at 
Trinidad and enjoyed every minute of it. 
“Demerara was our next stop, and we 
sang mixed opera to some mighty mixed 
races. They seemed to like grand opera 
best of all. Gilbert and Sullivan didn’t go 
at all. We hadn’t intended to take in Par- 
amaribo, but we got a special invitation 
from some Dutch functionary or other, 
who said that it didn’t make any difference 
if English was not understood there. What 
they wanted was plenty of music and a 
sight of pretty American girls. We had 
both in stock and went, very much to our 
satisfaction. We played to $1,000, $1,350, 


$1,200, and so on a night. It was good 
business. 
“We took a chance on Cayenne, French 


and the first thing we saw of in- 
terest here’ were the convicts walking the 
streets, apparently free. They wore yel 
low uniforms. Most of them heard our 
operas, being admitted at quarter prices 
[ understand there that they: have chances 
to escape, but the only place they can es- 
cape to is the bush country, and the In 
dians know they can get from 50 to 100 
francs for the return of a prisoner. It 
doesn’t make much difference whether he 
is returned dead or alive. 

“Our last stand really was at Caracas, 
where President Gomez occupied a box 
They demanded grand opera in Caracas. 
They are used to it and didn’t seem to care 
at all for the lighter things in our réper- 
tory. From Caracas we returned to Para- 
maribo, and then took the steamer Swri 
name for home. 

“All of us were delighted with the tour, 
and we hope we'll get the opportunity of 
making another next year. It beat any 
trouping I ever did.” 


Guiana, 
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AMERICANS IN MUSIC OF PARIS 


“‘At Home” of Mesdames Lamperti and Valda Brings Forward an 
Attractive Variety of Talent—Marriage of Campbell 
Tipton, the Composer 


Paris, May 10.—Among the semi-social 
musical events of last week of which there 
are sO many in Paris, was the last “At 
Home” of Mesdames Lamperti and Valda. 
The most interesting feature of the after- 
noon was the singing of the pupils of the 


school which evidenced a_ sane, healthy 
method and careful guidance in interpre- 
tation. Eight of them, the Misses Whit- 
comb, McElroy, Marshall, Harrell, Weak- 


ley, Jacques and Mr. Montagu, sang 
charmingly a part song, Rossini’s “Carita,” 
with solos by Warr Whitcomb and Julia 
McElroy. Later Elsa Marshall, of Cin- 
cinnati, sang the Micaela aria from “Car- 
men,” and Victoria Harrell, of Arkansas, 
a most winsome little person with a really 
exquisite light soprano voice, sang the 
duet from “Don Giovanni’ with Mr. Cal- 
deira, the Spanish bass. Caldeira sang a 
number of Italian songs and some melo- 
dies by André Figan and Thuell Burn 
ham, the gifted young American pianist, 
who is teaching here, played works’ of 
three American composers, MacDowell, 
William Mason and Seebeck. Mr. Mon 
tagu, another pupil of the school, gave a 
reading from “Hamlet.” At the piano was 
Armand Petit. The program was said by 
many friends to be the most interesting of 


the year. 
Among the large number of guests who 
fe it were: La Comptesse Reneé de 


Coélogon, Mrs. John Munro Longyear, Sir 
T. Montgomerie Webb, Lady Montgomerie 
Webb, Mrs. Elisha P. Whitehead, Miss 
Whitehead, Miss Stanley, Mme. Grimand, 
Miss Jenkins, Helen Jenkins, Miss Schaf- 
fer, Mr. and Mrs. Albert Quesnel, Mrs. 
Whiting, Mr. Hollman, Hollman Black, 
Mr. Schwab, Miss Schwab, Mme. Meyer- 
heim, Miss Dehelley, Mme. Jean Jacque, 
Mme. Bassot, Mr. and Mrs. Marshall, 
Mrs. E. W. Stimpsen, Mr. Lazaresco, Mrs. 
Bennett (John K.), Mrs. Jennings, Mrs. 
Howel, M. Ducroux, Mme. Duvanchille, 
Mme. Berthelot de la _ Boilevuie, Mme. 
Hoertz, Mme. Kuhn La Muziére, Miss 
McGerney, Mr. and Mrs. C. O. de Causse, 
Mrs. Morris Greene Wright, Miss Sissler 
x * x 

A surprise to many of his Paris friends 
and acquaintances was the marriage of 
Campbell Tipton, the composer, and Mar- 
ion Smith, of Boston, which took place last 
week at St. Martin’s in the Fields, London. 


The ceremony was very interesting, only a 
few close friends and relatives being pres- 
ent. The Rev. R. Newton Crane acted as 
sponsor for the bride. A wedding break- 
fast was served at the Imperial, after 
which Mr. Tipton and his young wife 
went to Germany for an extended wedding 
journey. 

Mrs. Tipton has been living in New 
York for a number of years, since the 
death of her parents, but it was while she 
was spending a year in Paris that she met 
the American composer, who is well known 
as the author of many charming songs and 
piano works. They will return to reside 
permanently in Paris. 

Viadimir Cernikoff, the Russian pianist, 
gave a concert in Paris last week, which 
drew distinguished attendance and much 
enthusiasm. He was assisted by Minnie 
lracey, who selected with her usual dis- 
crimination extraordinarily charming and 
seldom-sung songs. Among them were two 
North American Indian songs harmonized 
by Cadman, two old English melodies and 
three Scandinavian songs of great beauty. 
Miss Tracey was at her best in these. 

Of Cernikoff’s playing, one may say that 


it is the work of a healthy and capable 
musician, of whom there are none too 
many. If he errs in certain interpretations 


it is on the safer side of sanity and bal 
ance, but he is not without temperament 
and spontaneity. He gave a most agreeable 
and interesting reading of the Beethoven 
Sonata, op. 27, No. 2. 

* * * 


One of the most thoroughly pleasing of 
the year’s programs given by the Interna 
tional Musical Union was the lecture last 
Saturday evening on “The Poetic Breton,” 
delivered by Professor Severette, of Char 
tres, with musical illustrations by Lucy 
Hay, soprano, from the Conservatoire; 
Inez Tuckett, mezzo, and Maurice Duha 
mel, collector and harmonizer of many 
charming old Breton danses. The lec 
ture was in narrative style, interrupted by 
seven of the Breton folk songs from the 
well-known collection of Bourgault-Du 
coudray, sung alternately by the two young 
women and chorus, and also by the danses 
of M. Duhamel played on the harmonium 
The program succeeded in being delight 
fully entertaining and = instructive and 
would surely meet with deep interest in 
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presented in so 


any musical or 
America, were it to be 
winning a fashion. 
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BOSTON VIOLINIST 
“SNAPPED” AS SHE 
LEFT FOR EUROPE 


























EVELYN STREET 
Boston Violinist (on the Left), Photo- 
graphed as She Was Departing for a 
Vacation on the Continent 


Boston, May 16.—Evelyn Street, second 
violinist of the American String Quartet, 
sailed Saturday on the Romanic, of the 
White Star Line, for Genoa. She will spend 
the larger portion of the Summer in Eu 
rope and will tour Switzerland and other 
countries. She expects to spend consider- 
able time at Wiesbaden, Germany, and will 
return to America in August to join the 
quartet in Medfield, Mass., to work on next 
season's programs, under the direction of 
Charles Martin Loeffler, the composer and 
coach of the quartet. The accompanying 
picture, which was taken by a staff pho 
tographer for Musicat America, shows 
Miss Street (on the left) and her friend, 
Mrs, Curtis, just before the Romanic sailed 
\irs. Curtis was at the steamer to bid 
Miss Street bon voyage i a oe 


ENGLISH OPERA IN CHICAGO 


Puccini’s “Madama Butterfly” Well Sung 
in Vernacular by Aborn Company 


Cuicaco, May 16.—After ten weeks of 
grand opera, which has been given in Ital 
ian, French and German, the enterprising 
nanagement of McVicker’s Theater has 
started a new and popular departure by 
giving opera in the vernacular through the 
medium of the Aborn Opera Company. The 
pening performance on Sunday night, Puc- 
cini's “Madama Butterfly,” was exception- 
ally good, attractive in wmiése-en-scéne, 
strong in the choral department and with 
capable principals. Chavelier E. N. Eman- 
uel has been for several months rehearsing 
the chorus of sixty voices recruited here, 
and this is the basis of the choral depart 
ment for the local Aborn company. Con 
ductor Emanuel also has charge of the or- 
chestra, an organization of thirty-five 
pieces. The patronage during the last week 
has been excellent, and the management is 
encouraged in the belief that lovers of 
opera will rally to support good opera in 
English at popular prices. 
_Joseph Sheehan was the 
“Butterfly.” After nearly a 


Pinkerton of 
year's absence 





from this city this distinguished Irish- 
\merican tenor returned in the best of 
voice and gave a fine account of himself. 
Ottley Cranston, a good, sound baritone, 
was a worthy impersonation of Sharpless. 
Dora de Phillipe appeared the opening 
night as Butterfly, proving herself a capti- 
vating little singer. She alternated in the 
part with Lois Ewell, who reached the 


deeper and more subtle essence of the role 


and gave it stronger musical value. Ethel 
Du Fret apppeared to advantage as the 
faithful Suzuki. Louise Kelley gave an 
attractive embodiment of Kate Pinkerton, 
and Francis K. Lieb, a Chicago baritone, 
made the small part of Goro, the marriage 
broker, conspicuous through excellence of 
both singing and acting. C. E. N. 


A CONNECTICUT FESTIVAL 





Litchfield County Chcral Union Plans 
Notable Concerts in June 


New Haven, Conn., May 23.—The Litch 
held County Choral Union will give its 
June concerts at the Music Shed in Nor 
folk on the evening of June 1 and 2. A 
chorus of 425 voices will take part, accom 
panied by an orchestra of seventy-five play 
ers. A special feature will be the presence 
of Samuel Coleridge-Taylor, who has ac 
cepted an invitation to be = present on 


Thursday, June 2, to conduct his “Scenes 
From the Song of Hiawatha.” 
On Wednesday evening will be given 


Verdi's “Requiem Mass,” with an orches 
tra ot seventy-five players and solos by 
George Hamlin, Margaret Keyes, Herbert 


Witherspoon and Mme. Gluck. The solo 


ist that evening will be Yolanda Méroé, the 


pianist. 

The Litchfield County Choral Union was 
founded eleven years ago to honor the 
memory of Robbins Battell, and with the 
object of presenting to the people of Litch 
field County choral and orchestral music in 
the highest forms. Richmond P. Paine is 
the conductor. W. E. C 


The third ( ‘hamber Music Festival under 
Grand Duke of Hesse 


the patronage of the 
will take place in Darmstadt in the first 
week of June. 





The Gura Opera season at Kroll’s Thea 
ter, Perlin, will open on June 16. 
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JUDGING VIOLIN TONES IS A SPECIAL ART 








Violin tone has long been and _ will 
perhaps always remain to be a_ theme 
for much discussion and_ controversy, 
writes R. S. Williams, in the Toronto 
World, which refers to him as “the ac- 
‘knowledged violin expert of Canada.” 
Personal taste here and elsewhere, more 
often than not, Mr. Williams continues, 
rules men’s judgments and an absolutely 


unbiased opinion is rarely to be met with. 

Violinists themselves are by no means 
the best judges of tone—the obvious con- 
clusion to the contrary notwithstanding. 
No better proof of this need be asked for 
than that many great violinists will not 
purchase an instrument on their own judg- 
ment, brt submit the tone to the judgment 
of experts trained in just that one phase 
experts who, by the way, seldom make any 
pretence to ability to play the instrument. 

It is perhaps quite natural that a violinist 
should not be able to develop this highly 
critical judgment. His opportunities to 
judge violin tone are limited to compara- 
tively few instruments—his own, his pupils’, 
and those of the few great virtuosi he hears 
from time to time. His comparison is al- 
most always taken from a basis admitting 
his own instrument as the standard. 

The violin expert, on the other hand, be 
he a collector or a dealer, has opportunities 
almost without number to compare differ- 
ences in tone and develop a capacity for 
real criticism. He hears dozens, even hun- 
dreds of instruments played. He _ hears 
them with a highly trained faculty for keen 
discrimination, vsually untinctured by a 
purely personal bias for or against any of 
the great schools. Most violinists, on the 
other hand, are devotees of the Italian, the 
French, or the English, and fail utterly to 








appreciate the beauties of tone in instru- 
ments by makers of other schools. 

. So sensitive an instrument as the violin 
naturally responds in quite different ways 
to the varied playing of different violinists. 
Each violinist draws a tone entirely his 
own, and it is here that the expert must 
have had almost unlimited experience to be 
able to detect the real pure characteristic 
tone of the specimen. 

How often do we see violinists trying to 
compare the tone of say an Italian violin 
to a French one. They might just as well 
try to compare potatoes and corn, so widely 
at variance are the tones of instruments 
from the two nations. 

To judge the tone of the instrument we 
must first determine to which nationality 
it belongs (if one be a real expert this is 
apparent at a glance). as each school of 
makers retains to an astonishing degree the 
distinctive national quality of tone. This 
decided, it is then simply a matter of qual- 
ity, volume and evenness on all the strings. 

English violins are rapidly rising in value 
each year until now they rank second only 
to the great Italian school. It is true that 
the German school has one maker (Tacohb 
Stainer) who rarks head and shoulders 
above the best of ovr English makers, and 
then again the French school has its Nicho- 
las Lupot, and Pique, but one or two mak- 
ers do not constitute a school. The early 
English makers excelled as makers of the 
lute and viol; it is not unreasonable to think 
that this excellence descended to their off- 
spring in a more or less degree. The work 
of such eminent makers as Daniel Parker, 
Richard Duke, Benjamin Banks, Wm. Fos- 
ter, and later Richard Tobin, Mathew 
Hordie, Perry, etc., is ample proof that it 
has. 





MOSZKOWSKI PUPIL IN RECITAL 





Alice Lawrence, Pianist, Plays Excel- 
lent Program in Granberry Studio 
Alice Lawrence, pianist, a pupil of Mor- 
itz Moszkowski, gave a recital in the Gran- 
berry Studios, Carnegie Hall, on Tuesday 
evening, May 17, assisted by David Tal 


mage, Jr., violinist, and Franklin Riker, 
tenor. The program was: 

Sonata, Handel; “Paysage,” Reynaldo Hahn; 
“Mandoline,” Debussy; “Zueignung,” Richard 
Strauss; Impromptu, F sharp major, Chopin; 
** Adoration,” Felix Borowski; “Causerie,” Francis 


MacMillen; “I Fain Would Outpour All My Sor- 
rows,” Hammond; ‘The Swan Bent Low,” Mac- 
Dowell; “In a Garden,’ Hawley; “Autumn,” 
Scherzo Valse, Moszkowski. 


though a brilliant play- 
er, did not allow her technical ability to 
outweigh her musical sense. Probably her 
most acceptable number was the Scherzo 
Valse of her former master, which she 
played with technical exactness and fine 
tone. 

Mr. Talmage’s style is broad and digni- 
fied and yet delicate enough to make the 
most of MacMillen’s charming “Causerie.” 
His interpretation of the Handel Sonata 

was in keeping with its style and period. 

Franklin Riker, tenor, whose voice is of 
good, even quality throughout, sang with 
taste his several selections. His meszza- 
voce was of special beauty, particularly in 
MacDowell’s “The Swan Bent Low.” Mrs. 
Riker accompanied Mr. Riker with discre- 
tion, 


Miss Lawrence, 





André Benoist to Remain in New York 


André Benoist, the accompanist and vocal 
coach, intends to remain in New York 
throughout the Summer, owing to a num- 
ber of applications from students. Mr. Be- 
noist’s successful work in teaching réper- 
toire is well known to Musica AMERICA. 
He has had exceptional advantages in this 
field through his association at various 
times with such artists as .vordica, Eames, 
Schumann-Heink, ..omer, Gerville-Réache, 
Bonci, Zenatello, Campanari, Bispham and 
Witherspoon. Mr. Benoist will continue 
his studio work at the Emerson, No, 110 
Lenox avenue. 





Jane Noria Sails for Paris 


Noria, of the Metropolitan Opera 


Jane 
sailed May 19 on the Provence 


Company, 


for Paris, where she is to sing Nedda in 
“Pagliacci” with the Metropolitan com- 
pany at the Chatelet. Mme. Noria, who is 


the wife of Count Centanini, secretary of 
the Metropolitan company, will not return 
to the Metropolitan Opera House next sea- 
son, but may sing in Boston. 


MME. SODER-HUECK’S PUPILS 


Inviting Program Given by Young 
Vocalists in New York 


Pupils of Ada Soder-Hueck were heard 
in a song recital at the Waldorf-Astoria on 
the evening of may 19, assisted by Leo 
Tecktonius, pianist, and Benjamin Stad, 
violinist. A large audience was present, and 
there was much applause and many flowers 
for the excellent rendering of the program. 
Among the pupils of Mme, Soder-Hueck 
who appeared were the Misses Ellerbrook, 
Heusner, whepard, Knoll, Friedmann, Win- 
chell, Hasbrouck, and Messrs. Price, 
Brasch, Randall, Minehart. Each of them 
displayed considerable talent and promise 
for the future, and showed the results of 
excellent methods of instruction. The vocal 
program showed much skill in its arrange- 
ment, consisting as it did of songs by .wi°c 
Dowell, Chadwick, Ponchielli, Mozart, 
Bach, Dvorak, Gounod, Schubert, Grieg 
and Hildach. The concert concluded with 
a most enjoyable rendering of the quartet 
from “Martha” sung by Mmes. Hasbrouck 
and Heusner and Messrs. Price and Brasch. 
Mme. Soder-Hueck played all the accom- 
paniments with the skill of a professional 
pianist. 








Miss Von Seyfried’s Pupils Give Concert 


Newark, N. J., May 23.—Pupils of Nelda 
Von Seyfried were heard in a piano and 
song recital at Berkeley Hall on Wednes- 
day, May 11. The program was arranged 
in a highly skilful fashion, and consisted 
of piano works by Nevin, Scharwenka, Ru- 
binstein, Wagner and Campana, and songs 
by Franz, Ware, Tosti, Spross, Mozart and 
Thomas. Most of the pupils are very young, 
and the manner in which they carried out 
their respective shares in the program spoke 
highly for Miss Von Seyfried’s instruction 
and for their future musical careers. The 
participants included William Noll, Belle 
Horton, Harriet Clemence, Mildred Schroe- 
der, Charlotte Schaadt, Elsa Noll, Mag- 
dalene Eisele, Harriet Clemence and Mrs. 
Pearl Twitchell. Miss Clement sang the 
air from Mozart's “Titus” remarkably well, 
and Willie Noll, who is but fifteen years 
old, was recalled several times for his play- 
ing of the Spring Song from “Die Wal- 
kiire.” 





Columbus to Hear Cincinnati Orchestra 


Co_umBus, O., May 23.—The Cincinnati 
Symphony Orchestra is planning a series 
of concerts in Columbus next season. This 
organization gave three concerts here last 
Winter, and the success of the series was 
so great that a longer series is planned for 
next season. O. S. 
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VON VECSEY IN MILAN 
WIELDS A MAGIC BOW 


Violinist Displays Dazzling Virtuosity, 
Purity of Tone and Poetic Feeling 
in Scala Recital 


MiLan, May 2.—Franz von Vecsey gave 
a recital in the Scala recently before a 
large and brilliant audience. It seemed an 
error in judgment to place a violin recital, 
with piano accompaniment, in so vast an 
auditorium, and in the Vieuxtemps concerto 
one felt the lack of adequate support. In 
the first movement the young violinist’s ner- 
vousness was betrayed hy a very uncertain 
intonation, but in the adagio he had re- 
gained his poise and played with faultless 
command. The “Chaconne” of Bach was 
played in a fine academic manner, but 
lacked that large nobility and breadth of 
style which come with maturity. 

The Bach aria for the G string was given 
as an encore. In this the young artist 
reached veritable heights of beauty and 
inspiration. The purity and sonority of 
tone, the grace and suavity of his bowing, 
the depth and sincerity of feeling left the 
audience spellbound. The “carmen Fan- 
tasia” and the encore which followed it 
displayed his virtuosity, but were less. in- 


teresting than the other numbers. His har- 
monics were of the most marvelous clear- 
ness and beauty, and of an impeccable in- 
tonation. The enthusiasm was so tremen- 
dous that he gave in all four encores, with 
charming generosity. 

One of the happiest of these was the 
Fantasia on the “Airs Russes” of Wieniaw- 
ski. The Czardas was perhaps a little lack- 
ing in “brio,” but the “Rothe Sarafan” was 
played with a depth, a tenderness and a 
poetic feeling beyond all praise. In the 
variations he again showed his marvelous 
command of harmonics. They were of such 
celestial purity that they seemed to float 
in a rarer ether uncontaminated by any 
grosser medium. 

FROM AN ORCHESTRA CHAIR. 





Texas Amateurs in “The Mascot” 


Austin, Tex., May 16.—‘“The Mascot” 
was sung Thursday evening and Saturday 
afternoon by the Amateur Musical Club, 
under direction of Mrs. Jourdan W. Mor- 
ris, and aroused a great deal of local in 
terest. Connie Palm was Bettina, and 
Maybelle Campbelle Fiametta. The other 
principal characters were taken by Lester 
Brenizer, R. D. L. Killough, James Rogan, 
George Peeler, James Anderson and M. E. 
Rogers. G. M. S. 











CHRISTINE MILLER’S RECORD IN CONCERT WORK 








If the number of professional engage- 
ments made by a concert artist is a crite- 
rion of her popularity, Christine Miller, the 
contralto, has ev- 


erv reason to feel 
that her singing is 
receiving a_ full 
measure of recog- 
nition in this coun- 
try. From Septem 
ber 29, when sh 
began her season, 
until June 22, she 
will have appeared 
about sixty times 
as soloist for vari- 
ous musical organ- 
izations. The list, 
up to the present 
time, is of more 
than passing inter- 
est, as it indicates 
the wide scope of 
Miss Miller's work: “Elijah,” Festi- 
val, Worcester, Mass.; Mendelssohn Trio, 
Pittsburg, Pa.; concert, Pittsburg; <ecital, 
Clarksburg, W. Va.; recital, Pennsy!vania 
College for Women, Pittsburg; recital, 
Fortnightly Club, Cleveland, O.; Pittsburg 
Orchestra, McKeesport, Pa.; soloist, Dr. 
Mason Choral Society, Wilkes-Barre, Pa.; 
concert, Sewickly, Pa.; recital, Amateur 
Musical Club, Chicago, Ill.; recital, Man 
nington, W. Va.; recital, Tuesday Musical 
Club, Pittsburg; matinée, Cincinnati Or- 
chestra, Oberlin, O.; “The Messiah,” Ober- 
lin, O.; soloist, Greensburg, Pa.; concert, 
Bellevue, Pa.; recital, Susquehanna Univer- 














Christine Miller 


sity, Selinsgrove, Pa.; recital, Uniontown, 
Pa.; “The Messiah,” Evanston, IIl.; recital, 
Pittsburg, Pa.; soloist, 1eachers’ Institute, 
Greensburg, «a.; recital, Artists’ Course, 
Appleton, Wis. ; “The Messiah,” Milwaukee, 
Wis.; private recital, Chicago, Ill.; recital, 
Charleston, W. Va.; soloist, McIntyre Trio, 
Plainfield, N. J.; recital, Fiaintield, N. J.; 
soloist, »iclntyre Trio, New York City; re 
cital, Brownsville, Pa.; soloist, St. Louis 
Symphony Orchestra, Springfield, IIl.; re- 
cital, East Liverpool, O.; recital, Clarks- 
burg, W. Va.; recital, West Virginia Uni- 
versity, Morgantown, W. Va.; private mu- 
sicale, Pittsburg; concert, Charleroi, Pa.; 
soloist, Mannerchor, Indianapolis, Ind.; re- 
cital, Wesley Conservatory, Grand Forks, 
N. D.; recital, Tuesday Musical Club, Oma- 
ha, Neb.; recital, Thursday Musical, Min- 
neapolis, Minn.; Bach B Minor Mass, 
Apollo Club, Chicago, IIl.; recital, Frank- 
lin, Pa.; soloist, Franklin, Pa.; recital, 
Youngstown, O.; recital, Fairmont, W. 
Va.; private recital, Kennilworth, IIl.; re- 
cital, State Normal School, Winona, Minn. ; 
recital, Greensburg, Pa.; recital, Haarlem 
Philharmonic Club, Waldorf-Astoria, New 
York City; soloist, Mendelssohn Glee Club, 
New York City; recital, Allegheny College, 
Meadville, Pa.; concert, Pittsburg, Pa.; re 
cital, Toledo, O.; recital, Waynesburg Col- 
lege, Pa. 

Miss Miller has been particularly fortu- 
nate in winning high praise from music 
critics in the cities she has visited. Stuart 
MacLean, in the Minneapolis Journal, main- 
tains that Miss Miller “is always the artist, 
as becomes one whose voice ranks with the 
fine contraltos of America.” 








A DOZEN ’CELLISTS 














Viadimir Dubinsky and His ’Cello Students 


T IS rather unusual to see a dozen 

‘cellists in one gathering, and thereforg 
Vladimir Dubinsky, their artistic preceptor, 
finds the photograph reproduced herewith 
a source of justifiable pride. This is the 
class of young New York men which re- 
cently gave a recital in the auditorium of 
the Young Men’s Hebrew Association, re- 
flecting much credit upon the standard of 
instruction maintained by Mr, Dubinsky. 
Formerly solo ’cellist of the Piiuadelphia 
Orchestra, under the late Fritz Scheel’s 
direction, and now with the New York 


Philharmonic Orchestra, Mr. Dubinsky 
ranks high among the players of this in 
strument. He has appeared frequently in 
chamber music concerts throughout the 
country, and is always in demand for mu 
sicales given by New York’s social elect. 
In the picture, reading from left to right, 
are: (Seated) I. Fidelholtz, L. Glazer, ..r. 
Dubinsky, N. de Grazia, B. Wolff, K. Bosh 
ko; (standing) I. Tucker, L. Joseffer, S. 
Gordohn, J. Kanevsky, N. Spielholtz and 
D. Wolf. Mr. Dubinsky’s class includes 
also a number of others who were unable 
to attend when the photograph was made. 





CHORAL MUSIC IN CAMDEN 


Two Days of Festival Concerts Heard by 
Large Audiences 


Campen, N. J., May 23.—The Camden 
Choral Society, which, under the direction 
of George W. Wentling, is now in its fourth 
year, has been developing remarkably from 
every standpoint, and its concerts are now 
regarded in the light of music festivals. 
Those heard on May 17 and 18 were at 
tended by surprisingly large audiences, and 
it was found necessary to give them in 
Temple Hall, the largest hall in the city. 
The program was interesting, the choral 
numbers consisting of Mendelssohn’s “Lor 
eley” and Goring-Thomas’s “Swan = and 
Skylark.” The soloists were Florence Hin- 
kle, Clara Yocum Joyce, Henry Gurney 
and Frederick Wheeler. Miss _ Hinkle 
showed much skill in her rendering of the 
soprano part, and the work of Miss Joyce 
has improved detidedly of late. Both Mr. 
Wheeler and Mr. Gurney were welcomed 
with much pleasure. The singing of the 
chorus was marked by balance and pre- 


cision. G. Stanley Mackey conducted the 
orchestra. 

The Beethoven Club has devoted most of 
its time this season to the classic composers, 
to operatic works, and on one occasion to 


[Irish composers. They began with Bee- 
thoven. The meeting of May 19 was de- 
voted entirely to Schubert and Chopin. 


John Cromie, tenor, and Mr. Fithian, bass, 
participated. The former, by the way, will 
be one of a quartet of soloists to be heard 
on May 31 in the Song Cycle, “In Fairy 
land,” by Orlando Morgan. May Martin 
dale Bryan, soprano; Grace Baer, contralto, 
and Robert Brydon, Jr., baritone, will as- 
sist. The chorus of 200 voices will be heard 
in a program of American and German 


works. ia i. eee Pe 





A wealthy Bach lover in Germany has 
offered to pay the traveling and hotel ex 
penses of musicians who otherwise could 
not afford to attend the Bach Festival in 
Duisburg next month. 


The Hoch Conservatory in Frankfort 
on-Main provides forty-five free scholar- 
ships annually. 











bookings. 
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BONCI 


ALESSANDRO 


the greatest living illustrator 
of “bel canto” will make an 
extensive concert tour through 
the United States and Canada, 
season of 1910-11. 


H. E. Krehbiel, critic of the 
New York Tribune wrote 
recently:—‘‘ Mr. Bonci sang 


last night the réle of Faust 
at the Metropolitan as it has 
not been sung for a score 
of years.” 
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EDGAR STILLMAN-KELLEY’S “ ALADDIN” SUITE 








came over 
his “Aladdin” 


Edgar Stillman-Kelley, who 
from Berlin to produce 
Suite, and some of his new “Macbeth” 
music at the Connorsville, Ind., festival, 
played over the latter to a representative 
of MusitcAt AMERICA. 

This “Macbeth” music in its present form 
is a wholly new work, or rather a group of 
works. Years ago in San Francisco Mr. 
Stilman-Kelley wrote incidental music to 
Shakespeare’s “Macbeth,” but it was left 
in a somewhat fragmentary condition. Of 
late, in Berlin, he has developed this music 
to the fullest extent, so that it now com- 
prises an overture, incidental music and 
melodramas for the entire play, and has 
been brought up to the standard of his 
most serious works. 

The overture begins with a fortissimo 
chord in bare fifths, suggested by the som- 
ber sternness of Norman architecture. This 
is followed by themes in quick succession 
representing evil ambition, resistance 
against the evil impulse, and the weird sis- 
ters. In the working out there is also in- 
troduced a kind of Scotch march, the fes- 
tive banquet music, which represents the 
delights of kingship—a dream of royalty— 
which is strongly Gaelic in quality. ine 
overture is highly developed, and comes to 
a tragic close. One of its most remarkable 
features is the motive of ambition, which 
is not the usual laudable emotion repre- 


sented by the word, but a sort of irre- 
sistible gnawing, a prompting to evil deeds 
for the sake of power. It is used with 
great effect throughout the overture. 

The “Macbeth” music was performed 
with great success at the Connorsville fes- 
tival, on which occasion it was heard for 
the first time. 

While in York Mr. 

Kelley went over this music very thor- 
oughly in detail with David Bispham, 
who is planning to make a reading of 
“Macbeth” one of the great features of 
his work next year. The music as it 
stands is capable of representation in 
three different ways: as incidental music 
for the play, as a concert suite, and as a 
reading with music. 

In the course of a 
representative of MUSICAL 
tioned Mr. Stillman-Kelley about Ber- 
lin, he said that one of the refreshing 
events of the past season was the visit of 
Harvey Worthington Loomis, and a concert 
of his compositions which he gave there. 
Despite his long stay in Berlin, Mr. Still- 
man-Kelley has by no means become ex- 
patriated in his sympathies, and has fol- 
lowed with great interest all developments 
in American music, and has done much 
from the other side to advance the cause 
on this. The exact length of his visit to 
America is not yet determined. 


New Stillman- 


chat, in which the 
AMERICA ques- 
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LACEY BAKER'S NEW “ DREAM OF GERONTIUS” 





musical setting to “The 
Dream of Gerontius,” which received its 
first performance in New York recently, 
impressed those critics who were privileged 
to hear the work as a noteworthy contri- 
bution to American art. 

About 300 people were unable to get into 
the studios, so great was the demand to 
hear the new setting, and many sat on the 
stairs and stood through the entire per- 
formance, which was heard to the end with 
that hushed silence which is the highest 
tribute to art, and only at its conclusion, 
when the composer was called for, the ap- 
plause broke out. 

It is laid out for an orchestra of strings 
and organ, a double chorus and three solo 
ists, and (in contradistinction to the larger 
setting by Sir Edward Elgar) attains its 
dramatic effectiveness by simple means. 

The Evening Sun’s critic, in discussing 
the new setting, observes: 

“The undoubted kinship between art and 
religion is none too often successfully re- 
veaied. The audience may well have felt 
that they had been witness to that union 


Lacey Baker's 


of things beautiful and devout. Apart from 
Mr. Kennedy’s moving conception of what 
he read and the sunnort from the voices, 
organ and hidden orchestra led by Mr. Ba- 


ker, the surroundings alone, the reticent 
altar lights, stained glass and other con- 
ventual accessories, helped to give form 


and effect to the familiar poem, which tells 


the story of a soul’s translation from the 
body to a place of preparation for the 
‘courts of light.’ As in the more famous 


setting of these words by Sir Edward El 
gar, there were moments in Mr. Kennedy’s 
interpretation of the spiritual drama which 
had almost the significance of an act of 
faith. 

“Of Mr. Baker’s incidental music, the 
work quite clearly of ‘exceptional moments,’ 
it is much to say that it did no violence to 
the high content of Newman’s fervent can- 
ticle of worship. It had all its intended 
effect of heightening the mood and appeal 
of the words. Touches of beauty far 
brought were felt in the funeral march, 
and especially in the ‘Dream’ intermezzo 
which followed it.” 








Conried Left Estate Worth $240,000 


A report of the tax appraiser upon the 
estate of Heinrich Conried, former direc- 
tor of the Metropolitan Opera House, who 
died in April, 1909, was filed May 17 in 
the Surrogate’s office, New York. It shows 
that the*impresario left a gross estate of 
$455,031, all of which, with the exception 
of $14,375, in real estate, was in personalty. 
With the amount of claims against the 
estate and the funeral and administration 
expenses deducted, the value of the estate 
is about $240,000. The appraisal shows that 
the Metropolitan Opera and Real Estate 
Company settled for $58,000 the suit of 
Mrs. Augusta Conried, wife and executrix 
of the manager, who sued for $75,000, al- 
leging that the company had violated its 
contract with her husband. Mrs. Conried 
and her son, Richard G. Conried, are the 
legatees. 





Success of a Boston Contralto 


Boston, May 17.—Inez Harrison, con 
tralto, gave a recital in Pawtucket, R. I, 
last week (Wednesday), repeating the pro- 


gram which she gave so successfully in 
the studios of her teacher, Anna Miller 
Wood, in this city, recently. This was 


Miss Harrison’s first public recital, and she 
acquitted herself most creditably. Imme- 
diately after the recital, Miss Harrison was 
engaged for the First Baptist Church, in 
Providence, R. I. Miss Wood and Miss 
Edith Alida Bullard, one of her pupils and 


her first assistant in teaching, will sail June 
8 for Europe. | 





Opera Singer Weds Son of Millionaire 
Baronet 


Lonpon, May 18.—Ethel Lewis, who has 
been singing leading rdles with the D’Oyley 
Carte Opera Company, was married re- 
cently to Frances Godfrey Pearson, the 
nineteen-year-old son of a multi-millionaire 
contractor, Sir Weetman Pearson, who 
built the Pennsylvania Railroad tunnels 
under the East River, New York. Because 
of the youth of the couple they have agreed 
to separate for two years, during which the 
former Miss Lewis will complete her ed- 
ucation on the Continent. She has been 
known as one of the most beautiful girls 
on the English stage. 





: 


Louise Ormsby Departs to Fill Engage- 
ments in England 


Recently returned from the West, Louise 
Ormsby, the soprano, sailed on the New 
York, of the American Line, on Saturday, 


the ist, for Europe. A number of public 
and private engagements have been made 
for her in London and the British Prov- 
inces and her managers, Messrs. Haensel & 
Jones, are in receipt of many requests for 
her appearance in this country next season. 
Miss Ormsby expects to return to New 
York in the middle of October. 
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JULES FALK IN 


Young Violinist Shares Honors with 
Mme. Schumann-Heink on 
One Occasion 
Jules Falk, a 
and great promise, was heard at a fecital 
recently given at the Waldorf-Astoria, New 
York, for the benefit of the St. Joseph 
Home for the Aged. The other soloist of 
the occasion was no less a personage than 
Mme. Schumann-Heink herself, and_ it 
would have been nothing extraordinary had 


the light of the less known artist been con- 
siderably eclipsed. The truth of the mat- 
ter was, however, that the violinist was 
received with applause scarcely second in 
fervor to that of the contralto. Mr. Falk 
set himself a really difficult task by playing 
a program which consisted of the Paga- 
nini transcription of the Prayer from Ros- 


young violinist of talent 


sini’s “Moise,” the Popper-Halir “Elfen- 
tanz,”’ Lalo’s “Romance” and short pieces 
by Bach, Tenaglia, Couperin, Lully and 
Handel. His rendering of the difficult 


“Moise” number, which is written entirely 
for the G string, was excellent from every 
standpoint. Mr. Falk’s phrasing is thor- 
oughly artistic, his tone is round and well 
colored and his intonation is sure. The 
difficulties of the “Elfentanz” were encom- 
passed with gratifying ease, and the whole 


composition delivered with _ scintillating 
brilliancy. The short eighteenth century 
numbers are quite as exacting from the 


standpoint of poetic expression, and in this 
respect, too, Mr. Falk delighted his hearers. 
Mme. Schumann-Heink was among the first 
to applaud him. 

Mr. Falk also impressed another large 
audience with his talents on May 10, when 
he played with the Yonkers Choral Club 


TWO CONCERTS 





Unique Portrait of Jules Falk, Made by 
Paul K. M. Thompson 


in Yonkers. He was heard in some eigh 
teenth century numbers, which he gave with 
much charm, and also in Saint-Saéns’s “In 
troduction and Rondo Capriccioso.” In 
the latter he disclosed all the technical skill 
required by this difficult modern work, and 
at its close he was forced to add an encore. 
Mr. Falk is bound to make a name for him- 
self among the eminent violinists of the 
day. 





“CREATION” IN ROCHESTER 





Remarkable Results Accomplished by 
Oratorio Society in Brief Time 


Rocuester, N. Y., May 21.—Walter Bent- 
ley Ball has just accomplished the remark- 
able achievement of bringing to a successful 
conclusion the giving of an oratorio at 
the popular price of 25 cents, and not only 
paying all expenses, but making some profit. 
Fight weeks ago sixteen singers gatnered 
with Mr. Ball to formulate a plan to revive 
interest in a choral body to give the best 


works at a low price, and last Tuesday 
night, May 17, Haydn’s “Creation” was 
given with 135 voices, a local orchestra of 


twenty-five picked men, and every seat in 
the house (3,500) sold. This was the more 
remarkable in view of the fact that choral 
music had been at low ebb here, there be- 
ing a large deficit to meet at last year’s 
festival. His success has decided Mr. Ball 
to give a series of big concerts next Win- 
ter on the same popular plan. 

No choral body could achieve perfection 
at a first performance of the “Creation,” 
but few could have improved much upon 
last Tuesday's concert. The orchestra was 
under the direction of George Barlow 
Penny, and played satisfactorily, if not in a 
manner entirely impeccable. The united 
performance was splendidly worth hearing. 

The soloists included Lucy Isabel Marsh, 
Frank Ormsby and William Wield. Miss 
Marsh proved herself a very good oratorio 


singer, and Mr. Ormsby’s sincerity, dignity 
and vocal resourcefulness made his work a 
great pleasure. Mr. Wield sang with ex- 
cellent quality of voice and delivery. 





OUR NATIONAL ANTHEMS 


Movement to Standardize Words and 
Music Making Good Progress 


Mi.wauKEE, May 23.—Mrs. Frances El- 
liott Clark, supervisor of music in the pub 
lic schools of Milwaukee and former presi 
dent of the music department of the Na 
tional Educational Association, is at the 
head of a movement started some time ago 
with a view to standardizing the national 
songs. When questioned as to the progress 
made in this.work Mrs. Clark said: 

“For years the national songs have been 
garbled, distorted and missung, miswritten 
also, until it is impossible to get an adult 
audience to sing them together satisfactor 
ily on account of the various ways they 
have been learned. No two bands or or 
chestras play the airs alike, and the changes 
have not improved the originals. 

“Because of this distressing condition | 
appointed a committee two years ago, when 
I was president of the musical department 
of the National Educational Association, to 
revise and restore the national songs in 
cases where the originals could be found, 
and where the originals were not available 
to decide upon some desirable form which 
might be advantageously used as a stand- 


ard. The committee has worked upon this 
from time to time, and has been fortunate 
in being able to obtain originals of four 
songs— America, ‘Red, White and Blue,’ 
‘Hail, Columbia’ and ‘The Star-Spangled 
Banner.’ 

“At the recent convention of musical su- 
pervisors in Cincinnati a meeting of the 
committee was called, and it then decided 
upon certain changes which are to be rec- 
ommended. If these are adopted by the 
National Educational Association when it 
meets next Summer, as in all probability 
they will ke, a request will be made to Con- 
gress to standardize these versions of the 
songs.” M. N. S. 


“NEW OPERAS DON’T PAY” 





London Critic Blames Public Which 
Places Singers Above Works 


Asking “Why are there no 
in the Covent Garden repertory ?” 
don Hl’orld answers its’ own 
follows: 

“They do not pay. It is said that even 
‘Elektra,’ for all the sensation it created, 
did not fill the coffers of the Beecham man- 
agement. It is true that now the manage 
ment may count on one good house for 
every novelty, which was one the case in 
the days before ‘Madama Butterfly’ had set 
a fashion of curiosity; and it is also true 
that all the works produced last 
were sufficiently liked to justify their rep 
etition. That, however, is rather an excep 
tion than a rule, and there has been noth 
ing new in Germany, Italy or France since 
last year which can be quoted as necessary 
to the equipment of a self-respecting opera 
house. Leoncavallo, Mascagni, Siegfried 
Wagner, D’Albert, all have written new 
operas, it is true, but they have not done 
much for the fame of their composers. The 
greatest successes in Germany have appar- 
ently been Wolff-Ferrari’s ‘Susanna’s Se 
cret’ and Leo Blech’s ‘Versiegelt,’ but the 
first is too light for Covent Garden, it is 
said on good authority; and the other is 


new operas 
the Lon- 
question as 


season 


also too German. The objections which 
have prevented the production of ‘Die Ab- 
reise’ and ‘Flauto Solo,’ the two comic 
works of D’Albert, which are often asked 
for (chiefly by those who would demand 
free seats if the works were produced) 
still hold good, ‘The regretable truth—which 


no management can afford to ignore—is 
that the majority of the public goes to 
hear singers rather than works, and all the 
preachings of the press cannot alter it; 


and the singers whom the public goes to 
here prefer to tread safe and well-worn 
ways. In short, it js the public and the 


singers rather than®*the management that 


should be preached at.” 





German Press Club’s Musicale 
The German Press Club of New 
had an “artists’ night” at the Hotel 
May 20, celebrating its twenty-fifth anni- 
versary. About 500 persons enjoyed the 
program. Robert Blass sang; Leo Schultz, 
of the Philharmonic, played upon the ‘cello ; 
a duet from “Pagliacci” was sung by Ju- 
liette Lippe and William E. McCann, and 
Paula Woehning, of the Metropolitan Opera 
Company, sang two songs. Nahan Franko’s 
orchestra played, and dramatics also played 
a part in the entertainment. 


Alla Nazimova, the Russian actress, 
studied violin playing at one time with the 
intention of becoming a concert violinist. 
Though somewhat out of practice now, she 
still plays for her own pleasure. 


York 


Plaza, 


PORTLAND, ORE., HAS 
RUSH OF CONCERTS 


Farewell Recitals Crowd Conclud- 
ing Weeks of Musical 
Year 


Ore., May 15.— 
has been well filled with recitals, 


PORTLAND, The past week 
as teach 
all branches of music presenting 
at the end of the On 
Thursday evening W. Gifford Nash gave a 
Mary McAfee 
piano playing elicited much favorable com- 
She 


ham, who sang several songs by Earl Cran 


ers 1n are 


pupils year’s work. 


recital for Young, whose 


ment. was assisted by Raymond Gra- 


ston Sharp, a young local composer who is 
gaining recognition not Portland, 
but from Eastern critics. 

The St. Cecilia Club, 
of Mrs. J. K. Hollister, 
ment on Saturday evening. Piano numbers, 
including several concerted pieces, com- 
posed most of the program. The assisting 
artists were Myrtle Thomason, soprano, 
and Choudsley S. Brenton, violinist. 

Lillian Gardner's singing was a 
of the entertainment given by St. David's 
Guild on Saturday evening. Mrs. Ella Con 
nell Jessee presented a number of piano 
pupils on Saturday afternoon. 


only in 


under the direction 
gave an entertain- 


feature 


The male chorus, under the direction of 
William M. Wilder, gave a concert last 
week, assisted by Jane Irene Burns, so 


prano; Petronella 
A. Montgomery, 
Pierce, tenor, 
accompanist. 

Mrs. Lulu Dahl Miller, contralto, 
Ross Fargo, tenor, with Frank H. 


Connolly, contralto; W 
baritone, and Fred S. 
with Miss Florence Jackson, 


and J. 
Jones at 


the piano, were other recent recitalists, as 
were also Leah Slusses, soprano; Frances 
Clapp, piano, and Dwinnell Clapp, violin, 
with Professor R. J. Hutchinson as accom 
panist. On Saturday afternoon Jocelyn 
Foulkes gave another of her pupils’ re- 
citals. Ella Butler, contralto, contributed 


several numbers. 

The National Opera Company, with Aida 
Hemmi, prima donna, is giving a successful 
season of. light opera at the Portland The 
week “Bohemian 


ater. The bill this was 
Girl.” 

The concert by the Apollo Club on May 
9 was well attended. Under the direction 
of Professor William Boyer, marked im 


provement in the chorus was shown, and all 
the numbers were enthusiastically received. 
This chorus, consisting of about sixty male 
is one of the best on the Coast. The 
was Lotta Ashby Othick, who 

with her splendid dramatic so 


voices, 
soloist 
charmed 
prano. 
A feature of the last Monday musical 
program was the playing of Essie M. Block, 
a Portland girl, who received her first les- 


sons from Edgar E. Coursen, and who 
since then has studied at the Peabody Con 
servatory of Baltimore, and recently was 


graduated from the Chicago College of 
Music after study with Ernesto Consolo 
and Felix Borowski. nm. C. 


Undaunted by the failure of “Pelléas et 
Mélisande” with the Berlin public last year, 
Director Gregor has lately revived the De- 
bussy music drama at the Berlin Komische 
Oper. 
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NEW MUSICAL PUBLICATIONS 








melodrama, words by 
Edgar Allen Poe, music by Arthur Bergh, 
is a work which has come into sudden 
prominence through the success which 
David Bispham has had with it in many 
places throughout America during the past 
season. It consists in a recitation of the 
famous poem, with piano accompaniment. 

This music is of so new and striking a 
nature as to have commanded much atten- 
tion, and has given Mr. Bergh a significant 
place among the younger American com- 
posers. 

The entire musical structure of the work 
is based upon but a few themes from 
which there is scarcely any departure in 
the entire course of the development. The 
composer has shown great skill in pre- 
senting these themes in many different 
ways, following the changing expression of 
the poem, so that despite the closeness with 
which he clings to them, the work sounds 
new, crisp, and fresh throughout, in a de- 
gree which gives this composition peculiar 
distinction in this respect. 

The first of these themes is a very beau- 
tiful melody which is associated with the 
“Lost Leonore.” This theme is a veritable 
inspiration, and haunts the memory with 


singular power. 
The second of the chief themes is that 


which announces the appearance of the 
“stately raven of the saintly days of yore.’ 


“The Raven,*” a 


This theme is bold, characteristic, and 
original, and full of an atmosphere of 
sombreness and foreboding, as of some- 


thing malefic and inevitable. 

To “The Raven” is also allotted another 
characteristic theme, which seems to take 
its rhythm from the word “Nevermore,” 
which plays so great a part in the poem. 
This theme is extremely original, and a 
most effective and poetic use is made of it 
by the composer. Extremely clever, as well 
as beautiful, is the musical suggestion of 
the “tapping at the window lattice” before 
the entrance of the raven. Toward the 
end the composition works up to a great 
height of passion, and closes fini illy with 
an insistent and telling use of the “Never- 
more” theme. 

The entire work is enveloped in an at- 
mosphere of ideal poetic beauty and is the 
product of an imagination of a_ high 
order. Its effects are everywhere gained 
with the most direct and simple means. 
There is not a bar in the work that is 
labored or overladen. It is vital every- 
where with directness and newness of 
musical thought. 

The first performance of “The Raven,” 
then in manuscript, was by Mr. Bispham, 
with Mr. Bergh at the piano, at the Hall 
of Fame, New York University, January 


19, 1909. 


“Oh, Fly Not Pleasure,’* words by Wil- 
fred Scawen Blunt, music by Eleanor 
Everest Freer, opus 19, No. 3, is a recently 
issued song forming part of the extensive 
series of songs composed by Mrs. Freer 
on modern and classic English texts. 

The song has many of the delicate evi- 
dences of originality which characterizes 
Mrs. Freer’s work. These are to be found 
not only in her melodic phrases, which are 
often of much fluency and grace, but as 
well in touches of harmonic fancy, both in 
modulation and in harmonic use within the 
scope of the key. This song is unusual in 
the nature of the figuration employed in 
the accompaniment, and in some of the in- 
tervals of the voice part. 

It is distinctly a modern song; is very 
expressive of its text, and is an excellent 
addition to the work already put out by its 
gifted composer. 





“Six Songs’ for Medium Voice’* by 
Alicia Van Buren, have qualities of simple 
charm which should recommend them to 
lovers of songs and ballads of a not elab- 
orate character. 

These songs occupy a place somewhere 
between folk-song and the so-called art 
song of to-day. Their use of modulatory 
effects places them beyond the scheme of 
folk-song in musical development, while 
their harmonic design scarcely suggests the 
harmonic complexity of the modern song. 
The melodies are simple and unstrained 
and the accompaniments are developed with 





Raven,” a melodrama, music by Arthur 
The Wa-Wan Press, Newton Center, Mass. 

*“O Fly Not, Pleasure,” song, published in two 
keys. W. H. Willis & Co., Cincinnati.  .5o. 

* “Six Songs for Medium Voice,’ by Alicia Van 
Buren. Breitkopf & Hartel, New York. 
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much care and the harmonies well man- 
aged. The music of these songs has every- 
where a refinement of touch and of senti- 
ment, which is one of its chief character- 
istics. 

“The Heart of the North,” poem by 
Caroline Ticknor, is one of the best of 
these songs and has a sombre atmosphere 
in keeping with its title. “The Blue-bell,” 
on a fanciful poem by Margaret Deland, 
shows the composer to advantage in a vein 
of light and tripping fancy. Other songs 
have poems by Nixon Waterman, John 
Townsend Trowbridge, Nathan Haskel 
Dole and Frederic Lawrence Knowles. 

Fancy, sincerity and charm animate these 
songs, which aim in no way whatsoever at 
the extremes of imagination and passion. 


Alexander, the veteran 
‘cellist and composer, 
of Wilkes-Barre, Pa., retired a few weeks 
ago from active work when he gave up his 
leadership: of the Ninth Regiment Band, 
after twenty years of service, and also his 
position as organist and choirmaster after 
forty years as a church organist. He is a 
veteran of the Civil War and was in the 
disastrous charge at Fredericksburg and in 


Professor J. I. 
bandmaster, organist, 


the fighting near the “sunken road” of 
Antietam. 
Alexander was for many years before 


coming to Wilkes-Barre leader of the 
famous Third Brigade Band of Pottsville, 
Pa. His work asamilitary band leader was 
known and recognized all over the State. 
The Ninth Regiment Band has accompa- 
nied the regiment several times to New 
York, Philadelphia and Washington mili- 
tary functions, and has never failed to “at- 
tract much attention. 

Mr. Alexander has collected from out of 
his forty years of active service a set of 
the best of the favorites, both classic and 
popular, ballad and serenade melodies, has 
arranged them for the average military 
band and put them on the market in book 
form. The effort has turned out most 
agreeably, and many thanks have been re- 
ceived for a band book of such quality and 
excellence, and the older bandmasters have 
expressed surprise that no one has hitherto 
seemed to realize such a need in the band 
world. Many of these selections may 
be played with brass or saxophone quar- 
tets, with or without the full band. The 
book is put forth by the Alexander Pub- 


lishing Company, of Wilkes-Barre, Pa., 
and requests for it have come from all 
parts of the country, even from Mexico 


and Canada. 


A new contribution to the extraordinary 
and rapidly growing field of good music 
for young people is “Art Song Cycles,” 
Book I,* by W. Otto Miessner; the texts 
by Florence C. Fox. This book is evidently 
planned as one of a series, and contains 
three cycles of the senses, of insects and 
of foreign lands respectively. 

The movement to do away with crude and 
unworthy music for children and to bring 
into their lives only what is excellent has 
gained great force. The standards have 
become vastly higher than they were a 
decade or so ago. These little songs by Mr. 
Miessner are in line with the best stand- 
ards of the time, and represent the sim- 
plest expressions of a composer who has 
already accomplished considerable in larger 
forms. 

Such ideas as the scratching of kitty’s 
claws, the reflection of the moon in the 
pool and the rose are used as the basis of 
the songs of touch, sight and smell and 
are prettily developed in verse form by 
Miss Fox. The song devoted to hearing is 
a little masterpiece of quite unusual charm. 
It is both very simple and very modern, a 
rather unusual combination, and is wholly 
easy to sing. The cycle of insects presents 
the bumble bee, the honey bee, katydid and 
other familiar inhabitants of the field and 
meadow. The cycle of foreign lands has 
songs either really or imaginarily charac- 
teristic of various lands, such as Germany, 
Japan, Greenland, China, Scotland, etc. The 
idiom of the various lands has been clung 
to closely and always within the province 
of simple effects. 

The book is very attractively printed, 
with a colored cover and with illustrations 
both full-page and marginal. It also con- 
tains an excellent introduction by the com- 
poser, Edgar Stillman-Kelley, who has been 
much interested in Mr. Miessner’s music. 

*Art Song Cycles, Bk. I, by W. 
Silver, Burdett & Co., New York. 


Otto Miessner. 
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“ELYSIAN FIELDS, LTD.,” 
NEW OPERA GIVEN 


Text and Music by Harold E. Hammond 
—Chicago Audiences Enjoy Its 
Satire and Music 


Cuicaco, May 23.—A unique and charm- 
ing musical entertainment was given under 
the auspices of the Artists’ Colony (which 
is located near Oregon, Ill.) last Friday 
in the form of an operetta in two acts, 
entitled “Elysian Fields, Ltd.,” text and 
music by Harold E. Hammond at the 
studio of Lorado Taft, on the campus of 
the Chicago University. The piece was ex- 
ceedingly clever and is a good-humored 
satire on an esthetic life as it is presum- 
ably led at Eagle’s Nest. 

Animated by the “back to Nature” slogan 
of some of its more illustrious contempo- 
raries, the Elysian Fields Colony purports 
to be the retreat of a group of advocates of 
the higher and simpler life. Here they work 
out their theories, while the younger gen- 
eration languishes from ennui. An _ in- 
fallible barometer tests the intellectual and 
social qualifications of each newcomer. The 
complications arising from the advent of a 
yellow journal reporter, received under a 
misapprehension, and of two very normal 
young men guests, are set forth in the 
action. 

Mr. Hammond’s text and lyrics were both 
bright and snappy, and the music singable 
and melodious. The author and composer 
played a leading rdle himself, and had as 
associates Paul Vincent harper, son of the 
late president of the University; Ralph 
Holmes, of the Arts Institute;'J. G. Pra- 
suhn, an assistant sculptor of Lorado Taft, 
other leading rdles being filled by Ada B. 
Taft, Florence Lucas, Ada Walker, Eloise 
B. Heald and Jessie Heckman. Thomas N. 
MacBurney, the well-known music teacher, 
was the leading singer, and had the impor- 
tant role of Eliphalet Buzzer, of the 
Daily Whoop. There was an American 
beauty chorus, and the accompaniment was 
furnished by Sarah E. Paine, flute; Ben- 
nett Griffin, violin; Mrs. Bennett Griffin and 
H. E. Hammond, pianists. 

The audiences, both Friday and Satur- 
day evenings, were made up of the artistic 
and literary colony, together with a large 
sprinkling of the faculty of the Chicago 
University. C. E. N. 








Springfield (Mass.) Musical Organiza- 
tions Unite 

SPRINGFIELD, Mass., May 23.—At a spe- 
cial meeting of the Ensemble Class in Re- 
cital Hall, Tuesday, after the performance 
by the Janser String Quartet of the An- 
dante from Mozart’s Quartet in G, it was 
announced that the class had decided to 
unite with the Springfield Symphony Or- 
chestra for the purpose of enlarging the 
work of both organizations. Mr. Janser 
gave a sketch of the work and purposes of 
the orchestra, which during the past seven 
years had given many classical symphonies 
in its Springfield concerts, and spoke of 
the good work which has been accom- 


plished by the Ensemble Class during the 
last two seasons. These officers of the new 
organization were elected: President, Mrs. 
Enos Smith; vice-president, C. N. Bacon; 
secretary, Mrs. Paul H. Loomis; treasurer, 
Frederick Harris; assistant treasurer, F. 
P. Bagg; auditor, Mrs. George Dwight 
Pratt; conductor, Emil Karl Janser. 


EDITH THOMPSON SAILS 
FOR SUMMER IN EUROPE 


Boston Pianist May Play for Leschetizky 
Incidentally—Her Plans for Next 
Season 








Boston, May 23.—One of several musical 
people who sailed on the Romanic, of the 
White Star Line, for Naples a week ago 
Saturday was Edith Thompson, the pian- 
ist, who is going to Europe for an extended 
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EDITH THOMPSON 


Snapshot of the Boston Pianist Taken as 
She Was Sailing for Europe 


pleasure trip. It is possible that she will 
play in one or two of the important cities 
before returning to America. She carried 
with her a letter of introduction to Lesche- 
tizky, and it is probable that she will play 
for this master. 

Miss Thompson’s programs next season 
will include among other important works 
the Sonata Tragica of MacDowell. Miss 
Thompson was a pupil of MacDowell, and 
studied many of his works with him. She 
has already played the Eroica Sonata. Miss 
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CLAUDE CUNNINGHAM’S SUCCESSFUL CAREER 








OF the American concert artists who have 
made a serious study of oratorio, and 
who have earned eminent reputations in 
that field, the name of Claude Cunningham, 
the baritone, must necessarily be included. 
When only ten years old Mr. Cunning- 
ham entered the musical arena as a boy 
soprano, winning recognition as a young 
singer of great promise. His early triumphs 
were followed by years of consistent and 
well-directed study under teachers of re- 
nown, much of his preparation for the im 
portant work he is doing to-day having 
been gained from Theodore J. Toedt, of 
New York. 

Mr. Cunningham made a successful début 
as an oratorio singer in London and later 
returned to America with the Adelina Patti 
Company, on the famous diva’s last visit 
to this country. His excellent singing was 
conceded to have made the continuation of 
the eventful tour possible for a period of 
five months. 

A story is told of his triumph in San 
Francisco in the first concert given by the 
Patti Company in that city. The great 
prima donna was never more popular in 
any city in the world than she had always 
been in San Francisco. Unfortunately, Mr. 
Cunningham was announced on the pro- 
gram to sing the aria “Eri tu,” from Verdi's 
“Masked Ball,” immediately before Mme. 
Patti’s appearance. At first the audience 
seemed restless and anxious to get to the 
next number, which was Mme. Patti's, but 
as Mr. Cunningham proceeded in the aria, 
they gradually warmed to him, and when 
the end came, the audience apparently for- 
got that Mme. Patti was to sing, for the 


demonstration of the immense crowd was 
so great that Mr. Cunningham was obliged 
to respond to fourteen recalls, and to sing 
three extra songs. In the meantime, the 
famous diva was standing in her dressing- 
room waiting to sing, and the result was 
that she would not speak to Mr. Cunning- 
ham for four days. 

This tour established Mr. Cunningham 
in his native country and since then he has 
risen to fame as an oratorio and song- 
recital artist. His singing is characterized 
by strong individuality and by remarkable 
intelligence, especially in German = and 
French songs. 

Mr. Cunningham has never entered the 
field of grand opera, because he believes 
that a purer conception of what singing 
really is, a higher development of the in- 
tellectual faculties and a higher musical 
sense generally are required in the song 
recital than in any form of singing. He 
has therefore declined several offers from 
operatic organizations. 

He was chosen by Sir Edward Elgar to 
create the leading part (St. Peter) in the 
first production of “The Kingdom,” March 
26, 1907, by the New York Oratorio So- 
ciety, under the personal direction of the 
composer. He has appeared with. all of the 
symphony orchestras of this country, and 
in all of the principal festivals, including the 
great Cincinnati Festival, and has made three 
transcontinental tours in song recital. In 
one year alone, Mr. Cunningham appeared 
six times with the New York Symphony 
Orchestra in Carnegie Hall. In the Sum- 
mer and Fall of 1908 he toured France and 
Germany with tremendous success. 





Thompson believes that the Sonata Tragica, 
particularly the third movement, is strik 
ingly expressive of MacDowell’s life. 

Upon her return in the early Fall Miss 
Thompson will give recitals in Burlington, 
Vt., and at St. Paul’s School, Newport, 
R. I. She will also probably give a recital 
in New York City and will be heard at 
many public and private concerts during the 
season. 

The accompanying picture was taken ex- 
pressly for Musica America just before 
the Romanic sailed. tn de de 


Easton’ s Carnival of Song 

EASTON, Pa., May 23.—The second car- 
nival of song for the benefit of the Easton 
Hospital, in Brainerd Union Chapel, last 
Thursday and Friday, engaged a mixed 
chorus of about thirty, and a string quar- 
tet, under George B. Nevin, as conductor. 
There were large audiences, which mani- 
fested unmistakable pleasure. Mrs. Marion 
Chase Neumeyer, soprano, of Bethlehem; 
Maurice Clemens, basso; Mrs. James G. 
Stradling, contralto; John E. Halbing, 
tenor; Forrest Kleinh: ius, basso, and others 
in solos and with the chorus, contributed 
greatly to the audiences’ enjoyment. J. 
Fred Achenbach was heard in violin solos. 
Thomas Cory, ’cellist; Earle Douglass La- 
ros, pianist, and the accompanists, Grace 
Sutter, at the piano, and Gordon B. Nevin, 
organist, were also prominent. 





Manfred Malkin Goes to Europe 

Manfred Malkin, the pianist, who will 
next season be an assistant artist to his 
brother, Joseph Malkin, the ’cellist, who 
will make a tour of this country, sailed 
on May 24 on the Kronprinzessin Cecilie. 
While abroad he will appear in concert 
with his brother in the principal cities of 
Europe, 





A Fort Worth Recital 

Fort Wortu, Tex., May 16.— George L. 
McMillan, pianist and associate director in 
the Polytechnic College’s Fine Arts De- 
partment, presented his pupil, Elsie Mc- 
Clanahan, at the college Saturday, in her 
graduating recital, and in another recital 
recently at the French Piano Parlors. 


Miss McClanahan, who seems to have a 
bright artistic future before her, is to 
study in New York next season. Mr. 
McMillan will sail from New York, June 
8, to work with Harold Bauer in Paris. 





Tollefsens in Brooklyn Concert 
Mr. and Mrs. Tollefsen appeared at a 
concert given by the Italian Conservatory 
of Music, in Association Hall, Brooklyn, 
on the evening of May 12, but not in their 
usual capacity as interpreters of chamber 


music. Instead, Mme. Schnabel-Tollefsen 
made her début as a soprano, singing 
Liszt’s “Loreley” and songs by Mrs. Beach, 


Lalo and Abt, being assisted in the latter 
by her sister, Miss Schnabel. As a singer 
Mme, Schnabel-Tollefsen revealed qualities 
quite as noteworthy as those which she has 
always disclosed in her piano work, and 
she was much applauded. Mr. Tollefsen 
played the violin obbligati to several’ songs, 
and also, by way of solos, Saint-Saéns’s 
“Le Cygne,” d’Ambrosio’s “Canzonetta” and 
Nachez’s “Gypsy Dances.” He was in his 
best form, and his work was received with 
genuine pleasure. 
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OPEN-AIR MUSIC FOR PHILADELPHIA 





Keen Interest in the Concerts in Parks and City Squares—Orchestra 
Association Elects Officers—Operatic Society Plans to Produce 
“Norma,” “ Faust” and “ Maritana” in an Ambitious Campaign 


for Next Season 


PHILADELPHIA, May 23. — Philadelphia 
music lovers who must stay at home for the 
season now turn attention to the parks and 


city squares. Probably in no other city in 


the country are the open-air concerts of 
the Summer months attended with more 
interest than here. Every afternoon and 


evening there is band or orchestral music 
in the numerous nearby resorts, while the 
Philadelphia Band, composed of members 
of the Philadelphia Urchestra under C. 
Stanley Mackey, and the Municipal Band, 
both supported by the city, play on the City 
Hall plaza and in the squares. Mayor Rey- 
burn has done more to encourage music in 
Philadelphia than any of his predecessors, 
and he is as much interested in the Summer 
concerts as in the general musical season. 

The Municipal Band, under the direction 
of Frank A. Bergey, began its Summer sea- 
son this evening at Ontario Park before a 
large gathering of the citizens of the north- 
ern section. Professor Bergey, with his 
forty-five musicians, made a successful bid 
of $13,664 for ninety concerts, to continue 
until September 3. Seven other band mas- 
ters submitted bids in competition. ‘The 
Philadelphia Band, supported “by Council- 
manic appropriation, enlarged this year by 
suggestion of Mayor Reyburn, will soon 
begin the City Hall plaza concerts for a 
period of fourteen weeks. 

Kendle’s First Regiment Band, with 
Katharine Gray, soprano, as soloist, opened 
the Woodside Park season last Saturday, 
and was a comet attraction for thousands. 
Willow Grove, the center of artistic Sum- 
mer concerts, opens next Saturday evening 
with Conway and his band. 

The Philadelphia Orchestra Association 
met last week at the residence of Alexan- 
der Van Rensselaer. It was reported that 
the subscription sale for the orchestra’s 
season of 1910 and 1911 was $7,900 ahead 
of that of the corresponding date, May 14, 
of last year. There will be fifty symphony 
concerts given by the orchestra in this city 
next season, an addition of six more than 
during the season recently closed. Last 
season eighty concerts in all were given, 
including out-of-town performances, pop- 
ular and special offerings. The election of 
officers resulted as follows: 


Alexander Van Rensselaer, president; Thomas 


McKean, vice,president; Andrew Wheeler, secre- 
tary; Arthur E. Newbold, treasurer. 

Board of Directors—Mrs. W. W. Arnett, Charles 
\. Braun, James hg + Brown, Richard Y. Cook, 


Coxe, Jr., Mrs. A. J. Dallas Dixon, Ar- 
Theodore N: Ely, Miss Mary K. 

Griscom, John H. Ingham, 
Thomas McKean, Clement B. 
Newbold, Miss I. A. Wister, G. Heide Norris, 
Mrs. F. H. Rosengarten, Edgar Scott, E. 
Stotesbury, Miss Anna Thomson, Alexander Van 
Rensselaer, Andrew Wheeler. 

Executive Comrhittee—Charles A. Brann, Rich- 
ird Y. Cock, Mrs. A. J. Dallas Dixon, C. Hartman 
Kuhn, Thomas McKean, Arthur E. Newbold, G. 
Heide Norris, Miss Anne Thomson, Alexander 
Van Rensselaer, Andréw Wheeler. 


Eckley B. 
thur E. Newbold, 
Gibson, Clement A. 
C. Hartman Kuhn, 


Lucius Cole, a member of the violin 
choir of the Philadelphia Orchestra, gave a 
concert last week in Griffith Hall, before 
an encouraging assemblage of his many 
friends and admirers. He was assisted by 
Gladys Lorraine Rouillet, pianist, and 
Harry Morris Elliott, tenor. It was an- 
other triumph for one of Philadelphia’s 
most noted violinists. The program gave 
Mr. Cole ample opportunity for displaying 
his virtuosity. 

At a meeting of the executive board of 
the Philadelphia Operatic Society last week 
plans for next season were decided upon 
which mean that greater activity than ever 
will mark the work of this unique singing 
organization. At the recent annual election 
John Curtis was re-elected president; Stan- 
ley Muschamp was chosen vice-president, 
and Sigfried Behrens was unanimously se- 
lected to succeed himself as musical di- 
rector. 

Several new members were elected to the 
executive board, and at the reorganization 
ways and means were discussed to heighten 
public interest in the work of the society. 
The dues for associate members were re- 
duced from $25 to $15, and a number of 
applications were received. 

More operas will be produced next sea- 
son. The first will be “Norma,” Bellini’s 
melodious work, which has not been heard 


here for many years. “Faust” will be the 
society's second performance, and this will 
be given with the “Walpurgis Night” scene, 
which has been done but once in this city. 
The final production will be the romantic 

“Maritana.” The chorus already is deep 
in the work of rehearsing “Norma,” which 
it is planned to produce on a most elaborate 
scale. The performance on this occasion 
will be a double bill, “Norma” being sung 
in connection with the appearance of the 
society's famous ballet in a separate per- 
formance of the “Dance of the Hours,” 
from “Gioconda.” 

The interesting concert given by the 
Camden Choral Society on Tuesday and 
Wednesday evenings of last week was re- 
peated on Thursday evening by the choir 
of Roxborough Baptist Church, with the 
assistance of the Camden organization. It 
consisted of Mendelssohn’s unfinished 
opera, “Die Lorelei” and Goring-Thomas’s 
posthumous work, “Swan and Skylark.” 
The concert was under the direction of C. 
Stanley Mackey, and the accompaniment 
was furnished by twenty-five musicians of 
the Philadelphia Orchestra. The soloists 
were Florence Hinkle, soprano; Clara Yo- 
cum Joyce, contralto; Henry Gurney, tenor, 
and John Joyce, baritone. 

Joachim Schuller, the boy pianist, was 
the attraction at a well-attended concert 
last week. He was assisted by Mae Farley, 
soprano; Clara Yocum Joyce, contralto; 
Frank Oglesby, tenor; Lewis Kreidler, 
baritone, and William Silvano Thunder, ac- 
companist. Young Schuller comes from 
Dresden, and was introduced by Oscar 
Hammerstein into this country at the Man- 
hattan Opera House, New York. The youth 
certainly gives promise of a brilliant future. 
He was perfectly possessed at the piano, 
and played some surprisingly difficult selec 
tions. S & EB. 





KYRL-WAGNER AGENCY 
' BOOKING KOCIAN TOUR 


Noted Violinist Coming to This Country 
Next Season—To Play with Thomas 
Orchestra 





Cuicaco, May 23.—Charles Wagner, who 
was for many years prominently identified 
with concert and booking interests here in 
association with the kedpath-Slayton Ly- 
ceum Bureau, and later on his own respon- 
sibility with large stars, after a year’s rest 
in California has concluded to return to 
the business, and as a starter has engaged, 
under the auspices of the Kyrl-Wagner 
Agency, with headquarters at No. 161 East 
Erie street, Jaroslau Kocian, the eminently 
popular Bohemian violin virtuoso, for fifty 
appearances. Already thirty-two engage- 
ments have been booked. Mr. Wagner is 
now in Duluth, and expects to easily book 
up remaining concerts. Other engagements 
with stars of world-wide reputation are 
pending with this new firm. They have 
received verv ‘ood terms on Kocian, and 
expect to make their exploitation vigorous 
and effective. Mr. Wagner's artistic taste 
and his booking experience qualify him ex 
ceedingly well, and his return to the man- 
agerial field will be warmly welcomed, while 
his associate, Mr. Kyrl, has had bountiful 
artistic experience all over the country, 
and is well qualified for the business in a 
practical as well as for its artistic direction. 
The Kocian tour will open in Chicago Oc- 
tober 28, when he appears as the soloist 
with the Theodore Thomas wrchestra. 


.. &. . 





Ricker’s Festival Engage- 


ment 


Katherine 


Boston May 23.—Katherine Ricker, the 
contralto, has been engaged for four ap- 
pearances in connection with the annual 
Spring Music Festival of the Sherbrook, 
P. Q., Oratorio Society. She will sing in 
“Elijah,” “A Persian Garden” and in two 
miscellaneous programs on May 26 and 27 
She will also give a recital of songs in New 
Bedford, Mass., June 1, with Mary Louise 
Smith, accompanist. Miss Ricker has had a 
successful season, with many engagements 
for both private and public concerts and 
recitals. + ae 





CLARENCE 


ADLER 


-— PIANIST — 


First American Tour 
1910-1911 


For Terms and Dates 
Address 


Eugene Adler, 54 Atlas Bank Bldg. Cincinnati, 0. 




















Max HEINRICH 


Instructor in Operatic, Oraiorio and Classic 
Song Singing. 


M. DUBLE-SCHEELE 


Instructor in Piano 
For terms apply 
Master Music Studios 
2789 Sroadway (at 108th St.), New York 


Mme. Hildegard 
Hoffmann 

ORATORIO and JOINT RECITALS with ul Ss 

Mr. Henry Holden 


RECITALS AND PIANO INSTRUCTION 


Soloist with New York Philharmonic and Boston 
Orchestra, Knelsel Quartette, etc. 
STUDIO: Steinway Hall. 


Addres: : 144 East 150th Street, - - New York City 


Child Garden Music School 


Normal Classes at Studio beginning in November, 
February and July. Correspondence Lessons dur- 
ing entire season. Send for catalogue. 
MISS - JOSEPHINE JONES 
606 Huntington Chambers Boston, Mass. 


fn CLAUDE 


Cunningham 


BARITONE 


ement LOUDON CHARLTON 
New York 














Mana 
Carnegie ll » 


EMMA WALTON 


HODKINSON 


SOPRANO 


Lecture Song Recitals: Romance 
and Song of the American Indians; 
American Women Composers. 


Vocal Instruction Carnegie Hall, N. Y. 


Suburban Res. Studio: Grantwoo1-on-Palisades. 
Tel. 146 Cliffside. 


ORATORIO CONCERTS, FES11V ALS, 


raria WITTY 


TENOR 
_EL PASO, TEXAS 


ACCEPTED 





“ Youth” 
“Serenade” 
“The Bird” 


New Songs 
ee “The Rain Drop” 


Hallett Gilberte | «, Frown-A Smile” 
Address: 133 W. 47th Street 


HERBERT MILLER 


BARITONE 
VOICE DEVELOPMENT AND REPERTOIRE 


STUDIO, 626 FINE ARTS B’LD’C, CHICAGO 
GEORGE ASHLEY 


BREWSTER 


TENOR 
Pupils Accepted. OHIO BLDG., CHICAGO, ILL, 


Recitals—Concerts— Oratorios 























same. PROTHEROE 


feacher of Singing, Harmony, 
Counterpoint 


FINE ARTS BLDCG., CHICACO 


610 





: HASTINGS 


BARITONE 


Last Season with MME. NORDICA. 


LEHMANN, Bass Soloist, Tomp- 
kins Avenue Church. 
JOHNSTOR 


St. James Building, Broadway and 
26th Street. New York 


This Season with MME. LIZA 


Managem THE JOHN E. PINKHA™ MUS 
| — Private address: THE AMERICAN STRING Qu ARTE TTE, 


The American String Quartette 


MISS GERTRUDE MARSHALL, 
MISS EVELYN STREET, 2d Violin 


ist Violin MISS EDITH JEWELL, Viola 
MRS. SUSAN LORD BRANDEGEE, Violoncello 


“The performance of the quartet was interesting by reason of its vitality, enthu- 


siasm and emotional quality.’ 


'—PHitip Hae in Boston ret . 


ICAL BUREAU, 


March 12, 1909. 
West 34th Street, New York 
Medfield, Mass 
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MUSICAL 





OMAHA’S CROWNING MUSICAL EVENT 


Oratorio Society and Local Soloists Unite with Minneapolis Orchestra, 
Mme. Langendorff and Other Visiting Artists to Present a Notable 
Three-Days’ Program—Elgar’s ‘‘ King Olaf’? Furnishes Climax 


of the Festival 


OmaAHaA, NeEB., May 20.—The Omaha May 
Festival opened auspiciously in the evening 


of May 17 with glorious weather and a 
large audience. The three-days’ feast of 
music and the first program were inau- 


gurated by a reverential rendition of Dud- 
ley Buck’s “Hymn to Music,” by the Omaha 
Oratorio Society, J. H. Simms, director. 
The work of the chorus in this number and 
throughout the evening, was characterized 
by beautiful tonal quality, subdued for the 
most part, but rising at times to truly thrill- 
ing climaxes. Its attack was excellent and 
its enunciation distinct and though the de- 
mand made upon it in the unaccompanied 


work was great, a decided success was 
achieved. The Mendelssohn “Hunting 
Song” was given with spirit and dash and, 


in “Landsighting” (Grieg), an unexpected 
body of tone was produced, as well as a 
glorious’ organ quality in the lines “Organs 
and Chimes,” ete. C. S. Haverstock was 
never heard to better advantage than in the 
solo part of the last-mentioned composition, 


throughout. 

The soloists of the evening were Mme. 
Frieda Langendorff and Richard Czer 
wonky, violinist. Mr. Czerwonky played 


with a tone of great purity and with fault 
less technic and was enthusiastically re- 
ceived. To the writer his playing seemed 
somewhat cold and his tempi at times ex 
cessively slow. A _ protest might also be 
entered against the violin transcription of 
MacDowell’s “Wild Rose,” which seems al 
most a parody on the MacDowell spirit. 
Nevertheless Mr. Czerwonky is a true ar 
tist. Martin Bush excelled in his accom 
panimental work. 

Mme. Langendorff’s numbers proved an 
unalloyed pleasure. Her voice is glorious 
and was heard to particular advantage in 
“Der Lenz,” by Hildach. 

The program for the Wednesday matinee 
was composed of orchestral numbers by the 
Minneapolis Symphony Orchestra, and solos 
by Lucile Tewksbury, David D. Duggan 
and Richard Czerwonky. The work of the 
orchestra needs no comment since its ex 
cellence is well known. The program was 
well cultivated to utilize the versatility of 
Emil Oberhoffer, as a conductor of rare 
poetical feeling. Of the soloists it may be 
said that Mr. Duggan did not make so 
favorable an impression as in a later con- 


cert, while Mr. Czerwonky duplicated his 
success of the previous evening Mrs 
Tewksbury charmed her listeners by her 


art and pleasing manner. 
Orchestral works of special 
were given on Wednesday evening, chief 
among which in point of novelty were 
“Overture to a Shakesperean Comedy,” by 
Schienpflug, and Smetana’s Symphonic 
Poém, “On the Shores of the Moldau.” The 
entire Tschaikowsky Symphony, No. 5, was 
given, holding the vast audience spellbound 
by the glories of its orchestration. Jane 
Osborn-Hannah contributed two numbers 
to the program, revealing a voice of wide 
range, beautiful quality and ample reserve 
power. There is infinite variety and charm 
in her singing and much magnetism in her 
personality. Mme. August Borglum played 
her accompaniments most sympathetically. 


importé ince 


At no time during the festival was more 
enthusiasm shown than at the completion 
of the Liszt Concerto in E flat, by Omaha's 
own pianist, Max Landow. If there has 
ever been any doubt as to the musicianship 
of Mr. Landow it was dispelled on this, the 
first opportunity to hear him with orchestra 
at home. Mr. Landow’s reading of this 
dificult composition brought out the mu 
sical content with absolute technical per 
fection allied to poetical insight. He was 
obliged to respond with an encore to the 
ovation which he received. 

Again on Thursday afternoon the pro 
gram was largely orchestral. Arthur Mid 
dleton appeared as a soloist and his full, 
rich voice, refinement of style and unassum 
ing manner were all in his favor. Marietta 
Bagby made her first appearance in Omaha 
She is an earnest young singer with a rich 
voice and she made a_ success, notwith- 
standing certain faults of method. Omaha 
music lovers quite lost their musical hearts 
to Carlo Fischer, ‘cellist, and insisted on 
an encore to his exquisitely played solo, 
\dagio from Concertsttick, Dohnanyi. 

The program for Thursday evening 
the climax. “King Olaf,” by Elgar, was 
preceded by Grieg’s Lyric Suite, most ex- 
quisitely played by the orchestra. The EI 
gar cantata constituted, of course, the most 
serious part of the season’s work of the 
Omaha Oratorio Society and in it was 
achieved a brilliant success. The baton was 
wielded by J. H. Simms, director of the 
chorus, who succeeded admirably in the 
difficult task of directing a strange orches- 
tra, soloists and chorus in a work abound 
ing in difficult orchestration. Mrs. Tewks 
bury amplified her success of Wednesday, 
singing her part with beautiful voice and 
fine interpretation. David Duggan, on this 
occasion, made a most favorable impres 
sion, his voice being well adapted to the 
parts allotted in the cantata, especially in 
the “Thyri, My Beloved,” Arthur Middle 
ton sang his parts with dignity and effec 


tiveness. FE. L. W. 


MUSIC 1 IN DETROIT 


was 


“Creation” Sung by Windsor and Walk- 
erville Oratorio Society 

Detroit, May 21.—The Windsor and 
Walkerville Oratorio Society gave two 
much-commended performances of Haydn’s 
“Creation” on Wednesday and tnursday 
evenings. H, Whorlow Bull, the director, 
had succeeded in making a well-disciplined 
and well-balanced chorus out of very ordi 
nary material. The soloists, Mrs. R. A. 
Littlefield, soprano ; Marshall Pease, tenor, 
and Samuel L. Slade, bass, all of Detroit, 
were in good voice, and aroused the audi 
ences to enthusiasm. A small crowd at- 
tended the first concert, but on Thursday 
evening Curry Hall was well filled. 

The last, and by far the best, of the 
Michigan Conservatory recitals was given 
Friday evening at the Church of Our 
Father, by Ola M. Dafoe, pianist, pupil of 
Victor Benham. The program was inter 
esting, and each number was played with 
the utmost repose. 

Mrs. Marshall met marked 


Pease with 


AMERICA 27 
success in “Samson and Dalila” at the In- grin,” besides singing in several of the con- 
dianapolis Musikverein, singing the part of _ certs. 

Dalila. It is no easy matter for a singer to Mr. Hansen’s répertoire includes 125 
substitute for such a favorite as Janet operas in German, three in Fench and four- 
Spencer, but Mrs. Pease did this at only teen in Italian, and for concert work he 
two days’ notice, and received very flatter has at his command more than 150 songs, 
ing comments from the critics. _ Se including nearly all by the modern masters. 





BOSTON OPERA TENOR 
TO SING IN CONCERTS 


Christian Hansen Is Now Coaching with 


CELEBRATE FOURTH YEAR 
OF E. M. BOWMAN’S CHOIR 


Calvary Baptist Church Chorus of One 





Mme. De Rigaud in Hundred Voices Gives Director 
New York Practical Souvenir 
ae, ‘ The fourth anniversary of »f i 
Christian Hansen, tenor of the Boston . E. M. Bowman’e a? bt the founding 
Opera Company, who is now in New York of Kk. M. Bowman's big choir at Calvary 
‘Te ( < ) ; ( f | . ( Ss . - - d 
; a with Nim “Cl: ra d "Ri : l will Baptist Church, New York, was celebrated 
OK 4 ; are : R< ; : 7 : 
d a ms & ote § his ti ae ia a a ee. becoming fashion on May 21. At the 
eevee on OF OS tune Curing we mex’ conclusion of the rehearsal F. Benjamin 
Spalding, one of the officers of the choir, 


introduced Dr. MacArthur, pastor of the 
church, who reviewed the work of the choir 
during its four years’ history. He praised 
Mr. Bowman for his efforts and the good 
results attained in so short a time. 

|. Newton Williams, one of the board of 
trustees, followed with similar remarks of 
appreciation. After remarks by others Mr. 
Bowman himself was called for, and was 
presented by Mr. Spalding on behalf of the 
choir with a massive mahogany desk-chair. 

In the four years just finished the choir 
has sung almost 500 anthems, besides com- 
plete works, such as “Elijah,” “The Holy 
City,” “Stabat Mater” (Pergolesi), ete. 
This does not include hymns, processionals 
and lesser musical parts of the service. Nor 


does it include the concert selections of 
four festival concerts, sixteen glee night 
entertainments, nor six performances of 


Beethoven's Ninth Symphony, in which the 
choir has assisted. 
Last Sunday Dr. MacArthur celebrated 


the fortieth anniversary of his pastorate at 


Calvary Baptist Church. The following 
titles were included in the musical selec- 
tions rendered by the choir: “How Lovely 
\re the Messengers” (St. Paul), Mendels- 
sohn; “Praise the Lord, O Jerusalem 
(new), Stevenson; “Gloria,” from “Twelfth 
Mass,’ Mozart; “Break Forth into Joy” 
(MS.), Bowman; “The Heavens Are Tell- 
ing” (“The Creation”), Haydn, and “Alle 
luia! Alleluia!” (Mount of Olives), Bee- 
thoven. 


POPULAR CHICAGO PIANIST 


Theodora Sturkow Ryder’s Playing En- 
joyed in Many Cities 


Cuicaco, May 23.—Theodora Sturkow 
Ryder has had a large number of engage 
ments for solo work during the past season, 
including her appearance with the New 
York Symphony Orchestra on several occa- 





Christian Hansen as “Lohengrin 


sions, her program on Russian music for 
season to concert work in this country. Westminster College at New Wilmington, 
While he will undoubtedly sing in opera, Pa.; recital’ before the Amateur Musical 
Mr. Hansen, who has a large répertoire, Club in Chicago, program of seventeenth 
intends to make his concert work the most century composers for the Academy of 
important part of his season’s activities. line Arts, this city; program of Scandina- 
He has already been engaged for the Vian composers in Chicago, Amateur Mu- 
Omaha Festival in July, after which he © sical Club, Battle Creek, Mich., and a pro- 
will go to Europe, appearing during Au gram of American composers in this city. 
gust and September in Berlin, Leipsic, Nu- Hler season concluded with appearances at 
remberg, Diisseldorf, Stettin, Augsburg and the Illinois Music Teachers’ Association, 
other cities. In these places he will ap which recently convened at Danville, IIL. 
pear in “Lohengrin,” “Martha,” “Il Trova She sails for Europe on June 21, and will 
tore” and “Aida.” he abroad during July and August in Eng- 
In Boston, where he sang in the first land and in France. She is the first soloist 
opera season at the new opera house, he in October with the Minneapolis Symphony 
appeared in leading roles in “Aida,” “Ma Orchestra, playing the Arensky Concerto in 
dam Butterfly,” “Paghacci” and “Lohen ly Minor. C. &. N. 











MADAME 


MADAME JEANNE JOMELLI, 
Prima Donna Soprano. 


MADAME FRIEDA LANGENDORFF, 
Contralto. 


LILLA ORMOND, Dramatic Soprano. 
MADAME MACONDA, Soprano. 
DR. FRANKLIN LAWSON, Tenor. 


MYRON W. WHITNEY, JR., 
Eminent American Basso. 


ARTURO TIBALDI, English Violinist. 


JOSEPH MALKIN, 
The Great Russian ’Cellist. 


CHRIS. ANDERSON, Baritone. 
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ST. JAMES BUILDING 








FOR SEASON 


R. FE. JOHNSTON 


Announces the following attractions: 


For Terms, Dates, etc., Address: 


JOHNSTON 


1910 


NORDICA 


MADAME LIZA LEHMANN, 
The Celebrated Composer. 
[Who will accompany her own compositions, 
including “In a Persian Garden.”” Supported 
by a quartet of eminent European soloists.] 


PEPITO ARRIOLA, Pianist. 


By arrangement with Concert, Direction 
Daniel Mayer, of London. 


AGNES PETRING, 
ALLAN and a Symphony Orchestra. 
MARIE NICHOLS, Violinist. 
FREDERICK HASTINGS, Baritone. 
MARIE HERITES, Bohemian Violinist. 


BEECHAM’S SYMPHONY ORCHESTRA 
OF LONDON, ENGLAND. 


Soprano. 
MAUD 


NEW YORK 














CISELA WEBER 


SOLO VIOLINIST, Concerts and Recitals 


Bosegenent: The Quinlan International Musical Agency, Successors to the Wolfsohn Bureau, 1 West 34th Street, New York 








COLORATURA SOPRANO 
ORATORIO, CONCERT, RECITAL 
Address: 364 Magen St. Brooklyn, N. Y. 


CONTRALTO 


Studio: 206 W. 106th Street, N. Y. 
*Phone: 3852 River. 
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MEZZO SOPRANO 


Newark, N. J. Telepbone 1192. 
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Management: The Quinlan International Musical Agency, Successors to the Wolfsohn Bureau, 1 West 34th Street, New York 
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AMERICA 
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SEGUROLA 


Basso Cantante 
Metropolitan Opera House 





For Concerts and Reck 
tals, Address: 


Metropolitan Opera 
House 
_ NEW YORK 


The Etude 


Thousands and Thousands of Music-Lovers the 
world over take ““The Etude” monthly because they 
cannot do without it. 

Its immense following is due to the fact that it is 
necessary, that in exchange for the $1.50 you send 
us you receive in return during the year at least: 
180 pieces of music in all styles and grades for 
violin, piano, voice, organ, etc., and at least, 

1000 of the brightest, brainiest musical ar- 
ticles, written by the world's foremost musicians 
and teachers, and selected by experts to make every- 
thing you do in music more inspiring, entertaining 
and instructive. 

Write mentioning ‘ _— America’ and enclose 
five two-cent stamps for fine sa ~ copy of ‘‘Etude”’ 
and our booklet ** The Aim of the Etude.” 


1712 Chestnut St., PHILADELPHIA, PA, 





Copy’t by Aimé Dupont 




















GUSTAV L. 


BECKER 


Concert Pianist-Teacher,Com poser 
Srup10o Steinway HALL, 
11W. 42d St., N.Y. 


“:, PARSONS } 

















BASSO CANTANTE 


Pupils Accepted. 
Studie: 111 W.77thSt. Special Song Recital 
Man'g't, Eugene Kuester, 25 W. 42d St., H. ¥. Tel. 3789 Bryant 


Domenico Russo 


TENOR 
MANHATTAN OPERA COMPANY 
The Henry Wolfsohn Musica] Bureau, Managers 


STELLA 


HAINES 


Mezzo-Soprano-Contralto 
Concerts, Recitals and Oratorio 
Address: CHICAGO, 246 MICHIGAN AVE, 
Care George Raymond Eckert 


ALEXANDER 


ERMOLOFF 


The Art of Singing * 
Address, 203 W. 112th St., N.Y. 
Tel. 4227 Morning. 


ABRBAZOA 
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TENOR 
Stadio, 403 Huntington Chambers __ BOSTON 


MAX I. FISCHEL 


SOLO VIOLINIST AND TEACHER 


T. S. LOVETTE 


PIANIST AND TEACHER 


610 Fine Arts Bldg., Chicago 


EDGAR A.NELSON 


PIANIST and ORCANIST 


BUSH TEMPLE CONSERVATORY. CHICAGO 


Residence "Phone: Lake View 1776 
Office ‘Phone: North 1778 


CAROLYN LOUISE 


WILLARD 


PIANIST 


«INE ARTS BUILDING 

















NUMEROUS CONCERTS AT 
PEABODY CONSERVATORY 


Scholarship Recitals and Other End-of- 
the-Season Events—Award of 
Diplomas 





BALTIMORE, May 22.—The fifth exhibition 
concert by advanced students of the Pea- 
body Conservatory was given Friday eve- 
ning. The students’ orchestra, Duirector 
Harold Randolph, conductor, accompanied 
Elizabeth Winston in Henselt’s Piano Con- 
certo, first movement, and Lawrence Good- 
man in Tschaikowsky’s Piano Concerto in 
B Flat Minor. Selections from “Orfeo,” by 
Gluck, were sung by Mrs. Mabel G. Sie- 
monn, Edith Coker and Ethel H. Thomp- 
son. Irno Thompson, soprano, sang Gou- 


nod’s “Ave Maria,” with violin obbligato, 
by Max Rosenstein; Harry P. Veazie, bari- 
tone, rendered Massenet’s Aria from “He- 


rodiade,” with Director Harold Randolph 
at the piano. Eugene MeD. Bonner and 
A. R. Baldwin, organists* Jeno Sevely and 
Samuel Korman, violinists; Isador Soko- 
loff, ‘cellist, and .Marie Hansen, pianist, 
were also among those who appeared. 

Austin Conradi‘ gave his scholarship re- 
cital at the Peahédy Conservatory Tuesday 
evening, marking the completion of three 
years’ study. uttder Ernest Hutcheson, as 
holder of the Peabody Alumni piano schol- 
arship. His program included two of his 
own compositions. 

A joint scholarship recital at the Con- 
servatory, Wednesday evening, was that of 
Elizabeth Leckie, contralto, and Eugene 
Bonner, organist. Mr. Bonner’s. numbers 
included Mailly’s Fantaisie Dramatique, Ve- 
bussy’s Prelude from “La Demoiselle Elue” 
and works of Stebbins, Dubois and Guil- 
mant. Miss Leckie sang Dudley Buck’s 
“Fear Ye Not, O Israel,” “Ah! rendimi,” 
from “Mitrane,” by Rossi, and Ponchielli’s 
“Voce di donna,” from “La Gioconda.” 

The first concert by the Women’s Choral 
Class of the branch night school of the 
Peabody Conservatory was given~inursday 
evening, under the direction of Elizabeth 
Albert. An attractive program of two-part, 
three-part and unison choruses was ren- 
dered. The soloists were Rachel Aldridge, 
soprano, and Ruby Stanford, violinist. Vir- 
ginia C. Blackhead was the accompanist. 

Director Harold Randolph announces the 
students who received the Peabody diploma 
and teachers’ certificate this year. Carlotta 
Heller was the only graduate this year, and 
was awarded the piano diploma. Teachers’ 
certificates were awarded as follows: Piano, 
Laura Hearn, Josephine Williams, Marie 
Hansen, Florence Hart, Lala B. Jacobs, 
Walter Charmbury, Lina de Rosset, M. V. 
Armistead, Carline Hirsh; vocal, Cathryn 
Horisberg, Mary Daniel; organ, Agnes 
Zimmisch, 

In the notice of the exhibition concert by 
student-comrposers of the Conservatory in 
MusicaL America, May 21, it was stated 
that “an especially interesting number was 
Katherine Leckie’s Trio for piano, violin 
and ‘cello, second and third movements, 
played by Ernest Hutcheson, J. C. van 
Hulsteyn and Bart Wirtz, of the Peabody 
faculty.” The correct name is “Katherine 
Lucke.” Miss Lucke is instructor of har- 
mony in the preparatory department of the 
conservatory, and has composed a number 


of works. W. J. R. 





Florence Austin in Trenton Concert 


Florence Austin, violinist, appeared at the 
concert given on the evening of May 17 
by the Arion Glee Club, in Association 
tiall, Trenton, N. J. Miss Austin played 
the Allegro movement from Viotti’s A 
Minor Concerto, Musin’s “Valse de Con- 
cert” and Sarasate’s “Zigeunerweisen.” 
She played the opening number with a fine 
display of technical skill, and disclosed 
qualities of an even more noteworthy type 
in the Musin and Sarasate numbers. In 
addition to a complete mastery of the me- 
chanical difficulties of her instrument Miss 
Austin also showed herself to be possessed 
of a beautiful tone and remarkable tempera- 
mental qualities. 





Professor Thorstenberg’s Song Recital 

Jamestown, N. Y., May 21.—Before an 
audience of pupils and friends of the 
Jamestown School of Music, Professor 
Samuel Thorstenberg, head of the school, 
gave a song recital last week which proved 
of high artistic merit. Professor Thorsten- 
forced to give several 


berg was encores 
and acknowledged numerous recalls. His 
program was composed of numbers by 


Grieg, Gounod, 
Gladys Craven 


Haydn, Beethoven, Peccia, 
Schubert, Verdi and Bizet. 
assisted him at the piano. 


THOMAS ORCHESTRA AT 
FESTIVAL IN SAGINAW 


Eminent Soloists Join Local Chorus in 
Providing an Interesting Series 
of Concerts 


Sacinaw, Micu., May 23.—With such 
soloists as Bernice de Pasquale, soprano; 
Bruno Steindel, ’cellist; Hans Letz, violin- 
ist, and Margaret Keyes, contralto, the 
annual May Festival in this city proved 
gratifyingly successful from every point 
of view. The first two soloists were heard 
at the evening concert on May 18, the last 
two, in the afternoon. With the Thomas 
orchestra to furnish the instrumental music 
there was no danger of any shortcoming 
in that department. 

Mme. De Pasquali, who was in her very 
best vocal shape charmed her audience by 
her rendering of such songs as “The Last 
Rose of Summer,” the “Bell Song” from 
“Lakmé,” the “Polacca” from “Mignon,” 
and a goodly number of encores, all of the 
latter in German. Her vocal control was 
always remarkable and her enunciation ex- 
emplary. 

Mr. Steindel played a number by Golter- 
mann, Gounod’s “Ave Maria,” Wagner’s 
“Evening Star.” Mr. Letz, at the afternoon 
concert gave Dvorak’s ‘“Humoresque,” and 
several extras. 

Miss Keyes sang an air from Tschaikow- 
sky’s “Jeanne d’Arc” in a full, rich voice 
and she followed this up by a number from 
“Les Huguenots.” They make severe de- 
mands upon an artist’s technic and emo- 
tional powers, but she met these with un- 
qualified success. 

The May Festival Chorus, under the di- 
rection of Prof. J. G. Cummins, sang stir- 
ringly. Their numbers included the Twenty- 
Psalm, the “Star Spangled Banner,” and 
the finale to “St. George and the Dragon.” 
The orchestra at the first concert played 





the “Freischiitz” overture, Lalo’s “Nor- 
wegian Rhapsody,” and _  Saint-Saéns’s 
“Rouet d’Omphale,” and at the second, 


overture, Weber’s 
and the overture 


Goldmark’s “Sakuntala” 
“Invitation to the Dance” 
to “Mignon.” 


MUSIC IN COLUMBUS 








Many Local Musicians Studying in Ber- 
lin This Season 


Cotumsus, O., May 21.—Edwin Arthur 
Kraft, organist of Trinity Cathedral in 
Cleveland, gave a thoroughly enjoyable or- 
gan recital in Trinity Protestant Episcopal 
Church, this city, last Monday night. 

Mrs. Ella May Smith, one of the busy 
teachers in Columbus, will present her 
pupils in several recitals, the first to be 
given May 28. 

Columbus has quite a colony of students 
in Berlin. Marie Hertenstein, Emily Ben- 
ham, Rosita Smith, Irene Stettner and 
Frank Murphy are among those studying 
the pianoforte in that city. Herman Stet- 
tener is studying ‘cello, and John Goodall 
and Earl Hopkins the violin. 

A musicale was given last Thursday 
night at the Firestone residence in East 
Broad street by the choir of Broad Street 
Methodist Church. Adele Pallen, soprano; 
Dolores Reedy-Maxwell, contralto, and 
Stanley Crooks, baritone, contributed solos, 
and there were part songs sung by a double 
quartet. Mrs. Wilbur T. Mills the or- 
ganist of the church, had the program in 
charge. Mrs. Maxwell, who is the solo alto 
of the choir, was formerly a prominent 
choir singer in the East, having filled sev- 
eral important positions in New York and 
vicinity. 

Henrietta Weber, a former Columbus 
pianist, now associated with a prominent 
music college in Chicago, will spend part of 
the Summer in Columbus. Miss Weber is 
the author of a “Text-Book on Harmony” 
which is having considerable vogue. She 
will conduct a class for the study of har- 
mony while in this city. O. 3S. 





Indianapolis Chorus May Concert 


INDIANAPOLIS, Ind., May 21.—The Rob- 
erts Park Choral Society, under the direc- 
tion of Edward Taylor, presented “The 
Feast of Belshazzar,” Tuesday night, at 
the Roberts Park Church. The occasion 
was the annual May concert; the chorus 
numbered eighty voices and an orchestra 
of twenty pieces gave good support for the 
following soloists, all of whom made a 


most favorable impression upon the audi 
ence: Franklin N. Taylor, baritone, sang 
the part of the king; Effe Jeannette Carter, 
the queen; and Carl Emmert, tenor, the 
role of Daniel. MM. En. Es 
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ANN ARBOR HOLDS 
ANNUAL FESTIVAL 


Prof. Stanley’s Bereavement Pre- 
vents Him From Directing— 
Mr. Stock Substitutes 


ANN Arpor, May 21.—The closing con- 
cert of the seventeenth May Festival was 
given here to-night and marks the end of 
one of the most important, one of the most 
successful, both in artistic and financial 
view of the many of these annual functions. 
The high standard always maintained 
again brought music lovers from all over 
this State and from other States to enjoy 
the occasion. 

To Frederick A. Stock, conductor of the 
Theodore Thomas Orchestra, is due the 
greatest gratitude Ann Arbor can offer. 
Prof. Albert A. Stanley could not be in his 
usual place a3 conductor of the chorus, as 
his only daughter had passed away the 
Saturday before the festival. Mr. Stock 
took up the work of final rehearsal for 
the cantatas, Wolf-Ferrari’s “The New 
Life” (“La Vita Nuova,” Dante) and 
Bruch’s “Odysseus.” 

With the former work there is pathetic 
interest. Mr. Stanley had selected it be- 
cause of its rare beauty and lofty poetic 
purpose and had rehearsed his chorus on it 
up to the very evening before his daughter's 
death. So strangely works fate that the 
very number, selected so many months ago, 
was given as a requiem for Elsa Gardner 
Stanley, its purity of sentiment in words 

and music, its impressions of sacred solem- 
nity making it a fitting symbol of the beau- 
tiful character it memorialized, and a sin- 
cere offering of sympathy to Mr. and Mrs. 
Stanley. 

Mrs. Sybil Sammis-MacDermid sang the 
soprano solos with charm and power, espe- 
cially beautiful being the closing phrase, 
sung from the gallery, followed by the toll- 
ing of the bells. 

Sidney Biden sang the difficult baritone 
solos effectively. The orchestra carefully 
brought out the beauty of this modern crea 
tion, organ and piano being used as orches 
tral instruments and played, respectively, by 
Llewellyn Renwick and Minnie Davis- 
Sherrill. 

Giuseppe Campanari and Herbert With- 
erspoon were given ovations here. Cam- 
panari sang the Prologue to “I Pagliacci” 
and later the aria “Figaro.” At the close 
of the’ first number he returned to give 
“Air du loreador.” Am Arbor always ex- 
pects this latter of the singer—and gets it. 

Mr. Witherspoon was impressive in his 
presentation of Chadwick’s ballad “Young 
Lochinvar,” and had many recalls. 

Mrs. Jane Osborn-Hannah won favor in 
her first appearance here and will be wel- 
come in the future. She sang “There On 
High They Cry” from “I Pagliacci” and an 
aria from Massenet’s “Hérodiade,” with 
Minnie Davis-Sherrill at the piano for the 
latter. 

Mrs. Corinne Rider-Kelsey, Margaret 
Keyes and Daniel Beddoe were warmly 
welcomed on their return visits here. 

Four of the members of the University 
School of Music were on the program. 
William Howland sang most acceptably the 
title rdle in “Odysseus,” in which Allen 
Dudley had a small part. Earl Killeen, in 
the absence of Mr. Stanley, directed with 
accuracy Bruch’s dramatic choral work, 
“Fair Ellen,” for solo, chorus and orchestra. 

Llewellyn Renwick gave a recital on the 
Columbian organ, with an excellent pro- 
gram. 

Tina Lerner, the Russian pianist, was the 
sensation of the Friday afternoon concert, 
and tiny, indeed, she appeared as_ she 
crossed the vast stage and sat at the grand 
piano sent on for her use. She played, with 
orchestra, Chopin’s F Minor Concerto in 


so delicate, refined and charming a manner 
that it seemed a reflection of her own per- 
sonality. 

Never has the Theodore Thomas Orches- 
tra been more appreciated than in the pres- 
ent festival. The works given included: 

Overture, “Donna Diana,” von Reznicek; Bal- 
let Suite, “Cephale and Procris,” Gretry-Mottl; 
Symphony, G Minor, Mozart; Scherzo, “L’Ap- 
prenti Socier,” Dukas; Overture, “In the South,” 
Elgar; Symphonic Poem, “Death and Transfigura- 
tion,” Strauss; Overture, “Manfred,” Schumann; 
Symphony, D Minor, César Franck; Overture, “‘To 
a Shakespeare Comedy,” oe oe | Suite, “‘Im- 
pressions d’Italie,” Charpentier; verture, ‘“‘La 
Baruffe Chizotte,’’ Sinigaglia; Prelude, “‘An Af- 
ternoon of a Faun,’ Debussy; Rhapsodie, “Nor- 
wegian,”’ Lalo. 

Originally the festival here was given in 
two days, then in three, and now four days 
give none too much time. The concerts 
opened Wednesday evening. The stars ar- 
rived, so did the comet—both effectively. 
In the hour in which it had been proclaimed 


we should be enveloped in the tail of the 
comet, to produce better lighting effects in 
University Hall, some lights were turned off 
and others flashed on. The effect was weird 
and made most emphatic the opening words 
of “Fair Ellen” 

“May God in his mercy be good to us now. 
What boots it to shrink from dying.” 

Thursday evening three living composers 
were represented, Elgar, the Englishman; 
Richard Strauss, the German, and Wolf- 
Ferrari, of German-Italian blood. Friday 
afternoon and evening were given to artists 
and orchestra; Saturday afternoon to the 
organ recital, and Saturday night to the 
soloists, chorus and orchestra in “Odys- 
seus.” 

Charles Sink, secretary of the School of 
Music, who has worked most faithfully for 
the good of the festival, estimates the at- 
tendance at considerably over 4,000 people. 

FLtoraA Morton. 





ENGLISH SINGER TO SPEND YEAR HERE 





Dalton-Baker Ranked Among Fore- 
most Baritones in Lieder 
and Oratorio 


With a voice of unusual beauty, added to 
sound musicianship, it is scarcely to be won- 
dered at that in a comparatively short time 
Mr. Dalton-Baker has placed himself in the 
front rank of lieder and oratorio singers. 
Beginning as a boy soprano, he was for 
many years the leading soloist in the choir 
of all All Saints’ Church, Margaret street, 
London, one of the most fashionable par- 
ishes in the United Kingdom. During this 
time he studied organ, piano, harmony, 
composition and history of music, and at 
the early age of fourteen he was organist 
and choirmaster of the Guards’ Chapel at 
Chelsea Barracks. When but sixteen years 
old he was appointed organist and choir- 
master of St. Mary Magdalen’s Church, 
Munster Square, London, a post which he 
held for seven years, being responsible for 
the entire musical services. 

While occupying this position Mr. Dal- 
ton-Baker continued his studies and won a 
scholarship in singing at the Royal Acad- 
emy of Music, London. This marked his 
first venture as a singer, and after three 
years of study there he at once took a high 
position as oratorio and lieder singer. His 
interpretation of the title role in “Elijah’ 
has brought him praise from musicians and 
critics wherever he has sung it. 

Sir Edward Elgar, in whose oratorio, 
“The Apostles,” Mr. Dalton-Baker created 
the baritone réle, has many times expressed 
his appreciation of Mr. Dalton-Baker’s 
vocal abilities and musicianship. Unlike 
many singers, Mr. Dalton-Baker reads 
readily at sight, and has been known to 
sing and play his own piano accompaniment 
of an aria with which he was totally un- 
acquainted a few minutes before. 

Mr. Dalton-Baker has frequently been 
soloist at prominent concerts in London, 
and he tells a story of how he came to be 
engaged with Mme. Melba and Mary Gar- 
den for a great State concert at Bucking- 
ham Palace. Sir Paolo Tosti, the com- 
poser, who has been so long resident in 
London that he is regarded there as an 
Englishman, and received his title from 
the late King Edward VII in recognition 





DALTON-BAKER 


of his services to music, went to a concert 
one afternoon to hear some of his new 
ballads rendered with harp accompaniment. 
Mr. Dalton-Baker was down for a group 
of songs on the program, and immediately 
on hearing him Sir Paolo asked if he could 
appear at the State concert the following 
week. Since that time Mr. Dalton-Baker 
has appeared frequently both at the State 
concerts and the informal musicales which 
Her Majesty, Queen Alexandra, frequently 
gave, both in London and at Sandringham. 

Mr. Dalton-Baker expects to remain in 
America for the next twelve months, and 
already engagements are booked for him 
not only for next season, but for this Sum 
mer as well. 





MRS. CHILSON-OHRMON’S SEASON 


Soprano Will Spend Summer in Europe 
After Much Concertizing 


Cuicaco, May 23.—Luella Chilson Ohr- 
mon has come to the front with remark- 
able rapidity during the past season as one 
of the most beautiful and popular sopranos 
of the West. Haensel and Jones, the New 
York managers, admit that she has been 
one of their most desirable attractions, and 
her engagements in nearly every instance 
have led to the immediate booking of a 
return date. Luella Chilson Ohrmon is 
not only a gracious and exceedingly at 


tractive stage presence, but she sings with 
a tonal quality that is rich and winsome; 
so that her recitals have been remarkably 
popular and her work in oratorio has com- 
manded signal respect. Although a new 
comer in the field of platform and oratorio 
she has sung in over sixty engagements 
during the past season, with invariable 
success. She sails for Europe next week 
and will spend her time between London, 
Paris and Berlin, as Mrs. Ohrmon proposes 
to devote her attention strictly to study 
with masters of song in the great foreign 
centers. 

Her summer promises to be as busy as 
her last season. C. EN. 


CHORUS WAR RESULTS 
IN REORGANIZATION 


Chicago’s Famous Musical Art 
Society Disrupted by Fac- 


tional Strife 

[By Telegraph to 
Cuicaco, May 24.—The Musical Art So- 
ciety, of Chicago, now in its sixth year, 


MusicaL AMERICA] 


which represents an enlistment of many of 
the finest solo singers in the city (an active 
membership of eighty) changed its name 
at the annual stockholders’ meeting held 
yesterday. The new title adopted is “The 
Chicago Musical Art Society.” This title 
has already 
of State as valid. 

The commissioners of the new organiza- 
tion, for such it is, are Mrs. F. W. Upham, 
Marion Green and Arthur Bissell. The 
first meeting of the new society will be 
held June 9, when officers will be elected 
and various details of organization will be 
perfected. 

Musicat AMERICA some time ago pub- 
lished the news concerning the elimination 
of Carl Kinsey as business manager and 
the substitution of Frederick Wessels for 
that important office. The stockholders, in 
order to save the society from seeming de 
struction which promised to result from 
the political activities of a disgruntled fac 
tion, took legal advice and determined to re- 
organize the institution under a new name. 
According to the older members of the 
body, those who have recently come in have 
been most active in fomenting trouble. The 
stockholders thereupon consulted with a 
lawyer as to the present legal status of the 
society, finding a number of technical vio- 
lations of the law innocently committed, 
and as long as there seemed to be a ten 
dency of certain members to take advantage 
of the situation to distort the harmony that 
has heretofore existed, it was concluded to 
follow the quickest and easiest method to 
restore the harmony and accomplish artistic 
results by organizing a new society compris 
ing in its membership those in full accord 
with the present administration and the ex 
press wishes of the director, Frederick A 
Stock. 

In making this move there was no desir« 
to lay the onus of the burden upon the di 
rector, who so generously assumed charge 
of the organization when Clarence Dickin 
son, the first director, was called East. But 
Mr. Stock is far more essential to the suc- 
cess of the organization than any other in 
dividual, arid his wishes in the matter were 
founded upon practical matters not neces- 
sary to discuss at length. The old com- 
mittee that Mr. Stock desired retained, en 
listed: Mrs. FF. W. Upham, Mary Peck 
Thompson, Marion Green, Dr. William 
Carver Williams, John B. Miller and Ar 
thur Bissell. C. EL N. 


been allowed by the Secretary 


Anderson’s Artists in “Elijah” at Glov- 
ersville 
About 1,200 people attended a perform 
ance of “Elijah” given recently by the 
Gloversville Choral Society, Arthur F. Kib 
be, conductor, with Caroline Hudson, so 
prano; Pearl Benedict, contralto; Lambert 
Murphy, tenor, and Bertram Schwahn, bari- 
tone, and an orchestra of thirty pieces 
with Maximilian Pilzer as concertmeister. 
The beautiful rendition of this big work 
and enthusiastic reception of the immense 
audience reflect great credit on the work 
of the society and soloists. 





Miss McCue’s New Church Position 

Beatrice McCue, the contralto, has been 
engaged to sing in the Hebrew Tabernacle, 
on West One Hundred and Thirtieth 
street, New York. She sang on May 22 in 
the First Presbyterian Church, in Fifth 
avenue, 
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Marie Lamotte, Portland, Ore., violinist, 


has just returned there from three years’ 


study at the Royal Conservatory, Brussels. 
* 


* * 


The Summer school of Frank Ch. M. de 
Rialp, New York, vocal teacher, at El Par- 


do, Twin Lakes, 'Pa., was opened April 16. 
* * * 
S. V. Hurlburt, organist at the First 


Presbyterian Church of Dayton, O., ren- 
dered four of his own compositions at a 
recent Sunday night recital. 

* * * 

The faculty and students of St. Mary’s 
College, Plainfield, N. J., recently heard 
John Cromie, Jr., tenor, in a recital of 
Italian, American and French classics. 

* * *K 

The Girls’ Guild of the First Congrega- 
tional Church of Vineland, N. J., gave a 
May festival May 18 under the direction 
of Mrs. Nathan Freeman. Ruby Alvord 
was organist. 

2 
Col., on May 5, the 

Powell, pianist 
heard by a 
setting of 


At Canon City, 
Misses Hendrickson and 
and reader respectively, were 
large audience in Strauss’s 
“Enoch Arden.” 

* * 

The Schenuit Conservatory of Music, one 
of the oldest musical conservatories in Mil- 
waukee, has been removed to new quarters 
in the Alhambra Building, that city. Harry 
F. Schenuit is director. 

* * * 

A banquet was given on the evening of 
May 21 at Allaire’s Hotel, New York, by 
the American Union of German Chorus 
Directors, in celebration of the organiza- 
tion’s tenth anniversary. 

* * * 

Mrs. Chauncey FE. Dunkleberger, violin- 
ist and teacher and a former pupil of Void 
Powell, presented her pupils in recital in 
Tacoma, Wash., May 19. A large audience 
found frequent occasion to applaud. 


* + * 
In a musicale given May 11, in Hart 
ford, Conn., by the pupils of Marié Sey- 


mour Bissell twelve of the twenty-one 
pupils who took part were choir soloists in 
that city or in neighboring towns. 

x * * 

Mrs. Fletcher Linn, 
First Presbyterian Church, 
has resigned, and Jane Irene Burns has 
been chosen to take her place. Mrs. Linn 
has filled the position for the last six years. 

” ee 


solo soprano of the 
Portland, Ore., 


Pond, former tenor soloist of the 

Congregational Church, Provi- 
has accepted a similar position at 
that city, of which Walter 


Asa 
Pilgrim 
dence, 
Grace Church 


Gardner Danley is choirmaster and or- 
ganist. 
o- e4 
Frank T. Chapman, pianist, and Mrs. 


Pauline Miller Chapman, soprano, recently 
gave a musicale at the Monmouth Norm: il 
School, Monmouth, Ore. Both Mr. and 
Mrs. Chapman are well-known Portland, 
Ore., musicians. 

— 

Ethel Bostleman assumed her new duties 
as organist at the German Reformed 
Church of Bridgeport, Conn., May 14. She 
is a graduate of the New England Conser- 
vatory of Music at Boston, and is called 
talented musician. 

7 + © 

In Manistee, Mich., at Holy Trinity 
Church, an organ recital was given recent- 
ly by Herbert Sprague, of Toledo, O., in 
which he played numbers by Guilmant, 
Mendelssohn, J. S. Bach, Gounod, Widor 
and Claussmann. 

* * + 

With the presentation of “Cavalleria 
Rusticana” and “I Pagliacci” the Aborn 
Opera Company closed its annual Spring 
engagement in Milwaukee the week of May 


9 and bade farewell to the large following 
which it had acquired. 
x * 


* 


Clara Louise Bryant, pianist, of 1acoma, 
Wash., a pupil of John J. Blackmore, of 


that city, played compositions by Bach, 
Beethoven, Chopin, Mendelssohn, sgam- 
bati, Poldini, Liebling and MacDowell at 


a recital in Tacoma, May 16. 
* * 

Pupils from the vocal studios of Mr. 
and Mrs. William John Hall, of St. Louis, 
spent “An Hour with Dr. Thomas Augus- 
tine Arne (1710-1778)” at the Musical 
Arts Building, that city. They were as- 
sisted by Lillian Hooper, pianist. 


* * x 
A new light opera, “Prince Toggery,” 
music and liberetto by Harry Stuart 


Francisco, was presented 
May 3, with Edith Pick- 
prominent in Washing- 
in the leading feminine 


Fonda, of San 
in Monterey, Cal., 
ering, a soprano 
ton, D. C., circles 
role. 

= 2 

A violin recital was given recently by 
the pupils of Josephine Trott at the resi- 
dence of Mr. and Mrs. William Lloyd, 
Colorado Springs, Col. The program in- 
cluded works by Moffat, Papini, Busch, 
Mendelssohn, Tschaikowsky, Mozart and 
Schubert. 

* * ok 

At the Lebanon Valley College Conserva- 
tory of Music, Annville, Pa. Ora Belle 
Bachman and Edith Alice Gingrich, piano 
pupils of Harry Dyer Jackson, assisted by 
Earle A. Spessard, baritone, pupil of Mrs. 
Alice M. Jackson, gave a recital in the 
Engle Auditorium, Annville, May 19. 

* * * 

Ethelyn Dunning, mezzo-soprano, pupil 
of Eric Dudley, of the Ithaca, N. Y., Con- 
servatory of Music, gave a recital in that 
city recently at which she sang selections 
by Schumann, Franz, Tschaikowsky, Gor- 
ing-Thomas and Rossini. She was assisted 
by Mrs. Grace Barrows King, violinist. 

x *« * 

at the resi 
Hirsch, No. 152 
York. Leila T. 
Estelle Weingart, 
Carl Loeb con- 
and Mrs. S. J. 

were at the 


held 


reunion was 
Fannie 


A pupils’ 
dence-studio of 
East 150th Street, New 
Moses, Hannah Falk, 
Leah Greenberg and Mrs. 
tributed to the program, 
Strauss and Alma Danzig 
piano. 

* ¢ @ 

Grace H. Peterson, of New Haven, 
Conn., made her début as a concert pianist 
May 12, in that city, before a large and 
very interested audience. Miss Peterson 
gave a difficult program in a very praise 
worthy manner. Mrs. Grace Walker Nich 
ols assisted her and shared the honors of 
the evening. 

k * * 

May 

21, at 


Lucille Jocelyn, soprano, gave a 
morning musicale on Saturday, May 
No. 50 East Thirty-fourth Street, New 
York. Her program included songs by 
Bishop, Hahn, Schumann, Godard, Dvorak, 
Schubert and Tschaikowsky and Mme. 
Lehmann. G. Van Rensselaer Shiel was 
accompanist. 

* Kk oo 


Edward F. 
University, gave a 


Johnston, organist of Cornell 
recital on May 13, in 
which he played the Gothique Suite, Boell- 
man; Cantilena, Grison; Papillons, Oleson, 
an Improvisation and “Wedding March,” 
Mendelssohn. Mr, Johnston’s recitals have 
attained much popularity during the Win- 
ter and Spring. 
x * * 

and Silas J. Titus, 
recently went to the 
Isthmus of Panama, and who are members 
of the Sewickley Presbyterian Church 
Quartet of Pittsburg, have joined the quar- 
tet of the fashionable Bellefield Presby- 
terian Church, that city, signing there be- 
fore their departure for Panama. 


Helen Keil, soprano, 
of Pittsburg, who 
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The annual meeting of the New Haven, 
Conn., String Orchestra on May 9 resulted 
in the re-election of Dr. Charles W. Vish- 
no as president; Sylvester Werzburg, vice- 
president; John H. Pardee, secretary and 
treasurer; Professor Isidore Troostwyk, 
director; Hendrika Troostwyk, concert 
master, and Oswald Schirmer, librarian. 

*” * K 


An organ recital and an orchestral con- 
cert were given at the Denison Conserva- 
tory of Music, Granville, O., on May 18 
and 19, respectively. At the former, works 
by Bach, Woodman, Rheinherger, Ware, 
Brewer and Boellman were given, while at 
the latter the program consisted of works 
by Klein, Mozart, Haydn and Wagner. 

ok * ok 


At the annual meeting of the Wednes- 
day Afternoon Musical Club of Bridge- 
port, Conn., May 11, Mrs. Charles G. San- 
ford was re-elected president. Among the 
artists introduced by the club during the 
season were Fritz Kreisler, violinist; Janet 


Spencer, contralto; Caroline Hudson, so- 
prano; Paul Kefer, ’cellist, and Yolanda 
Mér6, pianist. 
* + 
Moritz Schwarz, organist of Trinity 


Church, New York, and supervisor of music 
in the Jersey City public schools, displaced 
a ligament in his right shoulder, May 20, in 
attempting to push a folding door back on 
its track in a Jersey City school building. 
Although suffering great pain, Mr. Schwarz 
played the organ the same day at Trinity 
at memorial services for King Edward. 
ok ok + 

At the studio of Emma Thrushy, May 
13, a program was given by Frederick 
Gunster, tenor, and Miss Thurshy’s pupils. 
The guests of honor for the afternoon 
were Jane Maria, Signor and _ Signora 
Felice Bertinette, who was a former pupil 
of Miss Thrushy, and Josephine Schaffer, 
who arrived recently from Italy, where she 
had been singing in opera for the past two 
years. 


* * * 
Mrs. William McNary and the Misses 
Pearl Brice, Gretchen Gugler and Mary 


Lyman Young, assisted by Oscar Dost, ren- 
dered a program of Brahms’s music re- 
cently at the Wisconsin Conservatory of 


Music, Milwaukee. Miss wrice’s violin in- 
terpretations were accompanied by Miss 
Gugler on the piano. Mrs. McNary and 
Miss Young sang duets and Mr. Dost 
played the clarinet. 
x * x 

Dr. William Harper, dean of the Law- 

rence College Conservatory of Music, An- 


pleton, Wis., has announced the following 
appointments to the faculty for the Sum- 
mer session: Voice—Dr..Harper and Carl 
Waterman; piano—Edgar Brazelton and 
Winnifred Bright; children’s department- 
Lera Thackray; harmony—Edgar srazel- 
ton, director, and public school music and 
sight-reading, Mr. Waterman. 
* * x 

The second annual concert of the 
Niagara Falls Choral Society took place 
recently in the High School Auditorium, 
Toronto, Canada. The ensemble, which 
had been admirably trained by John Pierce 
Langs, sang excellently, and the audience 
manifested considerable pleasure over its 
work. The soloists were Mabel Beddoe, 
contralto, and George Fox, violinist, both 
of whom were received with favor. 

+ * * 

A recital by violin pupils of Philippe L. 
Botway, of Providence, was given, May 18, 
in that city. Eleven pupils played four en 
semble numbers, which included Beetho- 
ven'’s “Religioso” and Moffat’s “Memories.” 
William Fairman played a Rode concerto 
and Elodie Farnum played Fifth Air Vari- 
ations by Dancla and a Berceuse by Heer 
man. As the final number, Mr. Botway 
played Tartini’s Concerto, Part I, with ca- 
denza by César Thomson. 

* + * 


In its May meeting, closing the season of 


1909-10, the Wednesday Matinée Musical 
Club of Canon City, Col., presented Grace 
Dale, the retiring president, with a valu 


able token of appreciation of her work on 


behalf of the club. III health caused her 
retirement. The new officers elected were: 
Mrs, E. Lane, president; Mrs. Willis Wat 
son, vice-president; Mrs. Charles Gould, 
recording secretary; Mrs. J. Maupin, cor- 
responding secretary; Mrs. A. stewart, 
treasurer. 
* oa + 

For the benefit of the Home for Blind 

Babies “The Chimes of Normandy” was 


sung May 18 in Clinton Hall in New York’s 
East Side, under the patronage of Mme. 
Lillian Nordica, Mrs. B. B. Lawrence, 





Francesca Ellsworth, Anna Constable, W. 
C. Legendre and Howard Constable. The 
cast was recruited from a singing club 
composed of young people of the neigh- 
borhood and the performance was _ con- 
ducted by Walter L. Bogert. A large audi- 
ence applauded the work of the amateurs. 


*x* * x 


Under the auspices of the Monday Musi- 


cal Club of Pueblo, Col., a program of 
“American Composers’ Songs” wa; pre- 
sented there May 2 by Lester Bartlett 
Jones. The composers represented were 
MacDowell, Dudley Buck, Arthur Foote, 
Chadwick, James H. Rogers, Margaret 
Lang, Mrs. H. H. A. Beach, Jessie L. 
Gaynor, Mary Turner Salter, Carrie 
Jacobs Bond, Ethelbert Nevin, Sydney 


Homer, William G. Hammond. Mr. Jones 
gave similar concerts in the other leading 
cities of Colorado this Spring. 


cs a ok 
Ralph M. Burnett, of Chicopee Falls, 
Mass., violinist, assisted by his teacher, 


Emanuel Fiedler, one of the first violin of 
the Boston Symphony Orchestra, and by 
Mr. Fiedler’s daughter, Elsa _ Fiedler, 
pianist, and members of the choir of the 
First Baptist Church of Chicopee, gave a 
recital in Chicopee Falls, May 11. Mr. 
surnett has been a pupil of Mr. Fiedler’s 
for two years and he will go next month to 
Europe for two'years’ further study with 
Mr. Fiedler, who is retiring from the Bos- 
ton Orchestra after twenty-five years’ 
service. 
x * * 

In Heidelberg Reformed Church, 1 ork, 
Pa., the first annual recital of the pupils in 
voice culture of Henry Gordon Thunder, 
of Philadelphia, was given May 19 in the 
presence of 800 persons. More than a score 
of the Schubert Choir took part, and the 
soloists were: Sopranos—Ruth Himes, New 
Oxford; Mary E. Swenk, Philadelphia; 
Elsie Bell, Elizabeth Long, Marie Parkuurst 
and Isabel Wasbers, all of York. Altos— 
Mrs. Harry L. Link, Katharine M. Park- 
hurst and Elsie Ruby, of York. Debussy’s 


“The Blessed Damosel” was presented for 
the first time in York. 
* * * 
A concert was given in Jordan Hall, 


Boston, May 11, by the advanced pupils of 
the New England Conservatory of Music. 
The program included compositions by 
Saint-Saéns, Seethoven, Chopin, Liszt, 


Rheinberger and others. The pupils par- 
ticipating were Alice Faunce, Carnegie, 
Pa.; Lois Gibson, Norfolk, Neb.; Abbie 
Comly, Brockton, Mass.; Laura Clark, 
Boston: Violet Hernandez, Waltham, 
Mass.; Edith Chapman, Centralia, Wash. ; 
Grace Murphy, Somerville, Mass.; Bar 


bara Bates, Athol, Mas3s., Blanche Brockle 
bank, Los Angeles, Cal., and others. 
* + + 

The second concert of the season of the 
Mendelssohn Choir, of Williamstown, 
Mass., was given May 12, with a program 
including “The Lorelei,” by Mendelssohn, 
and “The Death of Minnehaha,” the second 
of a set of three scenes from Longfel- 
low’s “Song of Hiawatha,” set to music 
by S. Coleridge-Taylor, rendered by the 
choir. The first, “Hiawatha’s Wedding 
Feast,” was given in the fall, in connection 
with “The Messiah.” The choir consists 
of about seventy voices from Williams- 
town, Williams College and North Adams. 
The soloists were Rube Medora Beeching, 
soprano, of Holyoke; Marion Hinds, so- 
prano, of Williamstown, and Maurice Phil- 
lips, baritone, of North Adams. The choir 
was assisted by an orchestra composed 
chiefly of Williams College students. 
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reach the office of Musicar America not later 
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Individuals 
Austin, Florence—New York, May 24; New Haven, 

May 27-28. 

Bispham, David—Evanston, Ill., June 1-4. 
Borroff, Albert—Evanston, IIl., June 1-4. 

Carl, Wm. C—New Haven, May 27. 

Croxton, Frank—Asheville, N. C., May 27-28. 
Duggan, David—FEvanston, Ill., June 1-4. 

Eddy, Clarence—Atlanta, Ga., June 9. 
Fredericks, Aage—New WHaven, May 27-28. 
Green, Marion—Evanston, IIl., June 1-4. 
Haines-Kuester, Edith—New Haven, May 27-28. 
Hamlin, George—Norfolk, Conn., June 1. 
Hargreaves, Charles—New Haven, May 27. 
Hinckley, Allen—Evanston, Ill., June 1-4. 
Hinkle, Florence—Atlanta, Ga., May 31. 
Jomelli, Mme.—Asheville, N. C., May 27-28. 
Kerr, U. S.—New Haven, May 28. 

Keyes, Margaret—Atlanta, Ga., June 9. 

Kehler, Frans—Asheville, N. C., May 27-28. 
Lawson, Dr. Franklin—Asheville, N. C., May 

27-28. 

Lemare, Edwin—Atlanta, Ga., May 31. ‘ 
Lutiger-Gannon, Rose—Evanston, Ill., June 1-4. 
Merritt-Cochrane, Alice—Asheville, N. C., May 

27-28; Ames, lIa., June 6; Beloit, Wis., June 8; 

St. 

Miller, Christine—Waynesburg College, Pa., June 


Thomas, Canada, June to. 


Osborn-Hannah, Jane—Evanston, Ill., June 1-4. 

Ray, Amy—New Haven, May 28. 

Rider-Kelsey, Corinne—Mt. Vernon, Ia,, May 27- 
28; New York City, May 30. 

Salmon, Alvah Glover—New York, May 28; 
Brooklyn, May 30. 

Schumann-Heink, Mme.—Evanston, Ill., June 1. 

Snelling, Lillia—Asheville, N. C., May 27-28. 

Strong, Edward—Newark, May 30, Titusville, Pa., 
June 8; Fishkill, N. Y., June o. 

Waldo, Helen—Shippensburg, June 28. 

Wells, Loréne Rogers—New WUaven, May 27-28. 

Williams, Evan—Evanston, Ill., June 1-4. 

Wilson, Flora—Columbus, May 30. 


Orchestras, Quartets, Choruses, Etc. 


Bostonia Sextet Ciub—Wolfville, N. S., May 28; 
St. Johns, N. B., May 30; Chatham, N. B., May 
31; Campbellton, N. B., June 1; Halifax, N. S., 
June 2; Liverpool, N. S., June 3. 

Conway's Band—Willow Grove Park, Philadelphia, 
May 28 to June 18, 

Minneapolis Symphony Orchestra—Brookings, S. 
D., May 27; Aberdeen, ‘S. D., May 28-29; Val 
ley City, N. D., May 30-31; Grand Forks, June 
1-2; Duluth, June 3-4. 

Pittsburg Festival Orchestra—Asheville, N. C., 
May 27-28. 

Sousa’s Band—Willow Grove Park, Philadelphia, 
August 14 to September 5. 

Symphony Society of New York—Pullman, May 
27; Walla Walla, May 27; Baker City, Ore., 
May 28; Denver, Colo., May 30; Colorado 
Springs, May 31; Wichita, Kan., June 2; Kansas 
City, June 3; Sedalia, Mo., June 4; Terre 
Haute, Ind., June 5; Peru, Ind., June 7; Ft. 
Wayne, June 8. 

Thomas Orchestra—Mt, Vernon, Ia., May 27-28; 
Evanston, Ill., June 1-4; Willow Grove Park, 
Philadelphia, June 19 to July 9. 





CHICAGO TEACHERS HEARD 


Recital Given by Members of Cosmo- 
politan School of Music Faculty 


Cuicaco, May 23.—lhe Cosmopolitan 
School of Music and Dramatic Art gave a 
faculty concert in Auditorium Recital Hall 
last Monday evening. The program enlisted 
Marie Schada, pianist; Jessie Lynde Hop- 
kins, contralto; Marion Green, basso-can- 
tante, and Mrs. Ina Ensign ::agenow, vio- 
linist. A Grieg Ballade, played with poetic 
discernment by Marie Schada, opened the 
program. Following came a series of songs 
given by Jessie Lynde Hopkins, including 
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3rahms’s ‘“‘Wiegenlied,” Franz’s “Now 
Welcome, My Wood,” and two songs from 
Strauss’s cycle “Madchenblumen.” 

An artistic incident of the evening was 
the singing of Marion Green in Rubin- 
stein’s “Asra”; Massenet’s “Vision Fugi- 
tive,” which had rare poetic color; “The 
Legend of the Sage” (from “The Juggler 
of Our Lady”). The public was particu- 
larly interested in the latter selection, as 
it will be a feature of the operatic réper- 
toire by the Cuicago company next season. 

The second series of Miss Hopkins in- 
cluded Mallinson’s “Baby” and “In the Si- 
lence of Night,’ and Rachmaninoff’s 
“Floods of Spring.” Miss Schada next 
gave MacDowell’s Concert Etude and 
Liszt’s “Lorelei.” Mr. Green then sang the 
“Drinking Song” from “Paolo and Fran- 
cesca” and Bantock’s old English song, 
“In Tyme of Olde,” likewise the rich and 
colorful “Wedding Song” of Loewe. For 
the latter the English translation was fur- 
nished by Shirley Gandell, the well-known 
vocal teacher. Mrs. Hagenow, the violin- 
ist, furnished three numbers cleverly, Bee- 
thoven’s “Menuet,” Drigo’s “Serenade” and 
Wieniawski’s “Mazurka.” Gz. NM. 





A PEORIA PIANO RECITAL 





Mary Walker Herron Makes Début, As- 
sisted by Lillian A. Smith 


Peoria, Itt., May 21.—On the evening of 
Tuesday, May 17, in the G. A. R. Memorial 
Hall, a delightfully informal piano recital 
was given by Mary Walker Herron, assisted 
by Lillian Adele Smith, soprano. Mrs. Al- 
mon D. Thompson, who has been Miss 
Herron’s only teacher, presented the talent- 
ed young pianist to the audience, giving an 
interesting foreword to the program. 

Miss Herron’s careful phrasing of the 
tach Inventions, Nos. 13 and 8; the tonal 
beauty of the Largo from the Beethoven 
Sonata, op. 7; the abandon of the Frimal 
Chant Poetique, all marked her as one who 
played with intelligence and feeling, and 
her more brilliant numbers were played 
with facile technic. It was a most promis- 
ing début. 

Of the songs, “Turn Back, Oh, Time,” 
which was given from the manuscript, was 
most interesting. The composer, Shapiro, 
a young Russian, was a classmate of Mr. 
Thompson under Borowski. Miss Smith 
gave the number with such tone quality and 
such discernment that each listener realized 
that a real art gem had been rendered with 
a near approach to perfection. Woode- 
forde-Finden’s latest work, “On Jhelum 
River,” called “an opera for one voice,” was 
also given by Miss Smith. Mrs. Thompson 
served in the capacity of accompanist, and 
her work was highly artistic, ee 





WILLIAM BEARD’S PUPILS 


Chicago Teacher Hears Good Reports 
from Students in Several Cities 


Cuicaco, May 23.—William Beard, the 
basso-baritone, who has been much occu 
pied of late in giving recitals outside of his 
educational work in association with the 
Chicago Conservatory, has decided to re- 
main in Chicago during the Summer, and 
will take up a large class at the Conserva- 
tory. Mr. Beard numbers among his pupils 
several who have attained prominence in a 
professional way. 

G. E. Knoff, who sang twenty-five weeks 
consecutively last season without missing a 
performance, is back in Chicago to spend 
the Summer in study with Mr, Beard. Will- 
iam Phillips occupies a prominent position 
in a Jacksonville, Ill., school of music. 

Harriet McConnell, a young lady with a 
beautiful contralto voice, for whom Mr. 
Beard predicts a good future, has appeared 
in public many times during the past sea- 
son. Another talented pupil is Harriet 
Thomas, who is giving recitals in Wiscon- 
sin this month. Many of Mr. Beard’s pu- 
pils, who are in prominent church positions, 
have now returned to cities from whence 
they came, and promise to return for fur- 
ther study this Summer. Mr. Beard’s pro- 
fessional season has been very successful 
in oratorio, recital and opera. Notwith 
standing the rather tempting offers made to 
continue his work in such office, he has 
preferred to keep up his studio relations in 
Chicago. He has, however, already booked 
a number of recitals for next season. 


jj & N. 





Engagements for Helen Reynolds Trio, 
of Boston 


3oston, May 23.—The Helen Reynolds 
Trio—Helen Reynolds, violin; Katharine 
Halliday, ’cello; Margaret Gorham, piano— 
will give an evening of compositions of 
tertha Remick in Metaphysical Hall, 
Thursday evening, and will be assisted by 
Jertha W. Swift, soprano; Mary Ashton, 
reader, and Louis Schalk, baritone. A con- 
cert will be given by the trio in New Bed- 
ford, Mass., May 31, assisted by Mary 
Shark Farr, violinist. The program will 


include the Sinding Serenade for two vio- 
lins and piano. 

Miss Reynolds will spend the larger part 
of the Summer in Europe, sailing early in 
June from New York. She will be accom- 
panied by one of her pupils, Beryl Smith, 
who will remain in Europe for several 
months. Miss Reynolds will spend some 
time with her old master, Professor Willy 
Hess, in Berlin, and will also visit other 
important European cities. 

Miss Gorham, of the trio, played a group 
of piano solos at a concert in Lynn, Mass., 
last week. << = 





Juliette Selleck in New Jersey Concerts 
Juliette Selleck, soprano, was heard re 


cently in a concert given by the Wednesday 
Morning Club of Cranford, N. J. Mrs. 


Selleck sang a number of songs by Thomas, 
Woodman, Hammond, Beach and Spross, 
and was much applauded. Her singing was 
beautiful to a degree, and she thoroughly 
justified the reputation which had preceded 
her. On May 8 she was also heard to great 
advantage in a performance of Stainer’s 
“The Daughters of Jairus,” at the Emory 
M. E. Church, Jersey City, N. J. Especially 
fine was her work in the duo, “Love Di- 
vine.” Over 1,000 persons were present. 





A piano recital was given at the Lombard 
College, Galesburg, IIL, by Arthur Arneke. 
The program included works by Rubinstein, 
Reinecke, Chopin, Schumann, Liszt and 
Grieg. 





May 18 was the eightieth birthday of 
Carl Goldmark, the composer. 
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country of Madama Butterfly pluralized is 
well known, but it seems that little head 
way has as yet been made. Rudolph Reu 
ter, a German pianist who has been trying 
to push along the good work as head of 
the piano department of the Tokio Con- 
servatory for the past year, writes to a 
Berlin triend that “the horrible Japanese 
music is by no means near the point of 
extermination.” 

He warns touring virtuosos against cher- 
ishing hopes of material and artistic suc- 
cess there—they may be thankful to clear 
their traveling expenses. The public at such 
concerts, quotes Die Signale, is composed 
principally of European residents; more- 
over, the halls are bad and the police is 
prone to put hindrances in the way of such 
entertainments, as all artists are classified 
with itinerant jugglers! 

x * * 


THE genius of the thirteen-year-old Vi- 

enna composer, Erich-Korngold, who 
aroused the enthusiasm of Richard Strauss, 
continues to be the chief source of interest 
to the musicians of Germany and Austria. 
A pantomime, “The Snow-man, for which 
the boy wrote the music, was _ recently 
produced at a charity concert given in 
Vienna at the residence of one of the Min- 
isters. “The astounding originality and 
maturity of the work” set the town talk- 
ing. “Il know of no analogous case hut 
that of the young Handel,” was the com- 
ment made by Hermann Kretschmar, di- 
rector of the Royal High School of Music, 
Berlin, after examining this wonder-child’s 
numerous compositions. 

x * x 





HE enterprising Thomas Beecham is 
said to be engaged now in organizing 
an opera club in London, which is intended 
to form eventually a backbone of support 
for opera throughout the British Isles. A 
similar scheme was boomed by other pro 
moters some months ago, but it failed to 
materialize. Mr. Beecham, however, seems 
to be one of those people born under a 
lucky star—perhaps having been born with 
a silver spoon in his mouth may have some 
thing to do with it—and his latest project 
promises speedy realization. 

One of the features of his present season 
of opera at His Majesty’s Theater to which 
the large army of ardent Straussites in 
London is looking forward is the produc- 
tion of “Feuersnoth,” as yet unknown to 
the English public, as it is to America. 
The first performance is scheduled for the 
early part of July. 


VIOLIN-PLAYING Hungarian gypsies 

are notorious for the disturbance they 
create in feminine hearts rather than for a 
money-making propensity, yet the hand- 
some fortune left by Louis Munezy is at- 
tributed to the powers of fascination char- 
acteristic of his race when allied with the 
fiddle. “This gypsy music appeals espe 
cially to women of a melancholy or dreamy 
temperament,” notes the London Evening 
Standard. “The Empress Elizabeth would 
listen to Munezy by the hour; other ladies 
tore their jewels off their necks and threw 
them at his feet. 

“Members of the highest circles of the 
Austrian nobility have been known to throw 
not their jewels only, but their hearts as 
well, at the feet of some obscure gypsy 
violinist and to give up all the comfort and 
luxury of the ancestral chateau in order 
to follow their hypnotizer about the world 
and pass their life in mean lodgings. It is 
surely highly probable that Orpheus him- 
self was a Hungarian gypsy. There is 
something in the Slavonic nature which 
makes the violin utter its whole heart. 
No doubt, as Kubelik has said, it is their 
‘more passionate temperament,’ and by vir- 
tue of this they still rule the world both as 
executants and conductors. Even Leipsic 
owns their sway.” 

x ok * 
HI burning question as to whether it 
is permissible to make any changes 
adapted to modern needs in the scores of 
the great symphonists moved a_ French 
editor a short time since to seek an ex- 
pression of opinion from Camille Saint 
Saens, as one of the most. celebrated of 
living French composers, and Felix Wein 
gartner, as a representative German con- 
ductor, 

The reply sent by Saint-Saens was brief 
but to the point: “In a word, | cannot ap 
prove of having the works of the masters 
touched by anyone.” Weingartner’s opin 
ion was diametrically opposed to this. “I 
believe,” he confessed, “that in the sym- 
phonies of Beethoven some moderate re- 
touching, done with taste, is necessary.” 

x * * 


NIX hundred years ago there appeared 
this paragraph in the London Observer 
of the day: “The personal effects of the 
late celebrated musical composer, Haydn, 
were to be publicly sold at Vienna on the 
20th inst. Among them is a parrot which 
he has taught to sing a variety of German 
airs.” And now the Musical News would 
like to know what were the airs that the 
parrot belonging to the Father of the Sym- 
phony whistled. J. L. H. 
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142 West 4th Street, CINCINNATI 
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PIANOS 


ESTABLISHED, 1868 


C. i. DITSON & CO., New York Representatives 
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The Strich & Zeidler Piano 


The Embodiment of the Artistic Ideal 


Factory and Offices 


140th Street and Robbins Avenue NEW YORK CITY 
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Warerooms: 


27 Union Square 
New York 


Send for Illustrated 
Art Catalogue 
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